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Welcome to our 2021 Literary Studies catalog. 

As part of our efforts to showcase our books in the best possible manner, 
we've shifted our approach to our subject catalogs. The idea is that you'll get 
even more from perusing it. All our forthcoming, new, and recent books 
published in Literary Studies are here, of course, as well as some other bits 
and pieces to keep you interested. 

Mixed in with the book descriptions are articles written by some of our 
authors and question-and-answer sessions with some, too, as well as short 
excerpts from books. The point of these pieces of content is to give you a little 
more sense of who our authors are and what makes their books fascinating. 
It’s all part of the experience of being part of CUP family.

Keep an eye out of these symbols:
If you see either one, we have a podcast or video with that author. If you're 
viewing this catalog on ISSUU you can click the symbol to listen. Otherwise, 
download the podcast from your preferred platform.

If you look at the bottom right corner of each page, you can see if we think that 
book will make a great addition to your required and supplementary texts for 
the classes you teach. 

At the top of the page we've also identified books that are available as open 
access ebooks and those in this catalog that are some of our bestsellers in the 
past year. 

Enjoy browsing!

Mahinder Kingra
Editorial Director

msk55@cornell.edu
@MSK_CornellUP

MEET OUR
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Cornell University Press is connecting our authors with academics and students in their disci-
plines. Authors who are participating in this initiative have indicated their willingness to speak 
to a class on the subject covered in their book (or something else that is relevant). These 
presentations will be conducted via an online meeting application.

Listed below are our authors in the field of Literary Studies who have graciously offered their 
time should you wish them to speak to your class. 

If you invite an author listed here to speak to your class we'll send you a 40 percent discount 
code for attendees to purchase the author's book. For more information visit our website or 
look for the this symbol                     on pages in this catalog and click on the link. 

InvIte these Authors to speAk to Your ClAss

JUDITH COFFIN
Women's Studies

ADIN E. LEARS
Medieval Studies

ROBERT KELZ
History
German Studies

THOMAS P. HODGE
Russian & Eurasian Studies
Nature Studies

CALISTA MCRAE
Poetry

ARTHUR M. MITCHELL
Asian Studies
Media Studies
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KENNETH WOMACK
Music
Pop Culture

LAURA J. ROSENTHAL
Performin Arts

JOSHUA PEDERSON
Philosophy
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Sex, Love, and Letters
Writing Simone de Beauvoir

Judith G. Coffin

$32.95 hardcover | $15.99 ebook
328 pages, 6 x 9, 4 b&w halftones

When Judith G. Coffin discovered a virtually unexplored trea-
sure trove of letters to Simone de Beauvoir from Beauvoir's 
international readers, it inspired Coffin to explore the intimate 
bond between the famed author and her reading public. This 
correspondence, at the heart of Sex, Love, and Letters, immers-
es us in the tumultuous decades from the late 1940s to the 
1970s—from the painful aftermath of World War II to the horror 
and shame of French colonial brutality in Algeria and through 
the dilemmas and exhilarations of the early gay liberation and 
feminist movements. The letters also provide a glimpse into 
the power of reading and the power of readers to seduce their 
favorite authors.

The relationship between Beauvoir and her audience proved 
especially long, intimate, and vexed. Coffin traces this relation-
ship, from the publication of Beauvoir's acclaimed The Second 
Sex to the release of the last volume of her memoirs, offering 
an unfamiliar perspective on one of the most magnetic and 
polarizing philosophers of the twentieth century. Along the way, 
we meet many of the greatest writers of Beauvoir's generation—
Hannah Arendt; Dominique Aury, author of The Story of O ; 
François Mauriac, winner of the Nobel Prize and nemesis of 
Albert Camus; Betty Friedan; and, of course, Jean-Paul Sartre—
bringing the electrically charged salon experience to life.

Sex, Love, and Letters lays bare the private lives and political 
emotions of the letter writers and of Beauvoir herself. Her read-
ers did not simply pen fan letters but, as Coffin shows, engaged 
in a dialogue that revealed intellectual and literary life to be a 
joint and collaborative production. "This must happen to you 
often, doesn't it?" wrote one. "That people write to you and tell 
you about their lives?"

Judith G. Coffin is Associate Professor of History at the 
University of Texas at Austin. She is the author of The Politics 
of Women's Work and articles on radio, mass culture, and 
sexuality and coauthor of four editions of Western Civilizations. 
Follow her on Twitter @judygcoffin.

"Judith G. Coffin's book is a signal achieve-
ment in the history of reading and literary 
history writ large. Her sensitive and astute 
use of the unexplored letters written to Sim-
one de Beauvoir gives us a truer sense than 
we've ever had of this writer's central role 
in postwar culture."—Alice Kaplan, author 
of Looking for The Stranger

"Beauvoir has often been either unduly at-
tacked or zealously defended by biographers 
and critics. Coffin gets beyond this impasse, 
neither apologizing for her subject's limita-
tions, nor reproducing the biased standards 
by which contemporaries and historians 
often judge women. Those who read best-
sellers by Tony Judt or Rebecca Traister 
will enjoy Sex, Love, and Letters."—Sharon 
Marcus, author of The Drama of Celebrity

"A highly original, exciting contribution to 
the cultural history of the postwar peri-
od, Sex, Love, and Letters offers a nuanced, 
beautifully detailed portrait of Beauvoir's 
readership, her 'intimate public.' Coffin's 
book sheds vivid new light on the preoc-
cupations of an entire era."—Emma Kuby, 
author of Political Survivors
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Catching Up with Judith G. Coffin
What’s your favorite anecdote from your 
research for this book?

What’s your favorite anecdote from your 
research for this book?  One summer, 
I found a long letter, especially confes-
sional and dramatic, from a man who 
had read the latest volume of Beauvoir’s 
autobiography. He described his roman-
tic difficulties in operatic detail: his 
marriage was collapsing; he had a young 
girlfriend; they had gone skiing together; 
he was jealous of her handsome young 
friends; she thought he was possessive; 
they might break up.  Why was he tell-
ing this to Simone de Beauvoir? When 
I reached the end, I saw it was signed 
by father of one of my best friends in 
France.  I learned later that she answered 
him; she was perfectly willing to enter 
into her readers’ lives. 

What do you wish you had known when 
you started writing your book, that you 
know now?

When I started researching there were 
about 100 letters in the archive. I wish 
I had known that there were going to be 
thousands more and that they would be 
reorganized and renumbered.

How do you wish you could change the 
field?

I’m a historian, so it is not for me to say! 
But I really enjoy the back and forth be-
tween literature and history.

"Why was he 
telling this to 
Simone de 
Beauvoir?"



B E H I N D  T H E  B O O K

An IntImAte hIstorY of the 
twentIeth CenturY

Judith Coffin

Simone de Beauvoir would not be surprised by 
#metoo. She understood just how profoundly sex-
uality, gender relations, and even love are warped 

by inequality and the depth of anger that would ensue. 
Beauvoir didn’t mince words on what Kate Manne in 
Down Girl calls the “gory details” of the subordination of 
women. Nor did Beauvoir underestimate how difficult 
it would be to untangle the knots of misunderstanding, 
incomprehension, complicity, and denial—let alone to 
dismantle deep structures of power.

In 1949, when The Second Sex was published, critics 
pilloried her for “obscenity” and sneered that ordinary 
women would never recognize themselves in her bleak 
portrait. But they did. For decades, readers—thousands 
of them—wrote to her about their experiences. They 
reported on difficult, sometimes violent, marriages and 
families, confusing sexual desires, unwanted pregnan-
cies, illegal abortions, and domestic violence in gory— 
and moving—detail. They wrote of their complicity 
in their situation, and their far from successful revolts 
against it.

I stumbled upon an archive of thousands of these let-
ters to Beauvoir at a moment when the collection was 
still being cataloged. They astonished me. I expected 
discussions of existentialism and feminism. I found those 
discussions, to be sure, and they crackled with the fresh-
ness of discovery and the excitement of experimenting, 
uncertainly, with new ideas. I also found an outpouring of 
projection, identification, expectation, disappointment, 
and passion.

Beauvoir’s autobiography brought in even more cor-
respondence than The Second Sex. As she unspooled 
her life story in Memoirs of a Dutiful Daughter (1958), 
The Prime of Life (1960), The Force of Circumstance 
(1963), and the retrospective All Said and Done (1972), 
she seemed to invite readers to tell their own stories, 
share dilemmas or memories, ask questions, and rein-
terpret their lives. Sharing was not necessarily easy or 
happy. Readers’ letters testify to the power of books and 
the deep, often tangled intimacy between readers and 
authors, especially the authors of memoir.

Readers came from many different walks of life. Their 
missives arrived from across the world. Men as well as 
women wrote to Beauvoir for they, too, felt implicated 
in the issues Beauvoir raised. In telling their stories, the 
letter writers recounted what we now see as decisive 

episodes of the history of the twentieth century—from 
the Occupation, the Shoah, and the Algerian war to the 
exhilarations of 1968 and the explosion of women’s liber-
ation—in idiosyncratic and personal voices. They give us 
an intimate history of the twentieth century.

Beauvoir remains a polarizing figure. Were her mem-
oirs as sincere as she claimed? Was she a “good” femi-
nist, and what does that mean? Was she blind to the dis-
tortions of looking at the world from a position of white 
Europeanness and intellectual privilege? Does she rep-
resent the radicalism of women’s liberation or its limits?

Like any person, Beauvoir embodied a world of con-
tradictions. Like any prominent woman, she attracted 
and continues to attract a combustible mix of desire, 
resentment, and admiration. The letters at the center of 
Sex, Love, and Letters capture all these dimensions of 
her extraordinary presence and legacy.
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Possessed
A Cultural History of Hoarding

Rebecca R. Falkoff

$19.95 paperback | free ebook
270 pages, 6 x 9, 18 b&w halftones

"Exhaustively researched and brimming with 
new ideas, Possessed offers a richly detailed 
account of the last two centuries of hoarding 
and hoarding-adjacent practices in Western 
culture."—Raymond Malewitz, Oregon 
State University, author of The Practice of 
Misuse

"In Possessed, Rebecca R. Falkoff succeeds 
in capturing the many nuances of hoarding 
behavior by probing history, psychology, 
markets, the role of waste, opportunity, 
and much more. This stimulating read is for 
anyone with interest in and experience of 
this challenging problem."—Gail Steketee, 
Boston University, author of Treatment for 
Hoarding Disorder

"I found it thrilling to discover the many 
inspiring passageways Rebecca Falkoff 
has found into the topic of hoarding: 
philosophical, critical, historical, and per-
sonal. She shows how the literary and artistic 
imagination bring vision, not diagnosis, to 
a phenomenon usually relegated to pa-
thology."—William Davies King, UC Santa 
Barbara, author of Collections of Nothing

In Possessed, Rebecca R. Falkoff asks how hoarding—once a par-
adigm of economic rationality—came to be defined as a mental 
illness. Hoarding is unique among the disorders included in the 
American Psychiatric Association's DSM-5, because its diagnosis 
requires the existence of a material entity: the hoard. Possessed 
therefore considers the hoard as an aesthetic object produced by 
clashing perspectives about the meaning or value of objects. 

The 2000s have seen a surge of cultural interest in hoard-
ing and those whose possessions overwhelm their living spaces. 
Unlike traditional economic elaborations of hoarding, which focus 
on stockpiles of bullion or grain, contemporary hoarding results 
in accumulations of objects that have little or no value or utility. 
Analyzing themes and structures of hoarding across a range 
of literary and visual texts—including works by Nikolai Gogol, 
Arthur Conan Doyle, Carlo Emilio Gadda, Luigi Malerba, Song 
Dong and E. L. Doctorow—Falkoff traces the fraught materialities 
of the present to cluttered spaces of modernity: bibliomaniacs' 
libraries, flea markets, crime scenes, dust-heaps, and digital ar-
chives. Possessed shows how the figure of the hoarder has come 
to personify the economic, epistemological, and ecological con-
ditions of modernity. 

Rebecca R. Falkoff is Assistant Professor of Italian Studies 
at New York University. Follow her on Twitter @rebeccarfalkoff 
and @ifiwereahoarder.

GREAT FOR CL ASSROOM USE

OPEN ACCESS
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Our ebooks are available from wherever you 
like to get your ebooks, including direct from 

our website. 

They're also just 50% of the lowest print price. 

So, read on!
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Who Wrote That?
Authorship Controversies from Moses to 
Sholokhov

Donald Ostrowski

Who Wrote That? examines nine authorship controversies, 
providing an introduction to particular disputes and teaching 
students how to assess historical documents, archival materials, 
and apocryphal stories, as well as internet sources and news. 
Donald Ostrowski does not argue in favor of one side over an-
other but focuses on the principles of attribution used to make 
each case.

While furthering the field of authorship studies, Who Wrote 
That? provides an essential resource for instructors at all levels 
in various subjects. It is ultimately about historical detective 
work. Using Moses, Analects, the Secret Gospel of Mark, Abe-
lard and Heloise, the Compendium of Chronicles, Rashid al-
Din, Shakespeare, Prince Andrei Kurbskii, James MacPherson, 
and Mikhail Sholokov, Ostrowski builds concrete examples that 
instructors can use to help students uncover the legitimacy of 
authorship and to spark the desire to turn over the hidden layers 
of history so necessary to the craft. 

Donald Ostrowski is Research Advisor in the Social Sci-
ence and Lecturer in History at Harvard University's Extension 
School. He is the author of more than 150 publications including 
his edition of The Povest vremennykh let [Tale of Bygone Years], 
which received the Early Slavic Studies Association Award for 
Distinguished Scholarship.

NORTHERN ILLINOIS UNIVERSIT Y PRESS

$24.95 paperback | $11.99 ebook
288 pages, 6 x 9, 13 b&w halftones

"This is a very interesting, original and 
impressive book. The scholarship is truly 
admirable."—Peter Stearns, George Mason 
University

"This is an incisive, critical review of a re-
markably wide range of attribution debates. 
I believe that I am widely read but I was 
astonished at the sheer scale of the different 
treatments in this study."—Kevin Gilvary, 
author of Fictional Lives of Shakespeare

GREAT FOR CL ASSROOM USE
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who wrote thAt?
estAblIshIng AuthorshIp

Don Ostrowski

People have asked me what my biggest surprise 
or unexpected discovery was in researching and 
writing Who Wrote That? Since the book is meth-

odologically oriented, especially in terms of trying to 
determine across-the-board principles for establishing 
authorship in any particular case, this question is an ex-
cellent one.

Perhaps, the biggest surprise to me in doing the book 
was finding out that the James Macpherson-Ossian 
cycle controversy had been revived during the last few 
decades in a different incarnation. Devoting a chapter 
to Ossian (chapter 8) was not part of my draft of the 
book, but I went back to double-check to make sure my 
understanding that the issue had already been resolved 
in the scholarship was correct. Good thing I did because 
I then found that some scholars recently have not been 
so willing to dismiss Macpherson as a mountebank but 
argue, instead, that he was someone who indeed was 
drawing on Scottish Gaelic traditions to a great extent. 
Coincidentally, at that point, a colleague of mine, who 
I was talking with about the book, asked, “Are you in-
cluding Ossian?” That sealed it. I asked my editor at 
the Northern Illinois University Press if it would be okay 
to add a chapter on the Ossian cycle to the book for 
final draft copy, and she agreed. Including it  provided 
a slightly different approach on authorship issues that 
were discussed in the other chapters. From my perspec-
tive, that was most welcome because I was looking spe-
cifically for as wide a variety of methodological points to 
discuss in the book as possible.

The second biggest surprise was to find that four 
detailed articles had been written discussing whether 
Rashid al-Din wrote the collection of letters attributed 
to him (chapter 5). Initially, I was preparing to devote 
that entire chapter to whether he wrote the work titled 
Jami al-Tawarik (Compendium of Chronicles), but I 
could not pass up discussing and analyzing those four 
articles—two for and two against—his writing the letters. 
They allowed a very nice almost point-by-point com-
parison and provided the structure for the chapter. In 
the process, I learned a great deal about the Ilkhanate 
(1256–1357) that I would not have otherwise known.

The third surprise was to find out that scholars are 
now seriously disputing whether the Analects of Con-
fucius was an accretion text (what had been the prevail-
ing view) or written at one time during the early Han 

Dynasty (a recent proposal). In the first case (accretion), 
the controversy was over how much of the text could 
be dated to the time of Confucius (551-479 CE) and 
then added to over the centuries until the earliest ex-
tant manuscript (ca. 50 CE). Recently, a Yale University 
professor (who did his PhD dissertation at Princeton 
on the topic) concluded that the Analects was written 
no earlier than ca. 150 CE. In other words, there was no 
accretion because there was no text in existence earlier 
to accrete to. There may have been separate sayings at-
tributed to Confucius before then floating around. But 
it was only in the reign of Emperor Wu (156–87 CE) that 
someone drew on them as well as other things people 
had said about Confucius to create the Analects. I was 
able to tie this in very nicely (I think) with the oral tradi-
tions of Jesus (Q) and Muhammad (the Hadith).

I suppose if one is not surprised in doing one’s re-
search, then one is not doing it correctly. There were 
any number of other smaller surprises along the way. I 
had not realized that identifying the characteristics of a 
proposed author on the basis of the written work (profil-
ing) was as widespread as it was (chapters 5, 6, 7, and 9). 
I was a bit dismayed, however, in finding that my goal of 
determining principles of authorship was not as easy as I 
had hoped. I did eventually arrive at seven general prin-
ciples that I am satisfied with (Afterword), but a great 
deal of further research awaits.
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When Birds Are Near
Dispatches from Contemporary Writers

edited by Susan Fox Rogers

"When Birds are Near  is an extraordinary 
exploration of the many intersections—
strange, exhilarating, heartbreaking, trans-
formative—between people and birds. The 
writing in this collection is literary cream, as 
uniformly superb as its insights are illumi-
nating."—Scott Weidensaul, author of Living 
on the Wind

"These essays rise from the page with a 
startling yet commonplace wonder in a time 
we need such glory."—John Lane, author 
of Neighborhood Hawks

"From gods to goddesses to indicators of 
ecosystem health, birds have been in our 
lives for millennia. We ignore them at our 
peril. We watch them with delight. This 
rangy and wonderful collection reminds us 
that human and avian sinew are entrained 
together in time. That we travel together 
along flyways of wonder, heartbreak, kinship 
and more."—Christopher Cokinos, author 
of Hope Is the Thing with Feathers

COMSTOCK PUBLISHING A SSOCIATES

$22.95 paperback | $10.99 ebook
304 pages, 6 x 9, 5 b&w halftones

In this dazzling literary collection, writers explore and celebrate 
their lives with and love for birds—detailing experiences from 
Alaska to Bermuda, South Dakota to Panama. In When Birds 
Are Near, fresh new voices as well as seasoned authors offer 
tales of adventure, perseverance, and fun, whether taking us 
on a journey down Highway 1 to see a rare California Condor, 
fighting the destruction of our grasslands, or simply watching 
the feeder from a kitchen window.

But these essays are more than just field notes. The authors 
reflect on love, loss, and family, engaging a broad array of 
emotions, from wonder to amusement. As Rob Nixon writes, 

"Sometimes the best bird experiences are defined less by a rare 
sighting than by a quality of presence, some sense of overall 
occasion that sets in motion memories of a particular landscape, 
a particular light, a particular choral effect, a particular hiking 
partner." Or, as the poet Elizabeth Bradfield remarks, "We reso-
nate with certain animals, I believe, because they are a physical 
embodiment of an answer we are seeking. A sense of ourselves 
in the world that is nearly inexpressible." 

When Birds Are Near gives us the chance to walk alongside 
these avid appreciators of birds and reflect on our own interac-
tions with our winged companions. 

Susan Fox Rogers is Visiting Associate Professor of Writing 
at Bard College. She is the author of My Reach and the editor of 
ten previous anthologies, most recently Antarctica.

GREAT FOR CL ASSROOM USE



We'd really appreciate it if you listen to our 

incredible podcast, featuring in-depth interviews 

with literary studies authors and check-ins with 

our acquiring editors in this important field.

Find the 1869 Podcast on iTunes, Spotify, 

SoundCloud, or wherever you get your podcasts. 

Keep an eye out for the          symbol! 

Listen Up!
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Ideal Minds
Raising Consciousness in the Antisocial 
Seventies

Michael Trask

$39.95 paperback | $19.99 ebook 
258 pages, 6 x 9

"Ideal Minds is an exceptional and surprising 
contribution to the reevaluation of the 
1970s, by an utterly brilliant critic.  It is unlike 
anything else I have read on the intellectual 
and literary history of that decade, and it 
has transformed my view of the period. A 
magnificent, generative book."—Mark Greif,  
Stanford University, author of The Age of 
the Crisis of Man

"Michael Trask has crafted a terrific study 
of a pivotal moment in contemporary cul-
ture.  Ideal Minds helps us to understand 
how a broad postwar distrust of systems and 
corporations in general becomes, in the final 
quarter of the twentieth century, a distrust 
of one system: government."  Andrew Ho-
berek, University of Missouri, author of The 
Twilight of the Middle Class

Following the 1960s, that decade's focus on consciousness-rais-
ing transformed into an array of intellectual projects far afield 
of movement politics. The mind's powers came to preoccupy a 
range of thinkers and writers: ethicists pursuing contractual 
theories of justice, radical ecologists interested in the paleolithic 
brain, seventies cultists, and the devout of both evangelical and 
New Age persuasions. In Ideal Minds, Michael Trask presents 
a boldly revisionist argument about the revival of subjectivity 
in postmodern American culture, connecting familiar figures 
within the seventies intellectual landscape who share a commit-
ment to what he calls "neo-idealism" as a weapon in the struggle 
against discredited materialist and behaviorist worldviews.

In a heterodox intellectual and literary history of the 1970s, 
Ideal Minds mixes ideas from cognitive science, philosophy of 
mind, moral philosophy, deep ecology, political theory, science 
fiction, neoclassical economics, and the sociology of religion. 
Trask also delves into the decade's more esoteric branches 
of learning, including Scientology, anarchist theory, rapture 
prophesies, psychic channeling, and neo-Malthusianism. 
Through this investigation, Trask argues that a dramatic infla-
tion in the value of consciousness and autonomy beginning in 
the 1970s accompanied a growing argument about the state's 
inability to safeguard such values. Ultimately, the thinkers 
Trask analyzes—John Rawls, Arne Naess, L. Ron Hubbard, 
Hal Lindsey, Philip Dick, Ursula Le Guin, Edward Abbey, 
William Burroughs, John Irving, and James Merrill—found 
alternatives to statism in conditions that would lend intellectu-
al support to the consolidation of these concepts in the radical 
free market ideologies of the 1980s. 

Michael Trask is the Guy M. Davenport Professor in English 
at the University of Kentucky. He is the author of Cruising Mod-
ernism and Camp Sites.

GREAT FOR CL ASSROOM USE
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Catching Up with Michael Trask
What’s your favorite anecdote from your 
research for this book?

Here’s one that stands out even in the 
decade that gave us pet rocks. In 1977, 
the est guru (and ex-used car salesman) 
Werner Erhard founded “The Hunger 
Project” to raise consciousness about 
famines. Rather than attempting to 
mitigate the material causes of global 
starvation, Erhard encouraged his 
followers simply to imagine the world 
without it.  This cause, which attracted 
household names like John Denver and 
Valerie Harper, captures the lengths to 
which people were led in the belief that 
thoughts alone could achieve dramatic 
social change. Ideal Minds turns many 
such campy anecdotes to good account 
in deepening our sense of the decade’s 
possibilities and limits.

What do you wish you had known when 
you started writing your book, that you 
know now?

The animosity toward statist bureaucra-
cy, or what Foucault calls “governmen-
tality,” is not an exclusively right-wing 
phenomenon.  It crisscrosses the politi-
cal spectrum. Often the most avowedly 
liberal people share their conservative 
counterparts’ loathing of what Donald 
Trump’s loyalists have taken to calling 
the deep state. This ref lexive hostility, 

which I trace to the late-1960s rejection 
of utilitarianism, understood as the 
theory underpinning the practices of 
the welfare state, dominates cultural 
and social-science disciplines. Casting 
the state as a power-hungry monolith 
and rejecting it on those grounds poses 
real challenges to collective life or the 
delivery of a robust social safety net.

How do you wish you could change the 
field?

Literary studies has long been fixated 
on the idea that “subjectivity,” “norma-
tivity,” and “reason” are passé fictions 
or relics of a lost (Enlightenment) world 
not worth salvaging. This notion is not 
only incoherent (no one really believes it 
in practice) but also eccentric, in a bad 
way, to how other academic humanists 
(philosophers in particular) think. We 
should abandon our attack on individual 
consciousness and first-person identity. 
It isolates literary studies from other 
fields by preventing a common set of 
terms or starting points; and no convinc-
ing criticism has ever proceeded from 
the premise that subjectivity is false.

"Erhard 
encouraged 
his followers 
simply to 
imagine 
the world 
without gloabl 
starvation."
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Hamilton and the Law
Reading Today's Most Contentious Legal 
Issues through the Hit Musical

edited by Lisa A. Tucker

$19.95 paperback | $9.99 ebook
336 pages, 6 x 9, 4 b&w halftones

Since its Broadway debut, Hamilton: An American Musical has 
infused itself into the American experience: who shapes it, 
who owns it, who can rap it best. Lawyers and legal scholars, 
recognizing the way the musical speaks to some of our most 
complicated constitutional issues, have embraced Alexander 
Hamilton as the trendiest historical face in American civics. 
Hamilton and the Law offers a revealing look into the legal com-
munity's response to the musical, which continues to resonate 
in a country still deeply divided about the reach of the law. 

A star-powered cast of legal minds—from two former U.S. 
solicitors general to leading commentators on culture and so-
ciety—contribute brief and engaging magazine-style articles 
to this lively book. Intellectual property scholars share their 
thoughts on Hamilton's inventive use of other sources, while 
family law scholars explore domestic violence. Critical race ex-
perts consider how Hamilton furthers our understanding of law 
and race, while authorities on the Second Amendment discuss 
the language of the Constitution's most contested passage. Legal 
scholars moonlighting as musicians discuss how the musical 
lifts history and law out of dusty archives and onto the public 
stage. This collection of minds, inspired by the phenomenon of 
the musical and the Constitutional Convention of 1787, urges 
us to heed Lin-Manuel Miranda and the Founding Fathers and 
to create something new, daring, and different. 

Lisa A. Tucker is Associate Professor of Law at the Thomas R. 
Kline School of Law at Drexel University and author of the novel 
Called On, as well as eleven books for children. She has been 
featured in numerous media outlets, including the Washington 
Post, the Chicago Tribune, People, Time, and NBC Nightly News.

"A star-studded lineup of lawyers, legal schol-
ars, and Supreme Court advocates explain 
how a Broadway rap opera crystallizes ele-
ments of American law and politics. Fans 
of Hamilton will find melody and passion 
infused into legal subjects, providing an 
uplifting soundtrack for everyone." —Steven 
Mazie, Supreme Court correspondent for 
The Economist 

"This ingenious book makes numerous 
connections between the musical and the 
high court, proving that Hamilton's impact 
resonates everywhere."—Tony Mauro, Su-
preme Court correspondent

"Most of us remember the first time we saw 
the transformative rap musical Hamilton, 
which educated and entertained  genera-
tions. This fun book educates further, bring-
ing back fond musical memories."—Alan 
Dershowitz, Harvard University, author of 
Guilt by Accusation

"Anyone who likes Hamilton and has a mod-
icum of curiosity about the subject matter 
should own this book, and marvel at the 
incredible list of contributors, too."—Jeff 
Kosseff, author of The Twenty-Six Words 
That Created the Internet

GREAT FOR CL ASSROOM USE
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Disaffected
Emotion, Sedition, and Colonial Law in the 
Anglosphere

Tanya Agathocleous

CORPUS JURIS: THE HUMANITIES IN POLITICS AND LAW

$26.95 paperback | $12.99 ebook
234 pages, 6 x 9, 33 b&w halftones

Disaffected examines the effects of antisedition law on the 
overlapping public spheres of India and Britain under empire. 
After 1857, the British government began censoring the press 
in India, culminating in 1870 with the passage of Section 124a, 
a law that used the term "disaffection" to target the emotional 
tenor of writing deemed threatening to imperial rule. As a result, 
Tanya Agathocleous shows, Indian journalists adopted modes of 
writing that appeared to mimic properly British styles of prose 
even as they wrote against empire. 

Agathocleous argues that Section 124a, which is still used 
to quell political dissent in present-day India, both irrevocably 
shaped conversations and critiques in the colonial public sphere 
and continues to influence anticolonialism and postcolonial re-
lationships between the state and the public. Disaffected draws 
out the coercive and emotional subtexts of law, literature, and 
cultural relationships, demonstrating how the criminalization 
of political alienation and dissent has shaped literary form and 
the political imagination.

Tanya Agathocleous is Associate Professor of English at 
Hunter College. She is author of Urban Realism and the Cosmo-
politan Imagination.

"Tanya Agathocleous's  Disaffected  is a 
splendid and important study of the prom-
ulgation and longstanding consequences of 
Section 124 A, the colonial-era law against 
disaffection in India. This timely, incisive 
book is a must-read!" —Sukanya Banerjee, 
University of California, Berkeley, author 
of Becoming Imperial Citizens

"Disaffected  is a brilliant, bold, and 
field-changing book. Agathocleous shows 
that the phantasmatic legal injunction for 
Indians to show affection for their British 
masters incited them to deploy a stunning 
array of sly literary forms and generic in-
novations to evade and critique the logics 
of a racialized "Anglosphere." By putting 
British and South Asian literary cultures 
and histories within a single, albeit complexly 
heterogeneous, conceptual frame, Agatho-
cleous allows us to see each in exciting new 
ways."—Seth Koven, author of The Match 
Girl and The Heiress

GREAT FOR CL ASSROOM USE
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Behind the Times
Virginia Woolf in Late-Victorian Contexts

Mary Jean Corbett

"Behind the Times makes a significant con-
tribution to research on Woolf by providing 
an extremely detailed account of the literary 
and political milieus of the late Victorian 
era, articulating both Woolf's ambivalence 
towards these and the extent to which they 
influenced her." —Jane  de  Gay, Leeds 
Trinity University, author of Virginia Woolf 
and Christian Culture

$48.95 hardcover | $23.99 ebook
312 pages, 6 x 9

Virginia Woolf, throughout her career as a novelist and critic, 
deliberately framed herself as a modern writer invested in lit-
erary tradition but not bound to its conventions; engaged with 
politics but not a propagandist; a woman of letters but not a 

"lady novelist." As a result, Woolf ignored or disparaged most of 
the women writers of her parents' generation, leading feminist 
critics to position her primarily as a forward-thinking modernist 
who rejected a stultifying Victorian past. In Behind the Times, 
Mary Jean Corbett finds that Woolf did not dismiss this history 
as much as she boldly rewrote it.

Exploring the connections between Woolf's immediate and 
extended family and the broader contexts of late-Victorian liter-
ary and political culture, Corbett emphasizes the ongoing signif-
icance of the previous generation's concerns and controversies to 
Woolf's considerable achievements. Behind the Times rereads 
and revises Woolf's creative works, politics, and criticism in rela-
tion to women writers including the New Woman novelist Sarah 
Grand, the novelist and playwright, Lucy Clifford; the novelist 
and anti-suffragist, Mary Augusta Ward. It explores Woolf's at-
titudes to late-Victorian women's philanthropy, the social purity 
movement, and women's suffrage. Closely tracking the ways in 
which Woolf both followed and departed from these predeces-
sors, Corbett complicates Woolf's identity as a modernist, her 
navigation of the literary marketplace, her ambivalence about 
literary professionalism and the mixing of art and politics, and 
the emergence of feminism as a persistent concern of her work. 

Mary Jean Corbett is University Distinguished Professor 
of English and an Affiliate of both Global and Intercultural 
Studies and Women's, Gender, and Sexuality Studies at Miami 
University. Her other books include Family Likeness.
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A tAle of two sCulptures
Mary Jean Corbett

Amidst the controversy over Maggi Hambling’s 
memorial sculpture for Mary Wollstonecraft, 
a fundraiser for a statue in honor of another 

great British feminist, Virginia Woolf, has not coinciden-
tally been “flooded with donations.” In this tale of two 
sculptures, the outcry over one and the groundswell of 
support for the other raise important aesthetic and po-
litical questions about feminist representation and the 
representation of feminists. 

By no means a likeness of Wollstonecraft, Hambling’s 
sculpture is nonetheless figurative. Rising from a swirling 
swath of silvered bronze, the tiny naked female body 
at the top has breasts every bit as taut as her abs. Sig-
nificantly, the figure also sports what looks like a close-
ly cropped coif and an unmistakably proud bush, two 
notable departures from the conventions of the female 
nude. Whatever is being birthed here, this is no Botticel-
lian Venus on the clamshell.

Hambling’s effort to create an “everywoman,” her 
critics say, has not only captured no woman ever but 
reinforced the cultural power that the implicitly white 
feminine form continues to exercise on and against ac-
tual women. Here the aesthetic issue shades into a polit-
ical one, for the gender and racial politics of the female 
nude remains an urgent issue within both art-historical 
and mass-media circles even as the public underrepre-
sentation of women’s political and cultural achievements 
persists.

Feminist disappointment in Hambling’s work is thus 
at least twofold. Aiming at universalism, her “everywom-
an” turns out to be a very particular sort of woman after 
all, while the abstraction of the sculpture offends those 
who believe it ought to have more directly commemo-
rated Wollstonecraft’s brilliant mind and brave life.

By contrast, the clay model of Laury Dizengremel’s 
Woolf statue is thoroughly representational. The au-
thor’s likeness sits on a bench along the Thames in 
suburban Richmond, where Woolf lived from 1914 to 
1924. Fully clothed, of course, in period fashion, it has 
a book on its lap, a wide-brimmed hat at its side, and 
an arm companionably extended across the top of the 
bench. Turned towards the empty space beside it, this 
life-size replica of a writer who notoriously hated being 
photographed invites passers-by and literary tourists to 
sit down for a selfie or two.

Given the iconic status she achieved even in her own 

lifetime—captured by no less than Man Ray for the cov-
er of Time in 1937, for instance—Woolf would probably 
not be surprised at the public hunger for her likeness 
any more than at the apparent preference for the fully 
figurative over the abstract and the experimental. But 
she would not be edified by these developments, either.

In a commentary on the memorial that closes with a 
quotation from Woolf ’s essay on Wollstonecraft in The 
Second Common Reader (1932), Eleanor Nairne poses 
a question about Hambling’s work very much in Woolf ’s 
spirit: “Might the statue’s unusual form be understood 
as a refusal to participate in monument-making?” Mon-
umentality has an undeniable connection, historically 
speaking, to the “great man” view of things that Woolf 
took as a chief target for many years of her career. Ex-
tending the same treatment to “great women” held no 
appeal for her.

Most memorably, Orlando (1928) sends up the statue 
of Queen Victoria that still stands in front of Bucking-
ham Palace by adorning it with all manner of Victorian 
bric-a-brac. The monument in Trafalgar Square to the 
memory of the British nurse Edith Cavell, who died in 
World War I, reminds one character in The Years (1937) 
of nothing so much as “an advertisement for sanitary 
towels.”

Does the demand from feminists for heroic form in 
public monuments suggest that we are all still “under the 
rule of a patriarchy,” as Woolf wrote almost a century 
ago in A Room of One’s Own (1929)? Perhaps the moral 
to this tale of two sculptures, one provocative and one 
pedestrian, lies in rethinking the demand for represen-
tation itself.
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Stranger Fictions
A History of the Novel in Arabic Translation

Rebecca C. Johnson

$47.95 hardcover | $23.99 ebook
288 pages, 6 x 9, 9 b&w halftones

Zaynab, first published in 1913, is widely cited as the first Arabic 
novel, yet the previous eight decades saw hundreds of novels 
translated into Arabic from English and French. This vast lit-
erary corpus inf luenced generations of Arab writers but has, 
until now, been considered a curious footnote in the genre's 
history. Incorporating these works into the history of the Arabic 
novel, Stranger Fictions offers a transformative new account of 
modern Arabic literature, world literature, and the novel.

Rebecca C. Johnson rewrites the history of the global circula-
tion of the novel by moving Arabic literature from the margins 
of comparative literature to its center. Considering the wide 
range of nineteenth- and early twentieth-century translation 
practices—including "bad" translation, mistranslation, and 
pseudotranslation—Johnson argues that Arabic translators did 
far more than copy European works; they authored new versions 
of them, producing sophisticated theorizations of the genre. 
These translations and the reading practices they precipitated 
form the conceptual and practical foundations of Arab literary 
modernity, necessitating an overhaul of our notions of transla-
tion, cultural exchange, and the global.

Examining nearly a century of translations published in 
Beirut, Cairo, Malta, Paris, London, and New York, from Qiat 
Rubinun Kuruzi (The story of Robinson Crusoe) in 1835 to 
pastiched crime stories in early twentieth-century Egyptian 
magazines, Johnson shows how translators theorized the Arab 
world not as Europe's periphery but as an alternative center in 
a globalized network. Stranger Fictions affirms the central place 
of (mis)translation in both the history of the novel in Arabic and 
the novel as a transnational form itself. 

Rebecca C. Johnson is Associate Professor of English and 
the Humanities at Northwestern University and the cotranslator 
with Sinan Antoon of his 2004 novel, I'jaam.

"Stranger Fictions establishes Rebecca C. 
Johnson as a brilliant reader, a generous and 
witty writer, and a compelling interpreter of 
world literary history. Each page not only 
scintillates with insight but sparkles with fun, 
a fitting tribute to the passionate and omni-
curious nineteenth-century Arab litterateurs 
this book brings to life."—Margaret Litvin, 
Boston University, author of Hamlet's Arab 
Journey

"Stranger Fictions  is impressively well 
researched. Engaging with literary works 
about which little has been written thus far, 
it makes a bold intervention in its field by 
demonstrating that Arabic translations are 
central to our understanding of the period 
of European colonialism and of the novel as 
a form more broadly."—Tanya Agathocleous, 
Hunter College, author of Urban Realism 
and the Cosmopolitan Imagination in the 
Nineteenth Century
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Dynamic Form
How Intermediality Made Modernism

Cara L. Lewis

"Finally, the breakthrough—a book that really 
recognizes what modernist artforms could 
do, for each other and for the wider world. 
Cara Lewis is that uncommon scholar able 
to pursue an inspired idea through its most 
challenging iterations; the result is a stellar 
set of revelations, a brilliant new modernist 
panorama, and a book that is itself very finely 
formed: well crafted, beautifully written, and 
truly a joy to read."—Jesse Matz, Kenyon 
College, author of Modernist Time Ecology

"In this elegant, urgent book, Cara Lewis 
demonstrates how indispensable the critical 
practice of historically sensitive formalism 
remains to modernist studies today. Her nu-
anced readings of the affective and aesthetic 
dynamics of intermediality demonstrate the 
stakes of attending to the way modernist 
forms never stay still."—David James, Uni-
versity of Birmingham, author of Discrepant 
Solace

"Dynamic  Form is an impressive and per-
suasive piece of scholarship and criticism, 
clear in its claims, cogent in its arguments, 
comprehensive in its grasp of the critical 
debates around its textual exemplars, and 
lucid in its prose."—Michael Thurston, Smith 
College, author of The Underworld in the 
Twentieth-Century Poetry

$55.00 hardcover | $26.99 ebook
330 pages, 6 x 9, 28 b&w halftones

Dynamic Form traces how intermedial experiments shape mod-
ernist texts from 1900 to 1950. Considering literature alongside 
painting, sculpture, photography, and film, Cara Lewis exam-
ines how these arts inf lect narrative movement, contribute to 
plot events, and configure poetry and memoir. As forms and 
formal theories cross from one artistic realm to another and 
back again, modernism shows its obsession with form—and 
even at times becomes a formalism itself—but as Lewis writes, 
that form is far more dynamic than we have given it credit for. 
Form fulfills such various functions that we cannot characterize 
it as a mere container for content or matter, nor can we consign 
it to ignominy opposite historicism or political commitment.

As a structure or scheme that enables action, form in mod-
ernism can be plastic, protean, or even fragile, and works by 
Henry James, Virginia Woolf, Mina Loy, Evelyn Waugh, and 
Gertrude Stein demonstrate the range of form's operations. 
Revising three major formal paradigms—spatial form, pure 
form, and formlessness—and recasting the history of mod-
ernist form, this book proposes an understanding of form as a 
verbal category, as a kind of doing. Dynamic Form thus opens 
new possibilities for conversation between modernist studies 
and formalist studies and simultaneously promotes a capacious 
rethinking of the convergence between literary modernism and 
creative work in other media. 

Cara Lewis is Assistant Professor of English at Indiana Uni-
versity Northwest.
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Sin Sick 
Moral Injury in War and Literature

Joshua Pederson

$37.95 hardcover | $18.99 ebook
204 pages, 5.5 x 8.5, 1 chart

In Sin Sick, Joshua Pederson draws on the latest research about 
identifying and treating the pain of perpetration to advance and 
deploy a literary theory of moral injury that addresses fictional 
representations of the mental anguish of those who have in-
jured or killed others. Pederson's work foregrounds the concept 
of moral injury, a recent psychological concept distinct from 
trauma that is used to describe the psychic wounds suffered 
by those who breach their own deeply held ethical principles.

Complementing writings on trauma theory that posit the tex-
tual manifestation of trauma as absence, Sin Sick draws argues 
that moral injury appears in literature in a variety of forms of 
excess. Pederson closely reads works by Dostoevsky (Crime and 
Punishment), Camus (The Fall), and veterans of the wars in Iraq 
and Afghanistan (Brian Turner's Here, Bullet; Kevin Powers' 
The Yellow Birds; Phil Klay's Redeployment; and Roy Scranton's 
War Porn), contending that recognizing and understanding the 
suffering of perpetrators, without condoning their crimes, en-
riches the experience of reading—and of being human. 

Joshua Pederson is Associate Professor of Humanities at 
Boston University and author of The Forsaken Son. Follow him 
on Twitter @joshua_pederson.

"In prose that is clear, elegant, and engaging, 
Joshua Pederson makes effective use of a 
recent conceptual term—moral injury—to 
understand the implications of perpetrator 
suffering in recent history and in literary 
texts. Sin Sick is a very timely contribution 
to trauma studies that will have a profound 
impact on anyone concerned with ethics and 
character analysis."—Marshall W. Alcorn Jr., 
The George Washington University

"Sin Sick is an innovative and engaging study 
by a scholar at the forefront of research in 
the field of trauma studies. Setting out a 
full-fledged literary theory of moral injury 
through an eclectic range of case studies, 
the book significantly advances our under-
standing of perpetrator suffering and the 
cultural response to it."—Stef Craps, Ghent 
University, author of Postcolonial Witnessing
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Roger Martin du Gard and 
Maumort
The Nobel Laureate and His Unfinished 
Creation 

Benjamin Franklin Martin

NORTHERN ILLINOIS UNIVERSIT Y PRESS 

$27.95 paperback | $13.99 ebook
246 pages, 6 x 9, 1 b&w halftone

In the late 1930s and early 1940s, Roger Martin du Gard was 
one of the most famous writers in the Western world. He won 
the Nobel Prize for Literature in 1937, and his works, especially 
Les Thibault, a multivolume novel, were translated into English 
and read widely. Today, this close friend of André Gide, Albert 
Camus, and André Malraux is almost unknown, largely because 
he left unfinished the long project he began in the 1940s, Lieu-
tenant-Colonel de Maumort. With the expert narration that dis-
tinguishes all of his books, Martin creates a blend of intellectual 
history, family drama, and biography. 

Benjamin Franklin Martin is Professor of History Emeri-
tus at Louisiana State University. He is the author of six previous 
books, among them, Years of Plenty, Years of Want. He has been 
a consulting scholar to the Jewish Museum in New York for the 
celebrated exhibition The Dreyfus Affaire: Art, Truch and Justice 
and a featured contributor to documentaries by The History 
Channel.

"Rigorously researched and well-written.... 
Martin is an engaging guide as he measures 
the milestones through Martin du Gard's 
intellectual odyssey.... Martin also provides 
an insight into the writer's literary corpus that 
both the specialist and non-specialist reader 
will find illuminating.... And so in this book, 
a writer who has been closely associated 
with literary luminaries such as André Gide, 
Albert Camus and André Malraux finally 
receives the attention he undoubtedly de-
serves in his own right."—French History

"Martin offers the first in-depth, intimate 
English-language biography of reserved 
20th-century French novelist Roger 
Martin du Gard.... Martin disclose[s] the 
most intimate side of his very private 
subject."—Choice

"An impressive achievement."—The Key 
Reporter

GREAT FOR CL ASSROOM USE
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Dismantlings
Words against Machines in the American 
Long Seventies

Matt Tierney

$36.95 hardcover | $17.99 ebook
232 pages, 6 x 9

"Dismantlings offers a luminous engagement 
with a period of theoretical and artistic fer-
ment too often neglected in contemporary 
literary theory. Tierney skillfully elucidates 
the poetic, activist, and theoretical strands 
of the period, offering a window into the 
past potential and present promise of 
1970's feminist, anti-racist, anti-colonial 
understandings of technology and soci-
ety."—Alexis Shotwell, Carleton University, 
author of Knowing Otherwise

"Dismantlings  conjugates media studies, 
literary histories, and political theory in 
tracking an emergent technological imagi-
nation around computation, militarism, and 
capitalism through the long seventies. The-
oretically capacious, catholic in its historical 
engagements, and incisive in its readings of 
major literary figures, cultural critics, and 
political theorists, this is an impressive con-
tribution to media philosophy and cultural 
history."—Bishnupriya Ghosh, University of 
California, Santa Barbara, author of Global 
Icons

"For the master's tools," the poet Audre Lorde wrote, "will never 
dismantle the master's house." Dismantlings is a study of literary, 
political, and philosophical critiques of the utopian claims about 
technology in the Long Seventies, the decade and a half before 
1980. Following Alice Hilton's 1963 admonition that the coming 
years would bring humanity to a crossroads—"machines for 
HUMAN BEINGS or human beings for THE MACHINE"—
Matt Tierney explores wide-ranging ideas from science fiction, 
avant-garde literatures, feminist and anti-racist activism, and 
indigenous eco-philosophy that may yet challenge machines of 
war, control, and oppression.

Dismantlings opposes the language of technological ideal-
ism with radical thought of the Long Seventies, from Lorde and 
Hilton to Samuel R. Delany and Ursula K. Le Guin to Huey P. 
Newton, John Mohawk, and many others. This counter-lexicon 
retrieves seven terms for the contemporary critique of technol-
ogy: Luddism, a verbal and material combat against exploitative 
machines; communion, a kind of togetherness that stands 
apart from communication networks; cyberculture, a historical 
conjunction of automation with racist and militarist machines; 
distortion, a transformative mode of reading and writing; rev-
olutionary suicide, a willful submission to the risk of political 
engagement; liberation technology, a synthesis of appropriate 
technology and liberation theology; and thanatopography, a 
mapping of planetary technological ethics after Auschwitz and 
Hiroshima. Dismantlings restores revolutionary language of the 
radical Long Seventies for reuse in the digital present against 
emergent technologies of exploitation, subjugation, and death. 

Matt Tierney is Assistant Professor of English at The Penn-
sylvania State University. He is the author of What Lies Between.
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CounterlexICon for A
medIA-ImplICIt teChlAsh

Matt Tierney

In 2017, employees of Google circulated a petition, re-
fusing to provide labor for a development project on 
behalf of the United States Department of Defense. 

The project was Project Maven, an “Algorithmic War-
fare Cross-Functional Team” intended to enhance the 
artificial intelligence of unmanned aerial vehicles, thus 
establishing “technology to augment or automate Pro-
cessing, Exploitation, and Dissemination for tactical Un-
manned Aerial System and Mid-Altitude Full-Motion 
Video in support of the Defeat-ISIS campaign.”

The project was to have found autonomous ways for 
airborne drones to recognize and catalog human ma-
chines and faces. It would have been a significant boon 
for Pentagon surveillance efforts at mobilizing “artificial 
intelligence, automation, machine learning, deep learn-
ing, and computer vision algorithms” toward increasing-
ly effective surveillance. [1] It would also have been a 
profitable move for Google, earning the company an 
eventual 250-million payout as well as likely consider-
ation for lucrative subsequent contracts.

But then, as if against all odds, the petition from 
company staff put a stop to the project. Why against all 
odds? What makes this protest so hard to imagine, em-
anating as it does from the belly of the tech industry? To 
make matters more pressing, the protest against Project 
Maven was not the only successful recent protest to 
have been lodged against Google.

The very next year, in the fall of 2018, the compa-
ny experienced a series of large-scale responses to 
its corporate culture of sexual toxicity, leading to the 
well-compensated departure of Andy Rubin (creator of 
Android), which itself then led to protests against the 
scale of that compensation. Just a month later, an inter-
nal dispute at Google led to the end of Project Dragon-
fly, a version of the flagship search engine, censored so 
as to produce only results friendly to regimens of social 
control by the government in China. And in November 
of this year, the company hired a consulting firm made 
famous for its union-busting, and then fired four em-
ployees—ostensibly for the illicit sharing of work prod-
uct, but clearly for their roles in the preceding actions.

In a public statement, employees identified these fir-
ings as the last straw, “an attack on all people who care 
about transparency and accountability for tech.” [2]

These workers are right to protest, and they are right 
to demand an accountability that would extend into the 

entire tech culture. In fact, the weight of their demands 
can be felt even further, well beyond the sites and con-
ditions of their own labor. In truth it would be a mistake 
to focus narrowly on tech culture, not least because it is 
the labor and not only the tech that brought the workers 
together in the first place. All sectors of life and work, 
and not only the tech sector, have been forced to reck-
on with new developments in telecommunication and 
computation. Therefore all cultures of life and work, and 
not only tech cultures in the limited sense of computer 
use, may be transformed by the critiques by tech work-
ers of digital capitalist management, authoritarianism, 
militarism, and sexual violence.

Frankly, I’m tired of the cultural priority that is granted 
to machines. I’m tired of politics that are interchange-
able with the material interests and immaterial promises 
of untaxed tech CEOs. I’m tired of social media where 
real friendship is at best an accident or design flaw, or at 
worst a mere warrant for advertising delivery and data 
collection. I’m tired of seeing the unacceptable old in-
justices (like racism, misogyny, war, and the instrumen-
talization of human bodies) repurposed as reasonable 
compromises, acceptable-enough casualties of the new 
media.

I’m tired of devices that are commonly adopted by 
unspoken agreement even though they are composed 
from raw materials mined under deadly conditions and 
then assembled in sweatshops. I’m tired of any consensus 
in which this arrangement might be reformed through 
activities of art or gaming or theory or community, as if 
these could undermine the massive and multilevel ex-
ploitation on which an industry thrives. Yet I’m equally 
tired by the impulse toward luxurious detachment, as if 
resisting tech culture were somehow optional. 

What the activities at Google show is that it’s not too 
late to mitigate complicity; and at the same time, that it 
will not suffice just to unplug once in a while.

Most of all, I’m tired of talking about technology. I 
would insist, as science-fiction writer Joanna Russ did 
in 1977, that computation and telecommunication be 
situated within the longer-duration histories of violence 
and struggle, labor and tool-use. “Talk about technology 
is an addiction,” wrote Russ, while “the technology-ob-
sessed must give up talking about technology when it 
is economics and politics which are at issue.” This is the 
reason to focus on the Google protests as episodes 
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in the history of feminist, anti-racist, antiwar, and labor 
struggle.

In place of words like “technophile” and “techno-
phobe,” we desperately need a better vocabulary. 
Words for living and fighting among new and old ma-
chines. Words to diminish the social value of such ma-
chines without pretending they can just be ignored. It is 
to this vocabulary that Evgeny Morozov adds when he 
reclaims the word “techlash” to describe this moment as 
one in which the industry finds itself busting unions, while 
defending totalitarian governments and serial harassers. 
[3] It is to the same vocabulary that Siegfried Zielins-
ki contributes the idea of a “media implicit” analysis of 
culture that would pose an “exact philology of precise 
things,” situating our devices not only within a history of 
technology, but also within “overarching contexts, such 
as history, sexuality, subjectivity, or the arts.” [4]

In my new book, Dismantlings, I likewise seek to add 
to this vocabulary. The book is a counterlexicon of crit-
ical terms for the media-implicit study of tech culture. 
Drawing from the activist and literary writing of racial 
and feminist justice, in the decade and a half after 1964, 
I dig up some unfamiliar terms as well as some that are 
deceptively familiar: Luddism, a verbal and material 
combat against exploitative machines; communion, a 
kind of togetherness that stands apart from communi-
cation networks; cyberculture, a critique of the historical 
conjunction between technologies of automation and 
those of racism and militarism; distortion, a transforma-
tive mode of reading and writing; revolutionary suicide, 
a willful submission to the risk of political engagement; 
liberation technology, a synthesis of appropriate tech-
nology and liberation theology; and thanatopography, a 
mapping of planetary technological ethics for the age of 
Auschwitz and Hiroshima.

References
[1] United States Department of Defense. “Estab-

lishment of an Algorithmic Warfare Cross-Functional 
Team (Project Maven).” Washington, D.C.: 2017.

[2] Levi Sumagaysay, “Google workers protest to 
support suspended colleagues, ‘save culture’.” San Jose 
Mercury News, 22 November 2019.[3] Evgeny Mo-
rozov, “The Left Needs to Get Radical on Big Tech—
Moderate Solutions Won’t Cut It.” The Guardian, 27 
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Untold Futures
Time and Literary Culture in Renaissance 
England

J. K. Barret

$27.95 paperback | $13.99 ebook
264 pages, 6 x 9, 5 halftones

In Untold Futures, J. K. Barret locates models for recovering the 
variety of futures imagined within some of our most foundation-
al literature. These poems, plays, and prose fictions reveal how 
Renaissance writers embraced uncertain potential to think about 
their own present moment and their own place in time. The 
history of the future that Barret reconstructs looks beyond fu-
tures implicitly dismissed as impossible or aftertimes defined by 
inevitability and fixed perspective. Chapters on Philip Sidney’s 
Old Arcadia, Edmund Spenser’s The Faerie Queene, William 
Shakespeare’s Titus Andronicus, Antony and Cleopatra, and Cym-
beline, and John Milton’s Paradise Lost trace instead a persistent 
interest in an indeterminate, earthly future evident in literary 
constructions that foreground anticipation and expectation. 

Barret argues that the temporal perspectives embedded in 
these literary texts unsettle some of our most familiar points of 
reference for the period by highlighting an emerging cultural 
self-consciousness capable of registering earthly futures pred-
icated on the continued sameness of time rather than radical 
ruptures in it. Rather than mapping a particular future, these 
writers generate imaginative access to a range of futures. Barret 
makes a strong case for the role of language itself in emerging 
conceptualizations of temporality. 

J. K. Barret is Associate Professor of English at the University 
of Texas at Austin.

"Untold Futures is marvelous, both erudite 
and clever, and also contains beautiful 
writing. It offers an important new per-
spective on early modern historiography. 
Diverging from nearly all other studies 
of Renaissance conceptions of time, J. K. 
Barret uncovers a persistent interest in the 
earthly future (with all of its uncertainties) 
in some of the most important texts in the 
canon of Renaissance literature."—Jenny C. 
Mann, Cornell University, author of Outlaw 
Rhetoric: Figuring Vernacular Eloquence in 
Shakespeare's England

"Untold Futures is one of those rare books that 
will make an entire field view familiar materi-
al in a new and profound light. In prose that 
is at once agile and rigorous, J. K. Barret 
shrewdly reminds us that this period named 
the Renaissance is not just involved in the 
rediscovery of classical antiquity, but also 
in the effort to imagine possibilities for the 
future."—Michael Schoenfeldt, John Knott 
Professor of English Literature, University 
of Michigan, author of Bodies and Selves in 
Early Modern England
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Inspired by the reading and writing habits of citizens leading 
up to the French Revolution, The Writing Public is a compelling 
addition to the long-running debate about the link between 
the Enlightenment and the political struggle that followed. 
Elizabeth Andrews Bond scoured France's local newspapers 
spanning the two decades prior to the Revolution as well as its 
first three years, shining a light on the letters to the editor. A 
form of early social media, these letters constituted a lively and 
ongoing conversation among readers.

Bond takes us beyond the glamorous salons of the intelligen-
tsia into the everyday worlds of the craftsmen, clergy, farmers, 
and women who composed these letters. As a result, we get a 
fascinating glimpse into who participated in public discourse, 
what they most wanted to discuss, and how they shaped a cli-
mate of opinion. 

The Writing Public offers a novel examination of how French 
citizens used the information press to form norms of civic 
discourse and shape the experience of revolution. The result 
is a nuanced analysis of knowledge production during the 
Enlightenment. 

Elizabeth Andrews Bond is Assistant Professor of History 
at Ohio State University.

$19.95 paperback | free ebook
288 pages, 6 x 9, 5 charts

"The Writing Public skillfully illuminates a 
question that many historians have tried to 
answer: what were people reading on the eve 
of the French Revolution, and how did their 
reading affect their world view?"—David 
Garrioch, Monash University, author of 
The Huguenots of Paris and the Coming of 
Religious Freedom

"By uncovering and investigating some 7,000 
letters to the editor in provincial newspapers, 
The Writing Public paints a stunning portrait 
of the Enlightenment as a lively dialogue 
among diverse participants. An impressive 
and original contribution."—Suzanne 
Desan, University of Wisconsin-Madison, 
co-editor of The French Revolution in Global 
Perspective

The Writing Public
Participatory Knowledge Production in 
Enlightenment and Revolutionary France 

Elizabeth Andrews Bond

GREAT FOR CL ASSROOM USE

OPEN ACCESS



34 C H A N G I N G  T H E  F I E L D  O F  L I T E R A R Y  S T U D I E S  O N E  B O O K  A T  A  T I M E

Irregular Unions
Clandestine Marriage in Early Modern English 
Literature 

Katharine Cleland

$19.95 paperback | free ebook
210 pages, 6 x 9

Katharine Cleland's Irregular Unions provides the first sustained 
literary history of clandestine marriage in early modern England 
and reveals its controversial nature in the wake of the Elizabe-
than Religious Settlement, which standardized the marriage 
ritual for the first time. Cleland examines many examples of 
clandestine marriage across genres. Discussing such classic 
works as The Faerie Queene, Othello, and The Merchant of Venice, 
she argues that early modern authors used clandestine marriage 
to explore the intersection between the self and the marriage 
ritual in post-Reformation England.

The ways in which authors grappled with the political and 
social complexities of clandestine marriage, Cleland finds, sug-
gest that these narratives were far more than interesting plot 
devices or scandalous stories ripped from the headlines. Instead, 
after the Reformation, fictions of clandestine marriage allowed 
early modern authors to explore topics of identity formation in 
new and different ways. 

K atharine Cleland is Assistant Professor of English at 
Virginia Tech.

"With elegance and erudition, Cleland tracks 
clandestine marriage in literature across 
authors and genres. She not only shows 
clandestine marriage's historical importance, 
but also how an understanding of it trans-
forms the critical questions we ask of texts 
at hand."—Sarah Beckwith, Duke University, 
author of Shakespeare and the Grammar of 
Forgiveness
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Same-Sex Marriage in Renaissance 
Rome
Sexuality, Identity, and Community in Early 
Modern Europe

Gary Ferguson

$24.95 paperback | $16.99 ebook
232 pages, 6 x 9, 5 halftones, 1 map

From the tenor of contemporary discussions, it would be easy 
to conclude that the idea of marriage between two people of 
the same sex is a uniquely contemporary phenomenon. Not so, 
argues Gary Ferguson in Same-Sex Marriage in Renaissance 
Rome. 

Making use of substantial fragments of trial transcripts 
Gary Ferguson brings the story of a same-sex marriage to life 
in striking detail. He unearths an incredible amount of detail 
about the men, their sex lives, and how others responded to 
this information, which allows him to explore attitudes toward 
marriage, sex, and gender at the time. Emphasizing the insta-
bility of marriage in premodern Europe, Ferguson argues that 
same-sex unions should be considered part of the institution's 
complex and contested history. 

Gary Ferguson is the Douglas Huntly Gordon Distinguished 
Professor of French at the University of Virginia. He is the 
author of Queer (Re)Readings in the French Renaissance and 
Mirroring Belief.

"Same-Sex Marriage in Renaissance Rome is a 
captivating and important book. Following 
the myriad implications and consequences 
of a same-sex marriage ceremony per-
formed in late-sixteenth-century Rome, 
Gary Ferguson brings together religious, 
political, and economic history to bear on 
our understanding of the organization of 
past erotic relations. Ferguson's nuanced 
history of marriage, gender, and the histo-
ry of sexuality will be essential reading for 
scholars from a range of fields."—Melissa E. 
Sanchez, University of Pennsylvania, author 
of Erotic Subjects

"A microhistory with a bite, this is a fascinating 
and richly detailed study of a literally queer 

'marriage' in early modern Rome. Melding 
a close reading of archival documents and 
a wide-ranging reading of literary accounts, 
it offers a stimulating rethinking of marriage, 
sexual identity, sexual subcultures, and an 
ideal of mutual pleasure in sex—and not 
just in the premodern period, for this book 
engages intelligently and provocatively 
with modern debates on these subjects 
as well."—Guido Ruggiero, University of 
Miami, author of The Renaissance in Italy
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What is revenge, and what purpose does it serve? On the early 
modern English stage, depictions of violence and carnage—the 
duel between Hamlet and Laertes that leaves nearly everyone 
dead or the ghastly meal of human remains served at the end 
of Titus Andronicus—emphasize arresting acts of revenge that 
upset the social order. Yet the subsequent critical focus on a 
narrow selection of often bloody "revenge plays" has overshad-
owed subtler and less spectacular modes of vengeance present 
in early modern culture.

In Civil Vengeance, Emily L. King offers a new way of un-
derstanding early modern revenge in relation to civility and 
community. Rather than relegating vengeance to the social pe-
riphery, she uncovers how facets of society—church, law, and 
education—relied on the dynamic of retribution to augment 
their power such that revenge emerges as an extension of civil-
ity. To revise the lineage of revenge literature in early modern 
England, King rereads familiar revenge tragedies (including 
Marston's Antonio's Revenge and Kyd's The Spanish Tragedy) 
alongside a new archive that includes conduct manuals, legal 
and political documents, and sermons. Shifting attention from 
episodic revenge to quotidian forms, Civil Vengeance provides 
new insights into the manner by which retaliation informs iden-
tity formation, interpersonal relationships, and the construction 
of the social body. 

Emily L . King is Assistant Professor of English at Louisiana 
State University.

$49.95 hardcover | $24.99 ebook
186 pages, 6 x 9

"Emily L. King makes an ambitious and 
successful attempt to change our un-
derstanding of the concept of revenge in 
early modern English literary and cultural 
discourse. This book is refreshing, and of-
fers a worthy reframing of the usual study 
of revenge plays."—Marcela Kostihová, 
Hamline University, author of Shakespeare 
in Transition

"In Civil Vengeance, Emily L. King vividly 
shows how the logic of revenge permeates 
civil society. Reaching far beyond conven-
tional revenge tragedies, she illuminates 
systems of retaliation that are at once more 
refined and more brutal than we might 
expect. Civil Vengeance interweaves deft, 
innovative analysis with constant attentive-
ness to the ethics of communitarian bonds." 

—Kathryn Schwarz, Vanderbilt University

Civil Vengeance
Literature, Culture, and Early Modern Revenge

Emily L . King
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From Gerald Ford's preemptive pardon of Richard Nixon and 
Donald Trump's claims that as president he could pardon him-
self to the posthumous royal pardon of Alan Turing, the power 
of the pardon has a powerful hold on the political and cultural 
imagination. In Theaters of Pardoning, Bernadette Meyler traces 
the roots of contemporary understandings of pardoning to 
tragicomic "theaters of pardoning" in the drama and politics 
of seventeenth-century England. Shifts in how pardoning was 
represented on the stage and discussed in political tracts and 
in Parliament ref lected the transition from a more monarchical 
and judgment-focused form of the concept to an increasingly 
parliamentary and legislative vision of sovereignty.

Meyler shows that on the English stage, individual pardons 
of revenge subtly transformed into more sweeping pardons of 
revolution, from Shakespeare's Measure for Measure, where a 
series of final pardons interrupts what might otherwise have 
been a cycle of revenge, to later works like John Ford's The Laws 
of Candy and Philip Massinger's The Bondman, in which the 
exercise of mercy prevents the overturn of the state itself. In the 
political arena, the pardon as a right of kingship evolved into a 
legal concept, culminating in the idea of a general amnesty, the 

"Act of Oblivion," for actions taken during the English Civil War. 
Reconceiving pardoning as law-giving effectively displaced sov-
ereignty from king to legislature, a shift that continues to attract 
suspicion about the exercise of pardoning. Only by breaking 
the connection between pardoning and sovereignty that was 
cemented in seventeenth-century England, Meyler concludes, 
can we reinvigorate the pardon as a democratic practice.

Bernadette Meyler is Carl and Sheila Spaeth Professor of 
Law and Associate Dean for Curriculum and Professor (by cour-
tesy) of English at Stanford University. She is the co-editor of 
New Directions in Law and Literature and The Oxford Handbook 
of Law and Humanities. Follow her on Twitter @MeylerBernie.

 
CORPUS JURIS: THE HUMANITIES IN POLITICS AND LAW

$29.95 paperback | $14.99 ebook
324 pages, 6 x 9, 1 b&w halftone

"Theaters of Pardoning brilliantly demon-
strates the close link between sovereignty 
and pardoning in English law. Bernadette 
Meyler's deep knowledge, combined with 
her breathtaking breadth and depth, has 
resulted in a truly remarkable project."—Julia 
R. Lupton, University of California, Irvine, 
author of Shakespeare Dwelling

"I read this book with real interest and gen-
uine excitement about its interventions in 
the field of Shakespeare studies and the 
larger fields of law, literature, and political 
philosophy. Theaters of Pardoning is elegant, 
persuasive, and impressive."—Henry S. 
Turner, Rutgers University, author of The 
Corporate Commonwealth

Theaters of Pardoning
Bernadette Meyler
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Unfelt
The Language of Affect in the British 
Enlightenment

James Noggle

"Unfelt, is a remarkable book—well written, 
clear, suggestive, and more original than 
many contributions to current affect 
theory."—Peter de Bolla, University of 
Cambridge, author of The Architecture of 
Concepts

Unfelt offers a new account of feeling during the British En-
lightenment, finding that the passions and sentiments long 
considered as preoccupations of the era depend on a potent 
insensibility, the secret emergence of pronounced emotions 
that only become apparent with time. Surveying a range of 
affects including primary sensation, love and self-love, greed, 
happiness, and patriotic ardor, James Noggle explores literary 
evocations of imperceptibility and unfeeling that pervade and 
support the period's understanding of sensibility.

Each of the four sections of Unfelt—on philosophy, the novel, 
historiography, and political economy—charts the development 
of these idioms from early in the long eighteenth century to their 
culmination in the age of sensibility. From Locke to Eliza Hay-
wood, Henry Fielding, and Frances Burney, and from Dudley 
North to Hume and Adam Smith, Noggle's exploration of the 
insensible dramatically expands the scope of affect in the peri-
od's writing and thought.

Drawing inspiration from contemporary affect theory, 
Noggle charts how feeling and unfeeling flow and feed back 
into each other, identifying emotional dynamics at their most 
elusive and powerful: the potential, the incipient, the emergent, 
the virtual. 

James Noggle is professor of English and Marion Butler 
McLean Professor in the History of Ideas at Wellesley College. 
He is author of The Temporality of Taste in Eighteenth-Century 
British Writing and The Skeptical Sublime. He also edits the Res-
toration and Eighteenth-Century volume of The Norton Anthology 
of English Literature.

$47.95 hardcover | $23.99 ebook
282 pages, 6 x 9, 3 charts
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Ways of the World explores cosmopolitanism as it emerged during 
the Restoration and the role theater played in both memorializ-
ing and satirizing its implications and consequences. Rooted in 
the Stuart ambition to raise the status of England through two 
crucial investments—global traffic, including the slave trade, 
and cultural sophistication—this intensified global orientation 
led to the creation of global mercantile networks and to the rise 
of an urban British elite who drank Ethiopian coffee out of Asian 
porcelain at Ottoman-inspired coffeehouses. Restoration drama 
exposed cosmopolitanism's most embarrassing and troubling 
aspects, with such writers as Joseph Addison, Aphra Behn, John 
Dryden, and William Wycherley dramatizing the emotional 
and ethical dilemmas that imperial and commercial expansion 
brought to light.

Altering standard narratives about Restoration drama, 
Laura J. Rosenthal shows how the reinvention of theater in this 
period—including technical innovations and the introduction 
of female performers—helped make possible performances that 
held the actions of the nation up for scrutiny, simultaneously 
indulging and ridiculing the violence and exploitation being 
perpetuated. In doing so, Ways of the World reveals an otherwise 
elusive consistency between Restoration genres (comedy, tragedy, 
heroic plays, and tragicomedy), disrupts conventional under-
standings of the rise and reception of early capitalism, and offers 
a fresh perspective on theatrical culture in the context of the 
shifting political realities of seventeenth- and eighteenth-cen-
tury Britain. 

Laura J. Rosenthal is Professor of English at the University 
of Maryland. She is the author of Playwrights and Plagiarists in 
Early Modern England and Infamous Commerce. Follow her on 
Twitter @LauraRosenthal.

 

$46.95 paperback | $22.99 ebook
330 pages, 6 x 9, 16 b&w halftones

"Ways of the World is an incredibly important 
contribution towards a more nuanced un-
derstanding of Restoration England, doing 
a marvelous job of showcasing the violence 
on which its expansion depended and the in-
genious ways that playwrights grappled with 
that violence."—Melissa Mowry, St. John's 
University, author of The Bawdy Politic

"Laura Rosenthal examines the arguments of 
her predecessors and changes the rules in 
which they operate, creating an important 
and original contribution to the studies of 
Restoration theatre and imperial politics in 
the eighteenth century."—Daniel O'Quinn, 
University of Guelph, author of Entertaining 
Crisis in the Atlantic Imperium, 1770–1790

Ways of the World
Theater and Cosmopolitanism in the 
Restoration and Beyond

Laura J. Rosenthal
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Tasting Difference
Food, Race, and Cultural Encounters in Early 
Modern Literature

Gitanjali G. Shahani

"Tasting Difference makes an important 
contribution in showing that early modern 
discussions of food involve a more visceral 
or 'hyperembodied difference'... than other 
representations of foreignness."—Wendy 
Wall, Northwestern University, author of 
Recipes for Thought

"Tasting Difference offers a profound contri-
bution to our understanding of early modern 
life by revealing the ambivalence surround-
ing the introduction of "exotic" foodstuffs 
to Europe. Shahani's use of literary texts to 
demonstrate how food as both substance 
and metaphor constructs racialized dif-
ference is wonderfully original."—Darra 
Goldstein, Founding Editor, Gastronomica

"A breathtaking tour of Early Modern authors' 
obsession with bizarre foods, from spices 
to sugar and coffee to human flesh. The 
appetites that would fuel colonial empires 
were nascent in the literary imagination 
and Shahani does a superb job exploring 
the meaning of consuming otherness in 
this fascinating new study."—Ken Albala, 
University of the Pacific, author of Grow 
Food, Eat Food, Share Food

Tasting Difference examines early modern discourses of racial, 
cultural, and religious difference that emerged in the wake of 
contact with foreign peoples and foreign foods from across the 
globe. Gitanjali Shahani reimagines the contact zone between 
Western Europe and the global South in culinary terms, em-
phasizing the gut rather than the gaze in colonial encounters.

From household manuals that instructed English housewives 
how to use newly imported foodstuffs to "the spicèd Indian 
air" of A Midsummer Night's Dream, from the repurposing of 
Othello as an early modern pitchman for coffee in ballads to 
the performance of disgust in travel narratives, Shahani shows 
how early modern genres negotiated the allure and danger of 
foreign tastes.

Turning maxims such as "We are what we eat" on their head, 
Shahani asks how did we (the colonized subjects) become what 
you (the colonizing subjects) eat? How did we become alternately 
the object of fear and appetite, loathing and craving? Shahani 
takes us back several centuries to the process by which food 
came to be inscribed with racial character and the racial other 
came to be marked as edible, showing how the racializing of 
food began in an era well before chicken tikka masala and Balti 
cuisine. Bringing into conversation critical paradigms in early 
modern studies, food studies, and postcolonial studies, she 
argues that it is in the writing on food and eating that we see 
among the earliest configurations of racial difference, and it is 
experienced both as a different taste and as a taste of difference. 

Gitanjali Shahani is Professor of English at San Francisco 
State University. She has been published in numerous journals, 
including Shakespeare, Shakespeare Studies, and The Journal of 
Early Modern Cultural Studies, and is editor of Emissaries in Early 
Modern Literature & Culture and Food and Literature.

$39.95 hardcover | $19.99 ebook
222 pages, 6 x 9, 7 b&w halftones
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let's get Coffee
Gitanjali G. Shahani

“Let’s get coffee”—a seemingly innocuous invitation 
to sociability, budding romance, or professional 
networking—resonates very differently in a post-

COVID era of social distancing. In San Francisco, 
where I live, Blue Bottle coffee now offers mainly con-
tactless sidewalk pickup, Philz coffee has introduced 
mobile pick-up, and the iconic Ritual Coffee roasters in 
the Castro shuttered its doors on Labor Day. In a city 
that has proclaimed itself the coffee capital of the West 
(rudely ignoring Seattle), we now stand in line at appro-
priately designated spots to get our caffeine fix. This 
year’s International Coffee Day, on September 29, will 
be markedly different than years past, and so we might 
do well to consider the changing affective dimensions 
of coffee.

That coffee has long signified social and intellectual 
exchange, since the burgeoning of coffeehouses across 
Europe in the eighteenth century, is by now a well-doc-
umented historical phenomenon. Its role in the trans-
formation of the public sphere has been documented 
by influential philosophers like Jürgen Habermas. Its 
discovery in 850 AD by an Ethiopian goatherd, who 
chanced upon a trip of dancing goats after they had 
sampled the arabica plant is the stuff of origin myths. 
Its associations with productivity have been historicized 
by scholars who argue that coffee achieved pharmaco-
logically what the Protestant ethic sought to achieve 
spiritually. Its narcotic effects as the world’s most-used 
drug have been explored by authors like Michael Pol-
lan, who renounced coffee altogether while writing his 
eponymous book on caffeine.

To “get coffee,” then, is to participate in a longstand-
ing ritual that is in equal measures ancient, convivial, 
productive, and addictive in ways that are socially ac-
ceptable. Rarely do we hear of colleagues confessing to 
prescription drug addictions as casually as they volun-
teer information on their caffeine habits over a laptop 
at Starbucks. To get coffee is also to participate in easy 
cosmopolitanism that curry or sushi have come close 
to approximating. Despite its associations with banal 
productivity, it somehow manages to retain exotic, even 
sensuous, connotations. Advertisements speak of it as a 
hassle-free trip around the world. Logos conjure up for-
ests in Jamaica and mountain ranges in Yemen. Adjec-
tives like dark, strong, spicy are du jour. It’s not for noth-
ing that George Clooney is more well-known in parts 
of the world as the rich, dark, smooth Nespresso man 
for a 2013 coffee commercial that earned him enough 
revenue to maintain a private satellite over Sudan.

Nearly a decade before the Nespresso man, there 
was the “very exotic” Moccona man, the subject of a 

successful Australian commercial. Set in a supermarket, 
it showed a blonde approaching a tall, black man, seduc-
tively asking him to help her reach for a jar of Moccona. 
“I’m into something slightly more exotic… like where 
you’re from,” she explains. The joke’s on her since he 
ends up being from Shropshire, but the superimposed 
caption, assures us that Moccona is “For Lovers Of Ex-
otic Coffee.”

This racialization of coffee has historical precedence. 
While writing Tasting Difference, I came upon a seven-
teenth-century coffee broadside, which depicted it as 
a dark Othello figure, contaminating the pure, Desde-
mona-like water. When I mentioned this to my students, 
many started collecting menu cards and pictures of 
Othello coffee, chocolate, and teas in which the Shake-
speare’s Moor still persists as an edible trope. In early di-
atribes against coffee, the drink was variously described 
in as a “Mahometan gruel,” a “Turkish enchantress,” and 
a “Satanic Tipple.”

Pejorative associations with coffee are still regularly 
invoked in phrases like “latte liberals,” used as a short-
hand for supposedly cosmopolitan elites, commenting 
on the plight of the world from the comfort of a cof-
fee shop. An article from the BBC parses the phrase to 
mean “a proverbial subset of affluent, coastal-dwelling, 
Prius-driving intellectuals.” The same article reminds us 
of Obama’s “latte-salute” that drew much controversy 
in 2014 when he held a coffee cup while meeting US 
Marines. Howard Dean possibly got the worst of it, 
when an attack ad demanded he takes his “tax-hiking, 
government-expanding, latte-drinking, sushi-eating, 
Volvo-driving, New York Times-reading, body-pierc-
ing, Hollywood-loving left-wing freak show” back to his 
home state of Vermont!

As with the early modern diatribes, the modern ones 
have done little to discourage coffee culture or the im-
mersion in a global imaginary that it entails. It turns out, 
not even COVID has been able to deter this. Recent 
surveys suggest that people have been drinking more 
coffee during the pandemic, brewing at home and or-
dering online. But the coffeehouse has morphed from 
an arena of vibrant political debate and affable banter 
to a sadder, lonelier pickup window. For now, our pub-
lic spheres are approximated in small, dystopian Zoom 
windows, where large coffee mugs continue to make 
a guest appearance. On International Coffee Day, we 
might mourn the loss of the ease with which we ac-
cessed the international itself, at a time when the closest 
we will get to the Kona reserve or the Haitian mountains 
will be via branded coffee.
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Unfixable Forms explores how theatrical form remakes—and is 
in turn remade by—early modern disability. Figures described 
as "deformed," "lame," "crippled," "ugly," "sick," and "mon-
strous" crowd the stage in English drama of the sixteenth and 
seventeenth centuries. In each case, such a description distills 
cultural expectations about how a body should look and what a 
body should do—yet, crucially, demands the actor's embodied 
performance. In the early modern theater, concepts of disability 
collide with the deforming, vulnerable body of the actor. Read-
ing dramatic texts alongside a diverse array of sources, rang-
ing from physic manuals to philosophical essays to monster 
pamphlets, Katherine Schaap Williams excavates an archive of 
formal innovation to argue that disability is at the heart of the 
early modern theater's exploration of what it means to put the 
body of an actor on the stage.

Offering new interpretations of canonical works by William 
Shakespeare, Ben Jonson, Thomas Dekker, Thomas Middleton, 
and William Rowley, and close readings of little-known plays 
such as The Fair Maid of the Exchange and A Larum For London, 
Williams demonstrates how disability cuts across foundation-
al distinctions between nature and art, form and matter, and 
being and seeming. Situated at the intersections of early modern 
drama, disability studies, and performance theory, Unfixable 
Forms locates disability on the early modern stage as both a 
product of cultural constraints and a spark for performance's 
unsettling demands and electrifying eventfulness.

 

$59.95 paperback | $29.99 ebook
330 pages, 6 x 9, 10 b&w halftones

"Unfixable Forms is a timely and significant 
book that tackles the vicissitudes of per-
forming disability on the early modern 
English stage. Katherine Schaap Williams 
grounds her analysis in the material his-
tory of the early modern English theater, 
resulting in fresh readings of both more 
familiar texts and anonymous plays that 
speak volumes to our own considerations 
of disability today."—Elizabeth B. Bearden, 
University of Wisconsin–Madison, author 
of Monstrous Kinds

"Unfixable Forms is an exhilarating study of 
the stagecraft of disability in early modern 
England. Masterful in her assembly and 
analysis of salient plays and performances, 
from Shakespeare's Richard III to the pop-
ular contortionist Joseph Clark, Katherine 
Williams reveals how the disabled body 
dismantles the supremacy of corporeal, 
theatrical and hermeneutic normality 
that has settled upon classical acting. For 
specialists of Disability, Renaissance and 
Performance Studies, this book will prove 
an indispensable resource."—Ellen MacKay, 
University of Chicago, author of Persecution, 
Plague, and Fire

Unfixable Forms
Disability, Performance, and the Early Modern 
English Theater

Katherine Schaap Williams
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In Not According to Plan, Maria Belodubrovskaya reveals the 
limits on the power of even the most repressive totalitarian 
regimes to create and control propaganda. Belodubrovskaya's 
revisionist account of Soviet filmmaking between 1930 and 1953 
highlights the extent to which the Soviet film industry remained 
stubbornly artisanal in its methods, especially in contrast to the 
more industrial approach of the Hollywood studio system. Not 
According to Plan shows that even though Josef Stalin recog-
nized cinema as a "mighty instrument of mass agitation and 
propaganda" and strove to harness the Soviet film industry to 
serve the state, directors such as Eisenstein, Alexandrov, and 
Pudovkin had far more creative control than did party-appointed 
executives and censors. 

Maria Belodubrovskaya is Associate Professor of Film in 
the Department of Communication Arts at the University of 
Wisconsin–Madison.

$24.95 paperback | $24.99 ebook
266 pages, 6 x 9 x .75, 6 b&w halftones, 1 chart

"Rich, thoughtful, and information-packed, 
Not According to Plan will be widely used 
in academia and beyond. It’s a wonderfully 
detailed, faultlessly argued, groundbreak-
ing book whose potential impact stretches 
above the field of film history."—Yuri Tsivian, 
University of Chicago

"Maria Belodubrovskaya provides a compel-
ling argument that runs counter to received 
wisdom concerning the repeated failures of 
the Stalinist cinema industry in meeting the 
goals mandated by the state organizations 
overseeing film production. Instead of 
focusing on the top-down organizational 
structures of the industry, Belodubrovskaya 
convincingly locates the source in a bot-
tom-up paradigm that stresses the industry’s 
failure in developing professional and effi-
cient middle management, on the one hand, 
and the power of individual director-masters 
in controlling the entire production process, 
on the other."—Vladimir Padunov, University 
of Pittsburgh

Not According to Plan
Filmmaking under Stalin 

Maria Belodubrovskaya
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Snapshots of the Soul
Photo-Poetic Encounters in Modern Russian 
Culture

Molly Thomasy Blasing

$55.00 paperback | $26.99 ebook
336 pages, 6 x 9, 61 b&w halftones

"Snapshots of the Soul is a prodigiously re-
searched and elegantly argued monograph 
that makes a compelling case for a Russian 
photo-poetics. Moving deftly between po-
ems and photographs by Russia's leading 
twentieth- and twenty-first-century poets, 
Molly T. Blasing convincingly demonstrates 
that the encounter between poetry and 
photography was central to Russian literary 
culture."— Jenifer Presto, University of 
Oregon, author of Beyond the Flesh

Snapshots of the Soul considers how photography has shaped 
poetry in Russian from the early twentieth century to the present 
day. Drawing on theories of the lyric and the elegy, the social 
history of technology, and little-known archival materials, Molly 
T. Blasing offers close readings of poems by Boris Pasternak, 
Marina Tsvetaeva, Joseph Brodsky, and Bella Akhmadulina, as 
well as the late- and post-Soviet poets Andrei Sen-Sen'kov, Ark-
adii Dragomoshchenko, and Kirill Medvede, to understand their 
fascination with the visual language, representational power, 
and metaphorical possibilities offered by the camera and the 
photographic image.

Within the context of long-standing anxieties about the threat 
that visual media pose to literary culture, Blasing finds that 
these poets were attracted to the affinities and tensions that exist 
between the lyric or elegy and the snapshot. Snapshots of the 
Soul reveals that at the core of each poet's approach to "writing 
the photograph" is the urge to demonstrate the superior ability 
of poetic language to capture and convey human experience.

Molly Thomasy Blasing is Assistant Professor of Russian 
Studies at the University of Kentucky. Follow her on Twitter @
mtblasing.
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Solzhenitsyn
The Historical-Spiritual Destinies of Russia 
and the West

Lee Congdon

" Lee Congdon has succeeded in encapsulat-
ing Solzhenitsyn's intellectual engagement 
with the twentieth century through an 
integration of Solzhenitsyn's corpus into 
its historical, political, philosophical, and 
religious context. This is a masterful ac-
complishment and a major contribution to 
the field of Solzhenitsyn studies."— Joseph 
Pearce, author of Solzhenitsyn

"This book is lucidly written and at times quite 
eloquent. Congdon's decision to analyze 
Solzhenitsyn's writing and thought in the 
context of a Russian revolutionary tradition 
that culminated in nihilism and revolutionary 
despotism provides an illuminating context 
for understanding the breadth and depth of 
his reflection."  — Daniel J. Mahoney, author 
of The Other Solzhenitsyn

NORTHERN ILLINOIS UNIVERSIT Y PRESS 
NIU SERIES IN SLAVIC, EAST EUROPEAN, AND EURASIAN STUDIES

$39.00 hardcover | $18.99 ebook
168 pages, 6 x 9

This study of Aleksandr Solzhenitsyn (1918–2008) and his 
writings focuses on his ref lections on the religiopolitical tra-
jectories of Russia and the West, understood as distinct civiliza-
tions. What perhaps most sets Russia apart from the West is the 
Orthodox Christian faith. The mature Solzhenitsyn returned to 
the Orthodox faith of his childhood while serving an eight-year 
sentence in the GULag Archipelago. He believed that when men 
forget God, communism or a similar catastrophe is likely to be 
their fate. In his examination of the author and his work, Lee 
Congdon explores the consequences of the atheistic socialism 
that drove the Russian revolutionary movement. Beginning with 
a description of the post-revolutionary Russia into which Solz-
henitsyn was born, Congdon outlines the Bolshevik victory in 
the civil war, the origins of the concentration camp system, and 
the Bolsheviks' war on Christianity and the Russian Orthodox 
Church. He then focuses on Solzhenitsyn's arrest near the war's 
end, his time in the labor camps, and his struggle with cancer. 
Congdon describes his time in exile and increasing alienation 
from the Western way of life, as well as his return home and 
his final years. He concludes with a reminder of Solzhenitsyn's 
warning to the West—that it was on a path parallel to that which 
Russia had followed into the abyss. This important study will 
appeal to scholars and educated general readers with an interest 
in Solzhenitsyn, Russia, Christianity, and the fate of Western 
civilization. 

Lee Congdon is professor emeritus of history at James Madi-
son University and the author of six previous books, including 
George Kennan and Seeing Red. He has been a Fulbright 
research scholar in Budapest and a visiting member of the 
Institute for Advanced Study in Princeton. 
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On Russian Soil
Myth and Materiality

Mieka Erley

NORTHERN ILLINOIS UNIVERSIT Y PRESS 
NIU SERIES IN SLAVIC, EAST EUROPEAN, AND EURASIAN STUDIES

$39.95 hardcover | $19.95 ebook
204 pages, 6 x 9, 3 b&w halftones

Blending close readings of literature, films, and other artworks 
with analysis of texts of political philosophy, science, and social 
theory, Mieka Erley offers an interdisciplinary perspective on 
attitudes to soil in Russia and the Soviet Union from the early 
nineteenth to the mid-twentieth century. As Erley shows in On 
Russian Soil, the earth has inspired utopian dreams, reactionary 
ideologies, social theories, and durable myths about the relation-
ship between nation and nature.

In this period of modernization, soil was understood as the 
collective body of the nation, sitting at the crux of all economic 
and social problems. The "soil question" was debated by na-
tionalists and radical materialists, Slavophiles and Westernizers, 
poets and scientists.

On Russian Soil offers a selection of key myths at the in-
tersection of cultural and material history that show how soil 
served as a natural, national, and symbolic resource from Fedor 
Dostoevsky's native soil movement to Nikita Khrushchev's 
Virgin Lands campaign at the Soviet periphery in the 1960s. 
Offering an original contribution to ecocriticism and environ-
mental humanities, Erley expands our understanding of how 
cultural processes write nature and how nature inspires culture.

On Russian Soil brings Slavic studies into new conversations 
in the environmental humanities, generating fresh interpreta-
tions of literary and cultural movements, innovative readings of 
major writers, and new insights into the relationship between 
culture and nature. 

Mieka Erley is Assistant Professor of Russian and Eurasian 
Studies at Colgate University. Erley's work has been published 
in Slavic Review and Novoe literaturnoe obozrenie (NLO).

"Mieka Erley takes a seemingly simple agen-
da and develops a brilliant and original anal-
ysis of not only the diverse manifestations of 
this quintessentially environmental theme, 
but also an entire approach to eco-criticism 
that weaves in the physical world as deftly 
as it probes the contested meanings of 
language."— Andy Bruno, Northern Illinois 
University, author of The Nature of Soviet 
Power

"On Russian Soil is a sophisticated, layered, 
and original study of an important and 
fertile topic: the role and representation of 
soil in Russian culture from the beginning 
of the nineteenth century to the mid-twen-
tieth century."— Thomas Newlin, Oberlin 
College



51  C O R N E L L P R E S S . C O R N E L L . E D U

Editing Turgenev, Dostoevsky, and 
Tolstoy 
Mikhail Katkov and the Great Russian Novel

Susanne Fusso

NORTHERN ILLINOIS UNIVERSIT Y PRESS 
NIU SERIES IN SLAVIC, EAST EUROPEAN, AND EURASIAN STUDIES

$27.95 paperback | $21.99 ebook
312 pages, 6 x 9

Fathers and Sons by Turgenev. Anna Karenina by Tolstoy. Crime 
and Punishment by Dostoevsky. These are a few of the great 
works of Russian prose that first appeared in the Russian Herald, 
a journal founded and edited by Mikhail Katkov. Yet because of 
his conservative politics and intrusive editing practices, Katkov 
has been either ignored or demonized by scholars in both Russia 
and the West. In Putin's Russia, he is now being hailed as the 

"savior of the fatherland" due to his aggressive Russian nation-
alism. In Editing Turgenev, Dostoevsky, and Tolstoy, Susanne 
Fusso examines Katkov's literary career without vilification or 
canonization, focusing on the ways in which his nationalism 
fueled his drive to create a canon of Russian literature and sup-
port its recognition around the world. In each chapter, Fusso 
considers Katkov's relationship with a major Russian literary 
figure. In addition to Turgenev, Dostoevsky, and Tolstoy, she 
explores Katkov's interactions with Vissarion Belinsky, Evgeniia 
Tur, and the legacy of Aleksandr Pushkin. As a writer of articles 
and editorials, Katkov presented a clear program for Russian 
literature: to affirm the political and historical importance of 
the Russian nationality as expressed through its language. As a 
powerful and entrepreneurial publisher, he also sought, encour-
aged, and paid for the writing of the works that were to embody 
that program, the works we now recognize as among the greatest 
achievements of Russian literature. This groundbreaking study 
will fascinate scholars, students, and general readers interested 
in Russian literature and literary history.

Susanne Fusso is Marcus L. Taft Professor of Modern Lan-
guages and Professor of Russian, East European, and Eurasian 
Studies at Wesleyan University. Her most recent translation is 
of Sergey Gandlevsky's Trepanation of the Skull.  

"Fusso's book concentrates on a man who 
played a very central role in the evaluation 
and publishing of some of the world's great-
est and most influential novels. Katkov's 
wide reputation tended to picture him as 
a dyed-in-the-wool political reactionary. 
Fusso writes to correct this conventional 
notion and proves convincingly that the 
reality was far more complex. In the process 
she provides deeply interesting analysis and 
sheds light on an incredibly creative period 
of Russian history. This is a truly significant 
contribution to the fields of literature and 
history. The work is strikingly original and 
beautifully balanced." — Irwin Weil, author 
of From the Cincinnati Reds to the Moscow 
Reds

"Fusso analyzes at great length and in 
tremendous detail Katkov's ideological 
program as it developed and as it was ex-
pressed in the pages of the Russian Herald, 
and demonstrates multiple ways in which the 
novels of Turgenev, Tolstoy, and Dostoevsky 
engage with and respond to this ideological 
program. The book's perspective is entirely 
new and makes a welcome and significant 
scholarly intervention in the study of 
nineteenth-century Russian literature. It is 
a work of impressive scholarship."— Kate 
Holland, author of The Novel in the Age of 
Disintegration
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$19.95 hardcover | $9.99 ebook
228 pages, 5 x 8

"The translation is excellent, the notes 
informative. Gandlevsky's novella provides 
insight into the everyday life of Russian/
Soviet poets and writers who were part of the 
unofficial culture of the 1970s."— Alexandra 
Smith, University of Edinburgh

"The quality of the translation is superb. 
The work captures Soviet and anti-Soviet 
language, themes, and the ambience of 
the time and the place, but it does not 

'read like a translation.' The naturalness of 
the language is stunning." — Sarah Pratt, 
University of Southern California, author of 
Nikolai Zabolotsky

Sergey Gandlevsky's 2002 novel Illegible has a double time 
focus, centering on the immediate experiences of Lev Krivorotov, 
a twenty-year-old poet living in Moscow in the 1970s, as well as 
his retrospective meditations thirty years later after most of his 
hopes have foundered. As the story begins, Lev is involved in a 
tortured affair with an older woman and consumed by envy of 
his more privileged friend and fellow beginner poet Nikita, one 
of the children of high Soviet functionaries who were known 
as "golden youth."

In both narratives, Krivorotov recounts with regret and 
self-castigation the failure of a double infatuation, his erotic 
love for the young student Anya and his artistic love for the 
poet Viktor Chigrashov. When this double infatuation becomes 
a romantic triangle, the consequences are tragic.

In Illegible, as in his poems, Gandlevsky gives us unparal-
leled access to the atmosphere of the city of Moscow and the 
ethos of the late Soviet and post-Soviet era, while at the same 
time demonstrating the universality of human emotion. 

Sergey Gandlevsky is widely recognized as one of the most 
important living Russian poets and prose writers and has re-
ceived numerous literary prizes.

Susanne Fusso is Marcus L. Taft Professor of Modern Lan-
guages and Professor of Russian, East European, and Eurasian 
Studies at Wesleyan University. Her most recent book is Editing 
Turgenev, Dostoevsky, and Tolstoy.

Illegible
A Novel 

Sergey Gandlevsky. Translated by Susanne Fusso.
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In Hunting Nature, Thomas P. Hodge explores Ivan Turgenev's 
relationship to nature through his conception, description, and 
practice of hunting—the most unquenchable passion of his 
life. Informed by an ecocritical perspective, Hodge takes an 
approach that is equal parts interpretive and documentarian, 
grounding his observations thoroughly in Russian cultural and 
linguistic context and a wide range of Turgenev's fiction, poetry, 
correspondence, and other writings. Included within the book 
are some of Turgenev's important writings on nature—never 
previously translated into English. 

Turgenev, who is traditionally identified as a chronicler of 
Russia's ideological struggles, is presented in Hunting Nature 
as an expert naturalist whose intimate knowledge of f lora and 
fauna deeply informed his view of philosophy, politics, and 
the role of literature in society. Ultimately, Hodge argues that 
we stand to learn a great deal about Turgenev's thought and 
complex literary technique when we read him in both cultural 
and environmental contexts. Hodge details how Turgenev re-
mains mindful of the way textual detail is wedded to the organic 
world—the priroda that he observed, and ached for, more keenly 
than perhaps any other Russian writer.

Thomas P. Hodge is Professor of Russian at Wellesley Col-
lege, and author of A Double Garland.

$39.95 paperback | $19.99 ebook
320 pages, 6 x 9, 2 b&w halftones, 17 color plates

"Hunting Nature  is a fascinating work—the 
care that goes into grounding this argument 
in Turgenev's life is truly impressive, and 
the discoveries are quite shocking."—John 
Randolph, UIUC, author of The House in 
the Garden

"Thomas P. Hodge has crafted a unique and 
important contribution that significantly 
advances the scholarship, presenting a 
compelling case that Turgenev's days spent 
afield with a bird dog and gun exerted a 
profound influence on his creativity."—Ian 
Helfant, Colgate University, author of The 
Savage Gaze

Hunting Nature
Ivan Turgenev and the Organic World 

Thomas P. Hodge
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In Life Is Elsewhere, Anne Lounsbery shows how nineteenth-cen-
tury Russian literature created an imaginary place called "the 
provinces"—a place at once homogeneous, static, anonymous, 
and symbolically opposed to Petersburg and Moscow. Lounsbery 
looks at a wide range of texts, both canonical and lesser-known, 
in order to explain why the trope has exercised such enduring 
power, and what role it plays in the larger symbolic geography 
that structures Russian literature's representation of the na-
tion's space. Using a comparative approach, she brings to light 
fundamental questions that have long gone unasked: how to 
understand, for instance, the weakness of literary regionalism 
in a country as large as Russia? Why the insistence, from Herzen 
through Chekhov and beyond, that all Russian towns look the 
same?  In a literary tradition that constantly compared itself to 
a western European standard, Lounsbery argues, the problem 
of provinciality always implied difficult questions about the 
symbolic geography of the nation as a whole. This constant 
awareness of a far-off European model helps explain why the 
provinces, in all their supposed drabness and predictability, 
are a topic of such fascination for Russian writers—why these 
anonymous places are in effect so important and meaningful, 
notwithstanding the culture's nearly unremitting emphasis on 
their nullity and meaninglessness. 

Anne Lounsbery teaches Russian literature at New York 
University. She has published numerous articles on Russian 
and comparative literature and is the author of Thin Culture, 
High Art.

NORTHERN ILLINOIS UNIVERSIT Y PRESS 
NIU SERIES IN SLAVIC, EAST EUROPEAN, AND EURASIAN STUDIES

$29.95 hardcover | $14.99 ebook
360 pages, 6 x 9, 2 maps

"Life is Elsewhere is that rare book that reveals 
an essential truth no one has noticed before. 
The Russian provinces, Russia's provincial-
ism, and the entirety of the Russian cultural 
landscape will never look the same."—Yuri 
Slezkine, University of California Berkeley, 
author of The House of Government

"Lounsbery manages to seamlessly integrate 
consistently interesting textual analysis with 
philosophical and metaphysical perspectives 
on Russian culture."—Ilya Vinitsky, Princeton 
University, author of Vasily Zhukovsky's 
Romanticism and the Emotional History of 
Russia

Life Is Elsewhere
Symbolic Geography in the Russian Provinces, 
1800–1917 

Anne Lounsbery
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More than a century after his death in 1881, Fyodor Dostoevsky 
continues to fascinate readers and reviewers. Countless stud-
ies of his writing have been published—more than a dozen in 
the past few years alone. In this important new work, Thomas 
Marullo provides a diary-portrait of Dostoevsky's early years 
drawn from the letters, memoirs, and criticism of the writer, as 
well as from the testimony and witness of family and friends, 
readers and reviewers, and observers and participants in his life. 
Marullo's exhaustive search of published materials on Dosto-
evsky sheds light on many unexplored corners of Dostoevsky's 
childhood, adolescence, and youth. Speakers of excerpts are 
given maximum freedom: Anything they said about the writer—
the good and the bad, the truth and the lies—are included, with 
extensive footnotes providing correctives, counter-arguments, 
and other pertinent information.

The first part of this volume, "All in the Family," focuses 
on Dostoevsky's early formation and schooling, i.e., his time 
in city and country, and his ties to his family, particularly his 
parents. The second section, "To Petersburg!," features Dosto-
evsky's early days in Russia's imperial city, his years at the Main 
Engineering Academy, and the death of his father. The third 
part, "Darkness before Dawn," deals with the writer's youthful 
struggles and strivings, culminating in the success of his work, 
Poor Folk. This clear and comprehensive portrait of one of the 
world's greatest writers will appeal to students, teachers, and 
scholars of Dostoevsky's early life, as well as general readers 
interested in Dostoevsky, literature, and history.  

Thomas Gaiton Marullo is professor of Russian and Rus-
sian literature at the University of Notre Dame. His publications 
include Heroine Abuse: Dostoevsky's Netochka Nezvanova and 
the Poetics of Codependency (NIU Press, 2015). 

NORTHERN ILLINOIS UNIVERSIT Y PRESS 
NIU SERIES IN SLAVIC, EAST EUROPEAN, AND EURASIAN STUDIES

$46.95 paperback | $22.99 ebook 
370 pages, 6 x 9

"This impressive collection of translated 
primary sources represents a significant 
contribution to the wide audience of admir-
ers (and no small audience of detractors) 
of Dostoevsky. It will be especially helpful 
to those who do not know the Russian lan-
guage and hence lack access to many of the 
memoirs."—Irwin Weil, author of From the 
Cincinnati Reds to the Moscow Reds

"Thomas Gaiton Marullo has produced a 
unique and much-needed biography of 
Dostoevsky in his early years. By providing 
his readers with a wealth of primary texts, 
Marullo shows rather than tells Dostoevsky's 
life, and the result is an engrossing and in-
formative reading experience, a work rich in 
detail which allows for the reader to be more 
active in piecing together the writer's biogra-
phy, and thus to be more deeply affected by 
it."—Yuri Corrigan, Boston University

Fyodor Dostoevsky—In the 
Beginning (1821–1845)
A Life in Letters, Memoirs, and Criticism 

Thomas Gaiton Marullo
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Haunted Empire
Gothic and the Russian Imperial Uncanny

Valeria Sobol

"This fascinating book is the first to com-
bine studies of the Gothic and Russia's 
imperial imagination, offering insightful 
contributions to each and bringing scholarly 
attention to marginalized and understudied 
texts. Sobol's utterly original alignment of 
the Baltic North and Ukrainian South high-
lights the portability of Russia's imperial 
tropes." —Edyta Bojanowska, Yale University, 
author of A World of Empires

"This substantial and original book is the 
first—and quite persuasive—attempt to 
connect Russian empire studies and the 
examination of the Gothic form in a system-
atic manner." —Olga Maiorova, University 
of Michigan, author of From the Shadow of 
Empire

Haunted Empire shows that Gothic elements in Russian litera-
ture frequently expressed deep-set anxieties about the Russian 
imperial and national identity.

Valeria Sobol argues that the persistent Gothic tropes in 
the literature of the Russian empire enact deep historical and 
cultural tensions arising from Russia's idiosyncratic imperial 
experience. Her book brings together theories of empire and 
colonialism with close readings of canonical and less-studied 
literary texts as she explores how Gothic horror arises from the 
threatening ambiguity of Russia's own past and present, produc-
ing the effect Sobol terms "the imperial uncanny." Focusing on 
two spaces of "the imperial uncanny"—the Baltic "North"/Fin-
land and the Ukrainian "South"—Haunted Empire reconstructs 
a powerful discursive tradition that reveals the mechanisms of 
the Russian imperial imagination that are still at work today.

Valeria Sobol is Associate Professor of Slavic Languages and 
Literatures at the University of Illinois, Urbana-Champaign. 
She is the author of Febris Erotica and a coeditor of Interpreting 
Emotions in Russia and Eastern Europe.
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Is, as Hamlet once complained, time out joint? Have the ways we 
understand the past and the future—and their relationship to 
the present—been reordered? The past, it seems, has returned 
with a vengeance: as aggressive nostalgia, as traumatic memory, 
or as atavistic origin narratives rooted in nation, race, or tribe. 
The future, meanwhile, has lost its utopian glamor, with the 
belief in progress and hope for a better future eroded by fears 
of ecological collapse.

In this provocative book, Aleida Assmann argues that the 
apparently solid moorings of our temporal orientation have col-
lapsed within the span of a generation. To understand this pro-
found cultural crisis, she reconstructs the rise and fall of what 
she calls "time regime of modernity" that underpins notions 
of modernization and progress, a shared understanding that is 
now under threat. Is Time Out of Joint? assesses the deep change 
in the temporality of modern Western culture as it relates to 
our historical experience, historical theory, and our life-world 
of shared experience, explaining what we have both gained and 
lost during this profound transformation. 

Aleida Assmann was until 2014 Chair of English Literature 
and Literary Theory at the University of Konstanz. She is the 
author of several books that have been translated into English, 
including most recently, Cultural Memory and Western Civiliza-
tion. With her husband Jan, she was awarded the prestigious 
2017 Balzan Prize for Collective Memory and the 2018 Peace 
Prize of the German Book Trade.

Sarah Clift is Assistant Professor of Contemporary Studies 
at the University of King's College, Halifax.

SIGNALE|TRANSFER: GERMAN THOUGHT IN TRANSLATION
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"Since the 1970s, Aleida Assmann has been 
one of the most distinguished and prom-
inent figures in transatlantic academia, 
working at the intersections of critical theory, 
literary and cultural studies, and memory 
studies. This book in particular is timely 
and urgent."—Kirk Wetters, Yale University, 
author of Demonic History from Goethe to 
the Present

"As one of Germany's leading humanist intel-
lectuals, Aleida Assmann is an authoritative 
voice on cultural and historical change."—
Michael Rothberg, UCLA, author of The 
Implicated Subject

Is Time out of Joint?
On the Rise and Fall of the Modern Time 
Regime 

Aleida Assmann. Translated by Sarah Clift.
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History, Metaphors, and Fables collects the central writings by 
Hans Blumenberg and covers topics such as on the philos-
ophy of language, metaphor theory, non-conceptuality, aes-
thetics, politics, and literary studies. This landmark volume 
demonstrates Blumenberg's intellectual breadth and gives 
an overview of his thematic and stylistic range over four de-
cades. Blumenberg's early philosophy of technology becomes 
tangible, as does his critique of linguistic perfectibility and 
conceptual thought, his theory of history as successive con-
cepts of reality", his anthropology, or his studies of literature. 
History, Metaphors, Fables allows readers to discover a master 
thinker whose role in the German intellectual post-war scene 
can hardly be overestimated. 

Hans Blumenberg (1920–1996) was one of the most 
important German philosophers of the twentieth century. 
An intellectual historian as well, he created the concept of 
metaphorology, which states that the limits of conceptual 
thought can be overcome by studying the world-views hidden 
in metaphors.

Florian Fuchs is a Lecturer in Comparative Literature at 
Princeton University.

Hannes Bajohr is a Research Fellow at the Media Studies 
Department at the University of Basel.

Joe Paul Kroll is a freelance translator, editor, and writer.
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"If the much-disparaged title of the 'humanist' 
retained any legitimacy in German letters 
following the mid-century catastrophe, it 
was mostly thanks to Hans Blumenberg, a 
thinker of enormous originality who travelled 
freely across the disciplines of philosophy, 
history, and literature. This collection of his 
writings is simply indispensable."—Peter E. 
Gordon, Harvard University

"Hans Blumenberg was a thinker of incom-
parable breadth and depth. He wrote with 
equal competence about theology and 
technics, metaphors and astronomy, and 
music and political theory. From the essays 
in this volume emerges a fascinating vision 
of human indigence and of the gods, ma-
chines, arguments, and artworks invented 
to conceal it."—Helmut Müller-Sievers, 
University of Colorado Boulder

History, Metaphors, Fables
A Hans Blumenberg Reader

Hans Blumenberg. Translated by Hannes Bajohr, 
Florian Fuchs, and Joe Paul Kroll.
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In Precarious Times, Anne Fuchs explores how works of German 
literature, film, and photography ref lect on the profound tem-
poral anxieties precipitated by contemporary experiences of 
atomization, displacement, and fragmentation that bring about 
a loss of history and of time itself and that is peculiar to our 
current moment.

The digital age places premiums on just-in-time deliveries, 
continual innovation, instantaneous connectivity, and around-
the-clock availability. While some celebrate this 24/7 culture, 
others see it as profoundly destructive to the natural rhythm of 
day and night—and to human happiness. Have we entered an 
era of a perpetual present that depletes the future and erodes 
our grasp of the past?

Beginning its examination around 1900, when rapid mod-
ernization was accompanied by comparably intense reflection 
on changing temporal experience, Precarious Times provides 
historical depth and perspective to current debates on the "dig-
ital now." Expanding the modern discourse on time and speed, 
Fuchs deploys such concepts as attention, slowness and lateness 
to emphasize the uneven quality of time around the world. 

Anne Fuchs is Professor and Director of the University College 
Dublin Humanities Institute. She is author of After the Dresden 
Bombing, Phantoms of War in Contemporary German Literature, 
Films and Discourse, and Die Schmerzensspuren der Geschichte. 
Follow her on Twitter, @AnneFuchsUCD.
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342 pages, 6 x 9, 9 b&w halftones, 1 color halftone

"Fuchs interrupts conventional, deterministic 
accounts of modern temporality, mechaniza-
tion, and modernization with her meticulous 
accounts of the work of postmodern German 
image and text artists. A wide-ranging and 
compelling review of photography, film, and 
fiction from the Wende through the refugee 
crisis of 2015 and its aftermath."—Jane O. 
Newman, University of California, Irvine

"Fuchs' rich and important study energizes 
the theoretical discussions of time. Her sen-
sitive readings reconnect time to space and 
provide historical depth for contemporary 
expressions across a wide range of literary 
texts, works of photography and films. By 
probing their aesthetic pulse, the author 
reveals the highly precarious quality of time 
as cultural frame, connector of social life and 
measure of individual experience."—Aleida 
Assmann, University of Konstanz

Precarious Times
Temporality and History in Modern German 
Culture

Anne Fuchs
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"A brilliant book on the important genre of the 
literary case study. Arne Höcker shows how 
administrative decision-making, at the very 
moment in the 19th century when it seems to 
function flawlessly, gives birth to its uncanny 
other, the individual case study."—Fritz Bre-
ithaupt, Indiana University, author of The 
Dark Sides of Empathy

"The Case of Literature lucidly unfolds a 
history of the literary case study in German 
literature from Goethe to the modernists 
Döblin and Musil, with a concluding post-
script on Kafka. This well written book uses 
original analyses of important texts to per-
suasively make the case for a three-phase 
contribution of German narrative to our 
understanding of the literary case study as 
a genre."—Judith Ryan, Harvard University, 
author of The Cambridge Introduction to 
German Poetry

The Case of Literature
Forensic Narratives from Goethe to Kafka 

Arne Höcker

In The Case of Literature, Arne Höcker offers a radical reassess-
ment of the modern European literary canon. His reinterpreta-
tions of Goethe, Schiller, Büchner, Döblin, Musil, and Kafka 
show how literary and scientific narratives have determined 
each other over the past three centuries, and he argues that 
modern literature not only contributed to the development of 
the human sciences but also established itself as the privileged 
medium for a modern style of case-based reasoning.

The Case of Literature deftly traces the role of narrative 
fiction in relation to the scientific knowledge of the individual 
from eighteenth-century psychology and pedagogy to nine-
teenth-century sexology and criminology to twentieth-century 
psychoanalysis. Höcker demonstrates how modern authors 
consciously engaged casuistic forms of writing to arrive at new 
understandings of literary discourse that correspond to major 
historical transformations in the function of fiction. He argues 
for the centrality of literature to changes in the conceptions of 
psychological knowledge production around 1800; legal respon-
sibility and institutionalized forms of decision-making through-
out the nineteenth century; and literature's own realist demands 
in the early twentieth century.

Arne Höcker is Assistant Professor of German Studies at 
the University of Colorado Boulder.
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SIGNALE: MODERN GERMAN LETTERS, CULTURES, AND THOUGHT

$29.95 paperback | $14.99 ebook
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"Forms of Life is rich in insight, lucid in ex-
position, and generous in the ways it allows 
its readers to partake in its movement of 
thought. This is an impressive book that will 
serve as a landmark of the field for years to 
come."—Michel Chaouli, Indiana University 
Bloomington, author of Thinking With Kant's 
Critique of Judgment

"Forms of Life makes an important and excit-
ing contribution to humanities research in 
literature and philosophy, and will certainly 
inspire valuable new work on the literary and 
aesthetic dimensions of modern discourses 
on 'life'"—Jeffrey S. Librett, University of 
Oregon, author of The Rhetoric of Cultural 
Dialogue

Forms of Life
Aesthetics and Biopolitics in German Culture

Andreas Gailus

In Forms of Life, Andreas Gailus argues that the neglect of aes-
thetics in most contemporary theories of biopolitics has resulted 
in an overly restricted conception of life. He insists we need a 
more f lexible notion of life: one attuned to the interplay and 
conflict between its many dimensions and forms. Forms of Life 
develops such a notion through the meticulous study of works 
by Kant, Goethe, Kleist, Nietzsche, Wittgenstein, Benn, Musil, 
and others.

Gailus shows that the modern conception of "life" as a gener-
ative, organizing force internal to living beings emerged in the 
last decades of the eighteenth century in biological thought. At 
the core of this vitalist strand of thought, Gailus maintains, lies 
a persistent emphasis on the dynamics of formation and defor-
mation, and thus on an intrinsically aesthetic dimension of life.

Forms of Life brings this older discourse into critical conver-
sation with contemporary discussions of biopolitics and vitalism, 
while also developing a rich conception of life that highlights, 
rather than suppresses, its protean character. Gailus demon-
strates that life unfolds in the open-ended interweaving of the 
myriad forms and modalities of biological, ethical, political, 
psychical, aesthetic, and biographical systems. 

Andreas Gailus is Professor and Chair of the Department 
of Germanic Languages and Literatures at the University of 
Michigan, and author of Passions of the Sign.
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"While much has been written about the 
history of the Frankfurt School, no one has 
grappled with the "Heidegger question" 
and Frankfurt School as neatly as Toward 
a Concrete Philosophy."— Russell Berman, 
Stanford University, author of Freedom or 
Terror

"This is a rigorous, cogently developed and 
thoroughly convincing investigation into the 
critical reception of Heidegger's thought 
by Marcuse, Adorno and Horkheimer 
during the Weimar years. Mikko Immanen's 
mastery and presentation of this philosoph-
ical debate is admirable."—Russell Berman, 
Stanford University, author of Freedom or 
Terror

"This is a rigorous, cogently developed and 
thoroughly convincing investigation into the 
critical reception of Heidegger's thought 
by Marcuse, Adorno and Horkheimer 
during the Weimar years. Mikko Immanen's 
mastery and presentation of this philosoph-
ical debate is admirable."—Enzo Traverso, 
Cornell University, author of  Left-Wing 
Melancholia

Toward a Concrete Philosophy
Heidegger and the Emergence of the Frankfurt 
School

Mikko Immanen

Toward a Concrete Philosophy explores the reactions of Theodor 
Adorno, Max Horkheimer, and Herbert Marcuse to Martin 
Heidegger prior to their dismissal of him once he turned to 
the Nazi party in 1933. Mikko Immanen provides a fascinating 
glimpse of the three future giants of twentieth-century social 
criticism when they were still looking for their philosophi-
cal voices. By reconstructing their overlooked debates with 
Heidegger and Heideggerians, Immanen argues that Adorno, 
Horkheimer, and Marcuse saw Heidegger's 1927 magnum opus, 
Being and Time, as a serious effort to make philosophy relevant 
for life again and as the most provocative challenge to their 
nascent materialist diagnoses of the discontents of European 
modernity. 

Our knowledge of Adorno's "Frankfurt discussion" with 
"Frankfurt Heideggerians" remains anecdotal, even though it 
led to a proto-version of Dialectic of Enlightenment's idea of 
the entwinement of myth and reason. Similarly, Horkheimer's 
enthusiasm over Heidegger's legendary post–World War I lec-
tures and criticism of Being and Time have escaped attention 
almost entirely. And Marcuse's intriguing debate with Heide-
gger over Hegel and the origin of the problematic of "being 
and time" has remained uncharted until now. Reading these 
debates as fruitful intellectual encounters rather than hostile 
confrontations, Toward a Concrete Philosophy offers scholars 
of critical theory a new, thought-provoking perspective on the 
emergence of the Frankfurt School as a rejoinder to Heidegger's 
philosophical revolution. 

Mikko Immanen is Academy of Finland postdoctoral research-
er in the Department of Social Sciences and Philosophy at the 
University Jyväskylä.
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Following World War II, German antifascists and nationalists 
in Buenos Aires believed theater was crucial to their highly po-
liticized efforts at community-building, and each population 
devoted considerable resources to competing against its rival 
onstage. Competing Germanies tracks the paths of several stage 
actors from European theaters to Buenos Aires and explores 
how two of Argentina's most inf luential immigrant groups, 
German nationalists and antifascists (Jewish and non-Jewish), 
clashed on the city's stages. Covered widely in German- and 
Spanish-language media, theatrical performances articulated 
strident Nazi, antifascist, and Zionist platforms. Meanwhile, 
as their thespian representatives grappled onstage for political 
leverage among emigrants and Argentines, behind the curtain, 
conflicts simmered within partisan institutions and among the-
atergoers. Publicly they projected unity, but offstage nationalist, 
antifascist, and Zionist populations were rife with infighting on 
issues of political allegiance, cultural identity and, especially, 
integration with their Argentine hosts.

Competing Germanies reveals interchange and even mimicry 
between antifascist and nationalist German cultural institutions. 
Furthermore, performances at both theaters also fit into con-
temporary invocations of diasporas, including taboos and post-
ponements of return to the native country, connections among 
multiple communities, and forms of longing, memory, and (dis)
identification. Sharply divergent at first glance, their shared con-
dition as cultural institutions of emigrant populations caused 
the antifascist Free German Stage and the nationalist German 
Theater to adopt parallel tactics in community-building, inter-
cultural relationships, and dramatic performance.

Its cross-cultural, polyglot blend of German, Jewish, and 
Latin American studies gives Competing Germanies a wide, 
interdisciplinary academic appeal and offers a novel interven-
tion in Exile studies through the lens of theater, in which both 
victims of Nazism and its adherents remain in focus. 

Robert Kelz is Associate Professor of German and Associate 
Director of International Studies at the University of Memphis. 
He is co-author of Paul Walther Jacob y las Musicas Prohibidas 
durante el Nazismo.
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"Competing Germanies is an insightful, lucid, 
and highly compelling book. It will appeal to 
a wide audience in German and European 
studies, theater and performance studies, 
migration studies, Jewish studies, and 
historians with an interest in immigration in 
South America."—Patricia Anne Simpson, 
University of Nebraska-Lincoln, author of 
Reimagining the European Family

"Robert Kelz's Competing Germanies  is an 
outstanding accomplishment. It represents 
a new stage of scholarship about German 
exile literature where the political and 
cultural confrontations of a period are seen 
in their full complexity."—Frank Trommler, 
University of Pennsylvania, author of The 
German-American Encounter

Competing Germanies
Nazi, Antifascist, and Jewish Theater in 
German Argentina, 1933–1965

Robert Kelz
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"Richard Langston has assembled a remark-
able collection of essays and interviews 
by Alexander Kluge that introduces En-
glish-speaking readers to a different Kluge 
than they are familiar with. The excellent 
translations capture the incisiveness, range, 
and wit of one of the most intelligent, prolific, 
and creative minds in contemporary Europ-
eean history."—Christopher Pavsek, Simon 
Fraser University, author of The Utopia of 
Film

"Alexander Kluge's colossal oeuvre sets out 
to shepherd both Theodor W. Adorno's and 
Walter Benjamin's Frankfurt School into the 
twenty-first century. Richard Langston's an-
thology provides English-language readers 
with an essential compendium containing 
five decades of Kluge's reflections on Crit-
ical Theory's poetical potential."—Rainer 
Stollmann, University of Bremen

"Interest in Alexander Kluge's astonishingly 
varied production has exploded in the En-
glish-Language world. This volume makes 
available for the first time a judicious selec-
tion of his most important essays and shows 
Kluge the essayist is no less remarkable than 
Kluge the filmmaker, Kluge the author of 
fictions, Kluge the theorist, or Kluge the me-
dia visionary."—Michael Jennings, Princeton 
University, co-author of Walter Benjamin

Difference and Orientation
An Alexander Kluge Reader

Alexander Kluge. Edited by Richard Langston.

Alexander Kluge is one of contemporary Germany's leading 
intellectuals and artists. A key architect of the New German 
Cinema and a pioneer of auteur television programming, he 
has also cowritten three acclaimed volumes of critical theory, 
published countless essays and numerous works of fiction, 
and continues to make films even as he expands his video 
production to the internet. Despite Kluge's five decades of 
work in philosophy, literature, television, and media politics, 
his reputation outside of the German-speaking world still 
largely rests on his films of the 1960s, 70s, and 80s. 

With the aim of introducing Kluge's heterogeneous mind to 
an Anglophone readership, Difference and Orientation assem-
bles thirty of his essays, speeches, glossaries, and interviews, 
revolving around the capacity for differentiation and the need 
for orientation toward ways out of catastrophic modernity. This 
landmark volume brings together some of Kluge's most funda-
mental statements on literature, film, pre- and post-cinematic 
media, and social theory, nearly all for the first time in English 
translation. Together, these works highlight Kluge's career-span-
ning commitment to unorthodox, essayistic thinking. 

Richard Langston is Professor of German Literature at 
the University of North Carolina at Chapel Hill. He is the 
author of Visions of Violence and translator of History and 
Obstinacy.
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In Thomas Mann's War, Tobias Boes traces how the acclaimed 
and bestselling author became one of America's most prominent 
anti-fascists and the spokesperson for a German cultural ideal 
that Nazism had perverted.

Thomas Mann, winner of the 1929 Nobel Prize in literature 
and author of such world-renowned novels as Buddenbrooks 
and The Magic Mountain, began his self-imposed exile in the 
United States in 1938, having fled his native Germany in the 
wake of Nazi persecution and public burnings of his books. 
Mann embraced his role as a public intellectual, deftly using 
his literary reputation and his connections in an increasingly 
global publishing industry to refute Nazi propaganda. As Boes 
shows, Mann undertook successful lecture tours of the country 
and penned widely-read articles that alerted US audiences and 
readers to the dangers of complacency in the face of Nazism's 
existential threat. Spanning four decades, from the eve of World 
War I, when Mann was first translated into English, to 1952, 
the year in which he left an America increasingly disfigured by 
McCarthyism, Boes establishes Mann as a significant figure in 
the wartime global republic of letters. 

Tobias Boes is Associate Professor of German at the University 
of Notre Dame. He is author of Formative Fictions. Follow him 
on Twitter @tobiasboes.

$34.95 hardcover | $16.99 ebook
376 pages, 6 x 9, 24 b&w halftones

"Thomas Mann's War is a beautiful and eru-
dite book based on new international archi-
val research. It creatively connects Thomas 
Mann's politics in American exile with the 
media politics of his time. By exploring issues 
such as practices of lecturing, translation or 
publication, it uncovers the ways Mann was 
reinvented politically and aesthetically as 
a writer."—Veronika Fuechtner, Dartmouth 
College, author of Berlin Psychoanalytic

"This brilliantly conceived study is a timely 
reminder of Thomas Mann as a writer of 
international consequence. Tobias Boes 
makes the bold and utterly convincing case 
that the German Nobel laureate produced a 
pioneering paradigm for a growing number 
of contemporary authors the world over, sev-
ered from their native cultural communities, 
have had to reinvent themselves."  —Hans 
Rudolf Vaget, Smith College

"During his exile in the US, Thomas Mann 
confronted fascism and championed 
liberal virtues with all his creative powers 
and passion. This enthralling book tells the 
fascinating story of a world citizen for a time 
that needs a role model like him."—Heinrich 
Detering, Göttingen University, Co-editor 
of the critical edition of Thomas Mann's 
works

Thomas Mann’s War
Literature, Politics, and the World Republic of 
Letters

Tobias Boes
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thomAs mAnn And the fAte of 
demoCrACY In world wAr II

Tobias Boes

Although we rarely remember it today, the Amer-
ican intervention in World War II was hardly 
driven by an idealistic desire to spread freedom 

and democracy throughout the world. Without the Jap-
anese attack on Pearl Harbor, the United States might 
well not have entered the conflict at all. In fact, Amer-
ican society during the years immediately prior to 1941 
was deeply divided about its role in a changing world 
order. Did the democratic constitution of the United 
States, along with its immigrant heritage, saddle it with 
a moral obligation to combat authoritarianism abroad? 
Or would it be better to continue the policy of isola-
tionism that had governed US foreign policy for much 
of its history?

This was the time of Father Coughlin’s anti-Semitic 
radio-addressed and of mass rallies by the isolationist 
America First Committee. But it was also the time of 
courageous interventions by outspoken public figures, 
such as the journalist Dorothy Thompson or the poly-
math Lewis Mumford. At times, the contrast was direct 
and dramatic. On September 25, 1938, for example, 
almost 30,000 people assembled in New York’s Madi-
son Square Garden to protest the impending Munich 
Agreement, and to urge the US government not to 
surrender Czechoslovakia to the Nazis. Less than half a 
year later, an equivalent number of American Nazi sup-
porters came together in the very same venue, raising 
their arms in the Hitler salute and parading swastika ban-
ners in front of a giant portrait of George Washington.

My book, Thomas Mann’s War, focuses on a chapter 
from this larger history that has so far received very little 
attention in the United States: the anti-fascist activities 
of the Nobel-prize winning novelist Thomas Mann, who 
arrived in America as an exile from Nazi Germany in 
1938. For much of his career, Mann had been celebrat-
ed on this continent in an unpolitical fashion, as simply 
“the Greatest Living Man of Letters.” During the period 
from 1938 to 1945, however, he was acclaimed as “Hit-
ler’s Most Intimate Enemy.” He gave speeches in front 
of capacity crowds all over the country. He published 
essays and letters to the editor of major newspapers. He 
recorded radio broadcasts. And he met with President 
Roosevelt, won the acclaim of cabinet officials and Su-
preme Court Justices, and testified in front of Congress.

These activities have so far received comparatively 
little attention in part because their impact is difficult 

to quantify. No policies were changed, and no armies 
were launched, on account of Mann’s interventions. 
But Mann knew that his proper task was not to spur di-
rect action. Instead, he took it to be his mission to help 
overcome democracy’s biggest weakness: the fact that 
it does not inspire the same devotion that totalitarian 
ideologies do. What mattered most about his speeches 
thus wasn’t their content, but their symbolic character, 
and the fact that they brought ordinary Americans to-
gether in a celebration of freedom and equality.  This 
strikes me as a remarkably prescient lesson also for the 
present day, in which enthusiasm for democratic institu-
tions is once again in global decline.

The example of Thomas Mann is prescient in other 
ways as well. He was celebrated in America in no small 
part because he was regarded as a spokesperson for the 
German cultural tradition, and thus as a legitimate com-
petitor to the propaganda apparatus of the Nazis. This 
is something that we still do today: when countries at 
the other end of the world move to the center of U.S. 
foreign policy, we turn to artists in the hopes that they 
might tell us what the situation there is really like. When-
ever we read an essay or open letter by Salman Rushdie 
on Modi’s India, or by Elif Shafak on Erdogan’s Turkey, 
we thus engage with literary authors in a way that was 
largely pioneered by Thomas Mann.
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"Christopher Douglas takes us on a most 
fantastic journey through a medley of recent 
American novels, tracing how they obliquely 
registered the politics of the conservative 
Christian resurgence and its surprising 
entanglements with multiculturalism and 
postmodernism, as all three movements 
forswore the insipid secular assimilationist 
consensus of the 1950s and early 1960s. If 
God Meant to Interfere powerfully subverts 
the mind-numbing secular/religious dichot-
omy that dominates most writing about the 
period—the so-called culture wars—and 
cultivates a more nuanced, generative at-
tention to lively interstitial worlds in which 
nothing is either/or, and everything is both/
and."—Susan Harding, University of Cali-
fornia, Santa Cruz

"Christopher Douglas's If God Meant to 
Interfere is an eloquent, learned, and 
utterly engrossing study of American 
literature and culture in an era of resurgent 
religious conservatism."—Tracy Fessenden, 
Arizona State University, author of Culture 
and Redemption: Religion, the Secular, and 
American Literature

If God Meant to Interfere
American Literature and the Rise of the 
Christian Right 

Christopher Douglas

The rise of the Christian Right took many writers and literary 
critics by surprise, trained as we were to think that religions 
waned as societies became modern. In If God Meant to Interfere, 
Christopher Douglas shows that American writers struggled 
to understand and respond to this new social and political 
force. Religiously inf lected literature since the 1970s must be 
understood in the context of this unforeseen resurgence of con-
servative Christianity, he argues, a resurgence that realigned the 
literary and cultural fields.

Among the writers Douglas considers are Marilynne Robin-
son, Barbara Kingsolver, Cormac McCarthy, Thomas Pynchon, 
Ishmael Reed, N. Scott Momaday, Gloria Anzaldúa, Philip 
Roth, Carl Sagan, and Dan Brown. Their fictions engaged a 
wide range of topics: religious conspiracies, faith and wonder, 
slavery and imperialism, evolution and extraterrestrial contact, 
alternate histories and ancestral spiritualities. But this is only 
part of the story. Liberal-leaning literary writers responding 
to the resurgence were sometimes confused by the Christian 
Right’s strange entanglement with the contemporary paradigms 
of multiculturalism and postmodernism —leading to complex 
emergent phenomena that Douglas terms “Christian multicul-
turalism” and “Christian postmodernism.” Ultimately, If God 
Meant to Interfere shows the value of listening to our literature 
for its sometimes subterranean attention to the religious and 
social upheavals going on around it. 

Christopher Douglas is Professor of English at the Uni-
versity of Victoria. He is the author of A Genealogy of Literary 
Multiculturalism, also from Cornell.
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$18.95 hardcover | $8.99 ebook
216 pages, 6 x 9, 1 b&w halftone

"This story of fatalism on the prairie is 
seamlessly grounded in references to 
American art, literature, and movies and 
to communal fatalism in classical literature. 
In this way, Zachary Jack's experiences 
become universal, extending far beyond 
Middle America."—James Ballowe, author 
of A Man of Salt and Trees

"Often beautiful and insightful."—Anna 
Clark, author of The Poisoned City

"Whether interviewing an Illinois cas-
ket-maker, an Iowa pastry chef, a retired 
Kansas banker, his farmer father, or just 
himself, Jack touches on the universal 
experience of exploring alternatives while 
understanding ourselves. He suggests we 
avoid abstract, distant, and often urban 
agendas, and preserve the home places 
which ultimately define us."—David Pi-
chaske, author of Bones of Bricks and Mortar

"Jack makes a persuasive and elegant ar-
gument for the Middle American Gothic, 
detailed by writers and artists native to the 
region. Repression, hypocrisy, and empty 
righteousness play out in the wide-open 
landscape, pitted against the human 
inclination for passion. Much of this book 
rings true."—Maurice Manning, author of 
Railsplitter

What does it mean to deeply love a home place that haunts us 
still? From Mark Twain to Grant Wood to Garrison Keillor, re-
gionalists from the Gilded Age to the Digital Age have explored 
the American Gothic and the homegrown fatalism that f lourish 
in many of the nation's most far-f lung and forgotten places. The 
Haunt of Home introduces us to a cast of real-life Midwestern 
characters grappling with the Gothic in their own lives, from 
promising young professionals debating the perennial "Should 
I stay or should I go" dilemma, to recent émigrés and entrepre-
neurs seeking personal reinvention, to faithful boosters deter-
mined to keep their communities alive despite the odds. In The 
Haunt of Home Zachary Michael Jack considers the many ways 
a region's abiding spirit shapes the ethos of a land and its people, 
offering portraits of others who, like himself, are determined 
to live out the unique promise and predicament of the Gothic. 

Zachary Michael Jack is an award-winning author of many 
books, including, most recently Country Views and Wish You 
Were Here. Jack is Professor of English at North Central Col-
lege in Naperville, Illinois, a seventh-generation Iowan, and a 
member of the board of directors for the Midwestern History 
Association.

The Haunt of Home
A Journey through America's Heartland
Zachary Michael Jack



B E H I N D  T H E  B O O K

A mIdwestern dAY of the deAd
Zachary Michael Jack

Each time I pass the “Elvis Lives!” curbside shrine 
on the Lincoln Highway in Clarence, Iowa, I’m re-
minded of the artistry of our homegrown Day of 

the Dead. On Main, the King’s albums, spray-painted 
platinum, pinwheel above the killer fins of a Pink Cadil-
lac. Mind you, it’s not just Elvis and Marilyn, those res-
ident souls of Middle America’s Heartbreak Hotels, to 
whom we pay our respects each November, but also to 
our own, those we lay to rest with whatever personal ef-
fects promise to survive the coming winter—seed-corn 
cap, sewing needle, worry stone.  

This year, as Halloween, All Saints’ Day, and the Day 
of the Dead culminate a grim election season, I’m re-
minded of the damaging double standard directed at 
our homegrown Midwestern Gothic. For decades, rural 
and small-town Americans have quietly endured down-
in-the-mouth cultural representations of them as, in ef-
fect, Yesterday’s People—human embodiments of the 
rusty, dusty Mobil Oil and Coca-Cola signs kept alive 
in the antiquaries on which today’s gentrified Pickers 
depend. And yet despite our native talent for recog-
nizing the fragility of things, for conserving, for marking 
pasts and passings, rural Midwesterners are consistently 
labeled Debby Downers, irredeemable nostalgics, and 
cultural dinosaurs. To hear the nation’s cognoscenti tell 
it, we’re wild-eyed and willful hold-outs preferring Rip 
Van Winkle sleep over the excitations of being culturally 
woke.   

Despite the widespread culture-shaming of us for 
our alleged obsession with the past, our sincere vener-
ation of ancestors who’ve passed on to the “other side,” 
and yet guide us still, makes us exceptionally alive. I’ve 
spent November nights deep in the rural cementerios of 
Michoacán, Mexico, feeling right at home, as the bless-
ed Dead are honored in a ritual known as the “wake of 
the deceased.” At the Torneos de Calaveras or “tour-
naments of the skulls,” the good people of Patzcuaro, 
Mexico, pay poetic tribute to their kin with dark humor 
that would suit Garrison Keillor’s Lake Woebegone or 
Grant Wood’s American Gothic.

In rural Mexico, fatalism is elevated to folkway. It is a 
funereal art kept alive without shame or sinister associa-
tion with cultural conservatism. In fact, throughout Latin 
America fatalism as artful and authentic as we practice 
it here gets cheered, yet coastal Americans often con-
demn our version as darkly déclassé—the Way of the 

Gray and Aged living out their interminable days in the 
cultural and political purgatory they call Flyover Coun-
try.  

The value we assign our blithe spirits can be seen in 
the privileged position we grant our necropolises—not 
swept to the side as they are in the so-called Places-of-
the-Now, but plunked down on the main road into town, 
occupying the kind of prime real estate urban planners 
might reserve for Bed, Bath, and Beyond.

Such placement requires that we pass our dearly 
departed each day on the way to and from gas and 
groceries, joy and sadness mixing there with the hard 
shock of memory, mixing with the mundane to-do lists 
of the living. Such tangible emotions fly in the face of 
hurtful regional stereotypes that depict us as woefully 
repressed and wholly unfeeling. In an age of cultural 
sensitivity whose time has come, is it not possible for a 
steadfast-in-death people to have as our calling card not 
joie de vivre but sens-de-morte? 

This is what it means to live out the truth in the 
phrase: the haunt of home. We erect roadside staves 
and lay out benefit spreads for elders recently passed, 
for the martyred young on their crosses who will never 
have a highway named after them nor steal a warm kiss 
beneath frozen blankets. For them we don our coveralls 
and overboots and eat soup, our elbows resting heavily 
on fold-out tables in the afterlife of some community 
center or high school gymnasium. Our coming together 
to eat and bow our heads is a prayer for safe passage, for 
the inextinguishable thing that warms us here, together.  
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When terrorists attacked on September 11, 2001, Lieutenant 
Brian Murphy rescued seven people from the World Trade 
Center. Even as steel girders buckled and groaned, he rushed 
back up stairs of the North Tower in search of people in need. 
Brian died a hero, one of more than 400 police, firefighters, and 
other first responders who perished that fateful day.

Three years later, Vietnam veteran and retired NYPD Detec-
tive-Sergeant Jimmy Murphy is on a mission to find the truth 
behind his son’s death. Why was Brian in WTC 1 that morn-
ing, had he anticipated the attack? Suspecting a cover-up of a 
deeper truth, Jimmy must confront his family, friends, and old 
colleagues in the New York Police Department to discover what 
happened to Brian and who his eldest son really was.

Murphy’s investigation takes him from his home turf in the 
Irish American enclave of Rockaway Beach to Muslim Atlantic 
Avenue and beyond in order find his own truth about 9/11. Dry-
eyed and determined, Murphy battles barstool patriotism, the 
NYPD blue wall of silence, and a ticking clock—all the while 
carrying his own secrets, and troubled by the raw memory of 
his difficult relationship with his dead son.

Written by author and musician Larry Kirwan, Rockaway 
Blue is a thrilling and poignant story of a family struggling to 
pull itself together after an unthinkable trauma.

Larry Kirwan was the leader of New York-based Irish political 
rock band Black 47 for 25 years. He is author of five previous 
books, including, Liverpool Fantasy, Rockin’ The Bronx, and Green 
Suede Shoes, and sixteen plays and musicals, including Hard 
Times and Rebel in the Soul. Kirwan also hosts Celtic Crush a 
popular radio show on Sirius/XM.

“This eloquent memoir establishes Larry 
Kirwan as the premier voice of the Irish in 
the New York region, and tells its tale with 
dramatic tension, humour and elegance.” 

—Thomas Keneally, author of Schindler’s Ark

“Larry Kirwan has written a ballsy, post-9/11 
novel like only a New Yorker could. Kirwan 
punches through the romanticized courage 
of that awful September day, and finds a 
gritty, unapologetic voice of truth. This is 
a rare glimpse into Rockaway, and what the 
New York Irish suffered in the making of 
their heroes.”—Jeanine Cummins, author 
of American Dirt

“Rockaway Blue is a big, fiery, Irish-American 
masterpiece – a spellbinding story with char-
acters that come to life with every turn of the 
page.”—Eoin Colfer, author of Artemis Fowl

Rockaway Blue
A Novel

Larry Kirwan

$27.95 hardcover | $13.99 ebook
264 pages, 6 x 9
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$22.95 paperback | $10.99 ebook
240 pages, 5.5 x 8.5

"David Lehman's One Hundred Autobiogra-
phies is the tale of his many lives, told with wit, 
insight, and the gifts of a natural storyteller.  
While illness forces him to confront his 
own mortality and to recall the people and 
events that shaped him, there is no shutting 
out the banal soundtrack of everyday life. 
David is an eloquent, playful seeker of the 
truth who, when that treasure is too well 
hidden to be found, will settle for a good 
joke for the time being but never give up 
the search."—Robert Siegel, former host of 
All Things Considered, NPR

"The microessays in David Lehman's 
compelling book display a lively mind and 
livelier imagination in mortal combat with a 
frightening debilitating illness. That Lehman 
wins this battle is no surprise; neither is his 
unconquerable allegiance to the healing 
power of putting words together."—Robert 
Wilson, Editor

One Hundred Autobiographies
A Novel 

David Lehman

In One Hundred Autobiographies, poet and scholar David Lehman 
applies the full measure of his intellectual powers to cope with 
a frightening diagnosis and painful treatment for cancer. No 
matter how debilitating the medical procedures, Lehman wrote 
every day during chemotherapy and in the aftermath of radical 
surgery. With characteristic riffs of wit and imagination, he 
transmutes the details of his inner life into a prose narrative 
rich in incident and mental travel. The reader journeys with him 
from the first dreadful symptoms to the sunny days of recovery.

This "fake memoir," as he refers ironically to it, features 
one-hundred short vignettes that tell a life story. One Hundred 
Autobiographies is packed with insights and epiphanies that 
may prove as indispensable to aspiring writers as Rilke's Letters 
to a Young Poet.

Set against the backdrop of Manhattan, Lehman summons 
John Ashbery, Kenneth Koch, Edward Said, and Lionel Trilling 
among his mentors. Dostoyevsky shows up, as does Graham 
Greene. Keith Richards and Patti Hansen put in an appearance, 
Edith Piaf sings, Clint Eastwood saves the neighborhood, and 
the Rat Pack comes along for the ride. These and other avatars 
of popular culture help Lehman to make sense of his own mor-
tality and life story.

One Hundred Autobiographies reveals a stunning portrait of 
a mind against the ropes, facing its own extinction, surviving 
and enduring. 

David Lehman is a poet and writer whose many books include 
New and Selected Poems, The Daily Mirror, and Sinatra's Century: 
One Hundred Notes on the Man and His World. For A Fine Ro-
mance: Jewish Songwriters, American Songs, he won ASCAP's 
Deems Taylor Award. Lehman is the editor of The Oxford Book 
of American Poetry and the series editor of The Best American 
Poetry. He divides his time between Ithaca, New York, and New 
York City.
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$22.95 hardcover | $10.99 ebook
408 pages, 6 x 9, 59 b&w halftones, 1 map

"Barbara Tepa Lupack's entertaining book 
puts the Wharton brothers squarely on 
the map as trailblazers in an emerging art 
form and industry. Silent Serial Sensations 
celebrates the indelible impact Ithaca's 
Wharton Studio had on early American 
filmmaking."—Diana Riesman, Executive 
Director and Co-Founder, Wharton Studio 
Museum

"Barbara Tepa Lupack's history of the Whar-
ton Brothers recuperates a lost chapter in 
American film history, one based not in 
Hollywood or New York City, but in Ithaca, 
New York. Lupack's narrative brings to life 
independent American filmmaking in the 
Teens, while reading the Wharton serials 
in terms of gender and race."—Jan-Chris-
topher Horak, Director, UCLA Film & 
Television Archive

"Silent Serial Sensations shines an overdue 
spotlight on a little-known but essential part 
of cinema history. Barbara Tepa Lupack tells 
the surprising and rich story of the creative 
Wharton brothers and their Ithaca studio 
in this well-researched and engaging histo-
ry."—Jack Garner, retired national film critic 
of the Gannett newspapers and former staff 
film critic at the Rochester Democrat and 
Chronicle

The first book-length study of pioneering and prolific film-
makers Ted and Leo Wharton, Silent Serial Sensations offers 
a fascinating account of the dynamic early film industry. As 
Barbara Tepa Lupack demonstrates, the Wharton brothers were 
behind some of the most profitable and inf luential productions 
of the era, including The Exploits of Elaine and The Myster-
ies of Myra, which starred such popular performers as Pearl 
White, Irene Castle, Francis X. Bushman, and Lionel Barrymore. 
Working from the independent film studio they established in 
Ithaca, New York, Ted and Leo turned their adopted town into 

"Hollywood on Cayuga." By interweaving contemporary events 
and incorporating technological and scientific innovations, the 
Whartons expanded the possibilities of the popular serial motion 
picture and defined many of its conventions. A number of the 
sensational techniques and character types they introduced are 
still being employed by directors and producers a century later.

New York State Public Scholar (2015–2018) and Senior Fellow 
at the Rockwell Center for American Visual Studies (2014 & 
2018), Barbara Tepa Lupack is former Professor of English 
at St. John's University and Wayne State College and academ-
ic dean at SUNY. She has written extensively on American 
film, literature, and culture. Her most recent books on silent 
film include Early Race Filmmaking in America and the 
award-winning Richard E. Norman and Race Filmmaking.

Silent Serial Sensations
The Wharton Brothers and the Magic of Early 
Cinema 

Barbara Tepa Lupack 
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Catching Up with Barbara Lupack
What’s your favorite anecdote from your 
research for this book?

Ted and Leo Wharton were not only 
pioneers in the early cinema industry 
but also fascinating characters in them-
selves. So I found their story hard to 
resist! The most popular and prolific 
silent serial filmmakers of the 1910s, 
the Wharton Brothers tapped into the 
popular culture and, in their serials and 
feature films, underscored the issues 
and concerns of their day, from spiri-
tualism and white slavery to suffrage 
and representation of the New Woman. 
Notably, the sensational storylines they 
employed and the innovative techniques 
they developed a century ago are still 
being imitated by television producers 
and filmmakers today.

What do you wish you had known when 
you started writing your book, that you 
know now?

In the pictures they filmed in Ithaca, NY, 
pioneering and prolific serial motion 
picture producers Ted and Leo Wharton 
showcased some of the finest actors 
and actresses of the 1910s—Francis 
X. Bushman, Irene Castle, and Oliver 
Hardy, among them. One day, perennial 
audience favorite and serial queen Pearl 
White was caught speeding through the 
neighboring town of Trumansburg in 
her yellow Stutz Bearcat. After being 

fined $5.00 by the local magistrate, she 
handed him a $10 bill. “Keep the dif-
ference,” she announced: “I plan to get 
out of town a hell of a lot quicker than I 
came in!”

What do you think readers will get out 
of, or enjoy the most, about your book?

The Whartons’ story has it all: glamour 
and celebrity (the many prominent 
actors and actresses of the day, from 
Pearl White and Irene Castle to Warner 
Oland and Oliver Hardy, who worked at 
the brothers’ Ithaca studio); intrigue (the 
machinations and ongoing demands of 
the Whartons’ financial backer, busi-
nessman and newspaper publisher Wil-
liam Randolph Hearst); and triumph and 
defeat (the Whartons’ rapid rise to prom-
inence in the emerging cinema industry 
and their eventual bankruptcy). In ad-
dition, their story provides an excellent 
glimpse at a singularly exciting period 
of American popular history and offers 
valuable insights into popular culture.

"The Wharton 
brothers 
tapped into 
the popular 
culture."
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$47.95 hardcover | $23.99 ebook
234 pages, 6 x 9

"This is an immensely pleasurable book to 
read. McRae is a beautiful reader of poetry, 
and her attention to form and her serious 
thinking through of her material is evident 
on every page. I cannot overstate the quality 
of McRae's subtle way of reading."—Gillian 
White, University of Michigan, author of 
Lyric Shame

"Calista McRae wittily and incisively examines 
how the inwardness and embarrassment of 
mid-century lyric resembles the abjection 
of stand-up comedy. A tightly-argued, 
beautifully written book, Lyric as Comedy 
reveals the complexity and slipperiness of 
the speaking "I" on the page or the stage. 
McRae shows how pervasive and important 
comic technique is, even in apparently quite 
serious poems."—Rachel Trousdale, Fram-
ingham State University, Editor of Humor in 
Modern American Poetry

A poet walks into a bar... In Lyric as Comedy, Calista McRae 
explores the unexpected comic opportunities within recent 
American poems about deeply personal, often embarrassing, 
experiences. Lyric poems, she finds, can be surprising sites of a 
shifting, unruly comedy, as seen in the work of John Berryman, 
Robert Lowell, A. R. Ammons, Terrance Hayes, Morgan Parker, 
Natalie Shapero, and Monica Youn.

Lyric as Comedy draws out the ways in which key Amer-
ican poets have struggled with persistent expectations about 
what expressive poetry can and should do. McRae reveals how 
the modern lyric, rather than bestowing order on the poet's 
thoughts and emotions, can center on impropriety and confu-
sion, formal breakage and linguistic unruliness, and self-obser-
vation and self-staging.

The close readings in Lyric as Comedy also provide new 
insight into the theory and aesthetics of comedy, taking in 
the indirect, glancing comic affordances of poetry. In doing 
so, McRae captures varieties of humor that do not align with 
traditional terms, centering abjection and pleasure as facets of 
contemporary lyric practice. 

Calista McRae is Assistant Professor of English at the New 
Jersey Institute of Technology.

Lyric as Comedy
The Poetics of Abjection in Postwar America 

Calista Mcrae
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$19.95 paperback | free ebook
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"Heaven's Interpreters is a vital contribution 
to the growing field of feminist studies of 
the secular. Ashley Reed challenges scholars 
to take seriously women's religious agency 
and shows how doing so allows us to analyze, 
and not simply reinforce, the assumptions of 
liberalism."—Justine S. Murison, University 
of Illinois, author of The Politics of Anxiety 
in Nineteenth-Century American Literature

In Heaven's Interpreters, Ashley Reed reveals how nine-
teenth-century American women writers transformed the 
public sphere by using the imaginative power of fiction to 
craft new models of religious identity and agency. Women 
writers of the antebellum period, Reed contends, embraced 
theological concepts to gain access to the literary sphere, chal-
lenging the notion that theological discourse was exclusively 
oppressive and served to deny women their own voice.

Attending to modes of being and believing in works by Au-
gusta Jane Evans, Harriet Jacobs, Catharine Maria Sedgwick, 
Elizabeth Oakes Smith, Elizabeth Stoddard, Harriet Beecher 
Stowe, and Susan Warner, Reed illuminates how these writers 
infused the secular space of fiction with religious ideas and 
debates, imagining new possibilities for women's individual 
agency and collective action. 

Ashley Reed is Assistant Professor of English at Virginia Tech. 
Follow her on Twitter @AshleyKReed.

Heaven’s Interpreters
Women Writers and Religious Agency in 
Nineteenth-Century America 

Ashley Reed
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CORNELL EAST ASIA SERIES

$55.00 hardcover | $26.99 ebook
292 pages, 6 x 9, 24 b&w halftones, 3 maps, 3 color plates

From Country to Nation tracks the emergence of the modern 
Japanese nation in the nineteenth century through the history 
of some of its local aspirants. It explores how kokugaku (Japan 
studies) scholars envisioned their place within Japan and the 
globe, while living in a castle town and domain far north of the 
political capital.

Gideon Fujiwara follows the story of Hirao Rosen and fellow 
scholars in the northeastern domain of Tsugaru. On discovering 
a newly “opened” Japan facing the dominant Western powers 
and a defeated Qing China, Rosen and other Tsugaru intellectu-
als embraced kokugaku to secure a place for their local “country” 
within the broader nation, and to reorient their native Tsugaru 
within the spiritual landscape of an Imperial Japan protected 
by the gods.

While Rosen and his fellows celebrated the rise of Imperial 
Japan, their resistance to the Western influence and modernity 
embraced by the Meiji state ultimately resulted in their own 
disorientation and estrangement. By analyzing their writ-
ings—treatises, travelogues, letters, poetry, liturgies, and dia-
ries—alongside their artwork, Fujiwara reveals how this socially 
diverse group of scholars experienced the Meiji Restoration from 
the peripheries.

Using compelling firsthand accounts, Fujiwara tells the story 
of the rise of modern Japan, from the perspective of local intel-
lectuals who envisioned their local “country” within a nation 
that emerged as an empire of the modern world.

Gideon Fujiwara is Associate Professor of History and Coor-
dinator of Asian Studies at the University of Lethbridge.

"From Country to Nation presents new infor-
mation about an era (both geographically 
and intellectually) that has received scant 
attention in the West. Gideon Fujiwara 
provides a compelling argument about the 
importance of seeing Hirata Kokugaku as 
a catalyst who helped nudge a group of 
people in the Hirosaki area toward modern-
ization, rejecting the Bakufu and restoring 
the Emperor."—John Bentley, Northern 
Illinois University

“Gideon Fujiwara presents entirely new 
material in From Country to Nation by 
examining the lives, times, and works of 
nineteenth-century artists, poets, and 
writers from Tsugaru in northern Japan 
who found a voice in the Hirata Atsutane 
school of Japan studies.”— Anne Walthall, 
University of California, Irvine

“From Country to Nation is part of a growing 
literature on Kokugaku (nativism and nativist 
thought, a protonationalist /anti-colonialist 
movement in the form it took in the mid-late 
nineteenth century). Gideon Fujiwara’s fo-
cus on Hirosaki/Tsugaru allows the reader to 
understand how and why Atsutane’s thought 
appealed to local intellectual and religious 
leaders and hence took root in regional so-
ciety.”— Helen Hardacre, Harvard University

From Country to Nation
Ethnographic Studies, Kokugaku, and Spirits 
in Nineteenth-Century Japan

Gideon Fujiwara
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$32.95 paperback | $15.99 ebook
360 pages, 6 x 9, 72 b&w halftones, 10 color halftones

"This is a superb and vivid rendering of a vital 
work that has too long been unavailable in 
English."—Tyran Grillo, translator of The 
Running Boy and Other Stories

"Mind-boggling in scale and breathtakingly 
intricate, Eight Dogs  is gripping, wild, and 
touching—a masterpiece of world liter-
ature,  masterfully translated."—Michael 
Emmerich, UCLA

Eight Dogs, or "Hakkenden"
Part One—An Ill-Considered Jest

Kyokutei Bakin. Translated by Glynne v.

Kyokutei Bakin's Nanso Satomi hakkenden is one of the mon-
uments of Japanese literature. This multigenerational samurai 
saga was one of the most popular and inf luential books of the 
nineteenth century, and has been adapted many times into film, 
television, fiction, and comics. 

An Ill-Considered Jest, the first part of Hakkenden, tells 
the story of Satomi clan patriarch Yoshizane and his daugh-
ter Princess Fuse. An ill-advised comment forces Yoshizane to 
betroth his daughter to the family dog, creating a supernatural 
union that ultimately produces the Eight Dog Warriors. Princess 
Fuse's heroic and tragic sacrifice, and her strength, intelligence, 
and self-determination throughout, render her an immortal 
character within Japanese fiction.

Eight Dogs is the culmination of centuries of premodern 
Japanese tale-telling, combining aspects of historical romance, 
fantasy, Tokugawa-era popular fiction, and Chinese vernacular 
stories. Glynne Walley's lively translation conveys the witty and 
colorful prose of the original, producing a faithful and entertain-
ing edition of this important literary classic. 

Glynne Walley is an Associate Professor of Japanese Litera-
ture at the University of Oregon and author of Good Dogs.
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Catching Up with Glynne Walley
What’s your favorite anecdote from your 
research for this book?

I fell in love with this novel long before 
I read it. I remember finding an old 
edition of it in my university library and 
gazing, entranced, at the illustrations, 
which hinted of adventure and romance 
and magic. But it wasn’t translated, and 
while it’s mentioned in all the histories 
of Japanese literature, I could tell they 
hardly scratched the surface.  My favorite 
moment was when, as a grad student, my 
language level reached the point where I 
could read it for myself.  It turned out to 
be everything I’d hoped it would be and 
much, much more.

What do you wish you had known when 
you started writing your book, that you 
know now?

I started this translation as part of the 
research that led to my book, Good Dogs.  
I learn so much through translating that 
part of me wishes I could have finished 
the translation before writing the mono-
graph; then again, everything I learned 
through writing the monograph informs 
my translation, so another part of me 
wishes I could have finished Eight Dogs 
first. I guess that’s a paradox, but it’s also 
an illustration of how translation itself 
is a form of scholarship, not an adjunct 
to it.

How do you wish you could change the 
field??

I’d like to see translations taken more 
seriously.  There was a time when I 
would have said I’d like to see “transla-
tion” taken more seriously, but by now 
Translation Studies is well established as 
a field of theoretical inquiry and peda-
gogical practice. Still, I’m not sure I see 
that translating (pun intended!) into a 
greater respect for translations them-
selves.  Hiring committees and tenure 
committees are perfectly happy to see 
candidates writing about translation, but 
producing actual translations is still, all 
too often, seen as peripheral to scholar-
ship.  It’s not.  It is, or can be, central.

"It's also an 
illustration of 
how translation 
itself is a form 
of scholarship, 
not an adjunct 
to it."
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Spring and Autumn Annals of Wu and Yue is the first complete 
English translation of Wu Yue Chunqiu, a chronicle of two 
neighboring states during China’s Spring and Autumn period. 
This collection of political history, philosophy, and fictional 
accounts depicts the rise and fall of Wu and Yue and the rivalry 
between them, the inspiration for centuries of poetry, vernacular 
fiction, and drama.

Wu Yue Chunqiu makes use of rich sources from the past, 
carefully adapting and developing them into complex stories. 
Historical figures are transformed into distinctive characters; 
simple records of events are fleshed out and made tangible. The 
result is a nuanced record that is both a compelling narrative 
and a valuable historical text. As one of the earliest examples of 
a regional history, Wu Yue Chunqiu is also an important source 
for the history of what is now Zhejiang and Jiangsu.

In Spring and Autumn Annals of Wu and Yue, Jianjun He’s 
engaging translation and extensive annotations make this 
significant historical and literary work accessible to an En-
glish-speaking audience for the first time.

Jianjun He  is Associate Professor at the University of 
Kentucky.

“This is an epic story, one relatively well-
known in China (as well known, I’d say, as 
Homer in the West), and this text is the 
best and most complete telling of it. It’s 
good history, philosophy, and literature, all 
in one. And the author has certainly done 
his homework.”—Paul Fischer, Western 
Kentucky University, author of Shizi: China’s 
First Syncretist

“The superior translation reflects the author’s 
careful engagement with the text and effort 
in making this English version as readable as 
possible. The footnotes attest to He’s ability 
and energy in bringing to bear other primary 
sources, in the original and in translation, 
along with relevant secondary scholarship. 
The extensive annotations will make it 
valuable for scholars and should do a great 
deal to ensure a positive reception of the 
translation.”—Charles Sanft, University of 
Tennessee, Knoxville, author of Communica-
tion and Cooperation in Early Imperial China

Spring and Autumn Annals of Wu 
and Yue
An Annotated Translation of Wu Yue Chunqiu

Jianjun He
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"Wilt L.  Idema's translations deserve their 
reputation for scrupulous accuracy. Admi-
rable and accessible, the full-length  bao-
juan  translated in this manuscript will be 
excellent teaching resources guaranteed to 
spark conversation in the classroom."—Kath-
erine Alexander, University of Colorado 
Boulder

"Idema has provided a collection of texts that 
speak to each other as well as to universal 
themes of domestic life, which he has framed 
carefully within the tradition of pious women 
in baojuan. The translations are extremely 
high quality, both accessible and considered, 
and add to a burgeoning treasure trove of 
interdisciplinary literature in translation." 

—Anne Rebull, University of Michigan

The Pitfalls of Piety for Married Women shows how problem-
atic the practice of Buddhist piety could be in Late Imperial 
China. Two thematically related "precious scrolls" (baojuan) 
from the Ming dynasty, The Precious Scroll on the Red Gauze 
and The Precious Scroll of the Handkerchief, illustrate the 
difficulties faced by women whose religious devotion conflict-
ed with the demands of marriage and motherhood.

These two previously untranslated texts tell the stories of 
married women whose piety causes them to be separated from 
their husbands and children. While these women labor far away, 
their children are cruelly abused by murderous stepmothers. 
Following many adventures, divine intervention eventually re-
unites the families and the evil stepmothers get their just des-
erts. While the texts in The Pitfalls of Piety for Married Women 
praise Buddhist piety, they also reveal many problems as far as 
it concerns married women and mothers.

Wilt L. Idema's translations are preceded by an introduction 
that places these scrolls in the context of Ming dynasty per-
formative literature, vernacular literature, and popular religion. 
Set in a milieu of rich merchants, the texts provide a unique 
window on family life of the time, enriching our understanding 
of gender in the Ming dynasty. These popular baojuan offer rare 
insights on lay religion and family dynamics of the Ming dynas-
ty, and their original theme and form enrich our understanding 
of the various methods of storytelling that were practiced at 
the time.

Wilt L. Idema is Emeritus Professor of Chinese Literature at 
Harvard. He is the author or co-author of numerous books on 
Chinese fiction, drama, and storytelling traditions, including 
Personal Salvation and Filial Piety and The Immortal Maiden 
Equal to Heaven and Other Precious Scrolls from Western 
Gansu.

The Pitfalls of Piety for Married 
Women
Two Precious Scrolls of the Ming Dynasty

Wilt L . Idema
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Catching Up with Wilt Idema
What’s your favorite anecdote from your 
research for this book?

The stories translated here are moving 
stories. That’s why they remained pop-
ular for centuries. Even after reading, 
translating, and rereading these text, 
some scenes can still move me to tears.

What do you wish you had known when 
you started writing your book, that you 
know now?

When you start out on a translation you 
have read the original repeatedly and 
you think you are prepared for the job, 
but doing the job you are time and again 
surprised by the limits of your knowl-
edge as you are confronted by details that 
continue to elude you despite all modern 
reference works.

How do you wish you could change the 
field??

One of my aims is to enhance our under-
standing of the full extent of the variety 
and richness of Chinese literature by 
drawing attention to the manifold tradi-
tions of verse narrative and prosimetric 
narrative. I believe that translation is one 
of the most suitable means to introduce 
Western readers to the thematic and 
formal diversity of these genres and that 
their contents confront us with aspects 

of Chinese culture in past and present 
that often remain untouched in male 
elite literature.

"Even after 
reading, 
translating, 
and rereading 
these texts, 
some scenes 
can still move 
me to tears."
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"This is an ambitious book that offers 
insights into the work of Nakagami Kenji 
by theorizing him as a thoughtful writer 
of the subaltern in the Japanese context. 
It seeks to uncover a deep criticality and 
perceptiveness in his work mostly in relation 
to female subjects who have heretofore been 
neglected by many scholars." —Tim Amos, 
National University of Singapore

"The study has the potential to be a valuable 
and original contribution to the current 
English language studies on Nakagami Kenji. 
The argument is bold and convincing and 
the use of theory is generally appropriate 
and accurate. The study is on the whole 
well researched and in general appropriate 
sources are cited, with exceptions noted." 

—Nina Cornyetz, New York University

How can the "voiceless" voice be represented? This primary 
question underpins lshikawa's analysis of selected work by 
Buraku writer, Nakagami Kenji (1946-1992). In spite of his 
Buraku background, Nakagami's privilege as a writer made 
it difficult for him to "hear" and "represent" those voices 
silenced by mainstream social structures in Japan. This "para-
dox of representing the silenced voice" is the key theme of the 
book. Gayatri Spivak theorizes the (im)possibility of represent-
ing the voice of "subalterns," those oppressed by imperialism, 
patriarchy and heteronomativity. Arguing for Burakumin as 
Japan's "subalterns," Ishikawa draws on Spivak to analyze 
Nakagami' s texts.

The first half of the book revisits the theme of the trans-
gressive Burakumin man. This section includes analysis of a 
seldom discussed narrative of a violent man and his silenced 
wife. The second half of the book focuses on the rarely heard 
voices of Burakumin women from the Akiyuki trilogy. Satoko, 
the prostitute, unknowingly commits incest with her half-broth-
er, Akiyuki. The aged Yuki sacrifices her youth in a brothel to 
feed her fatherless family. The mute Moyo remains traumatized 
by rape. lshikawa' s close reading of Nakagami's representation 
of the silenced voices of these sexually stigmatized women is 
this book's unique contribution to Nakagami scholarship. 

Machiko Ishikawa is Lecturer at the Global Education 
Center, Surugadai University. She previously held positions 
as a sessional lecturer and research assistant in the University 
of Tasmania's Department of Japanese. She has contributed 
essays to Cultural and Social Division in Contemporary Japan 
and Gender, Costume, Textiles, Technique.

Paradox and Representation
Silenced Voices in the Narratives of Nakagami 
Kenji

Machiko Ishikawa
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"Su Yun Kim makes a welcome contribution to 
the understanding of 'intermarriage' during 
Japanese colonial rule in Korea, tracing the 
imagination and representation of colonial 
intimacy and pointing to the crucial role of 
affect in figuring the politics of assimilatory 
empire."—Christopher P. Hanscom, Univer-
sity of California, Los Angeles, author of The 
Real Modern

"Imperial Romance tackles an intriguing 
subject of both historical importance and 
contemporary political relevance. Kim's thor-
ough knowledge of the subject highlights 
the complex experience of the colonized." 

—Youngju Ryu, University of Michigan, au-
thor of Writers of the Winter Republic

In Imperial Romance, Su Yun Kim argues that the idea of colo-
nial intimacy within the Japanese empire of the early twentieth 
century had a far broader and more popular inf luence on dis-
course makers, social leaders, and intellectuals than previously 
understood. Kim investigates representations of Korean-Japa-
nese intimate and familial relationships—including romance, 
marriage, and kinship—in literature, media, and cinema, along-
side documents that discuss colonial policies during the Japa-
nese protectorate period and colonial rule in Korea (1905–45).

Focusing on Korean perspectives, Kim uncovers political 
meaning in the representation of intimacy and emotion between 
Koreans and Japanese portrayed in print media and films. Impe-
rial Romance disrupts the conventional reading of colonial-pe-
riod texts as the result of either coercion or the disavowal of 
colonialism, thereby expanding our understanding of colonial 
writing practices. The theme of intermarriage gave elite Korean 
writers and cultural producers opportunities to question their 
complicity with imperialism. Their fictions challenged expected 
colonial boundaries, creating tensions in identity and hierarchy, 
and also in narratives of the linear developmental trajectory of 
modernity. Examining a broad range of writings and films from 
this period, Imperial Romance maps the colonized subjects' fas-
cination with their colonizers and with moments that allowed 
them to become active participants in and agents of Japanese 
and global imperialism.

Su Yun Kim is Assistant Professor of Korean Studies at the 
University of Hong Kong. She is coeditor of East Asian Transwar 
Popular Culture.

Imperial Romance
Fictions of Colonial Intimacy in Korea, 1905–
1945 

Su Yun Kim
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A cultural history of writer and literary critic Hayashi Fusa's 
(1903–1975) tenko experience, Stories from the Samurai Fringe 
examines Hayashi's tenko (ideological conversion) through a 
close reading of his proletarian short stories. Tracing Hayashi's 
move from "romanticizing"to "defining"to "remembering" the 
proletarian literature movement and its participants in his 
proletarian fiction, this study argues for a far more personal 
and political rationale for Hayashi's subsequent turn to ultra-
nationalism. Stories from the Samurai Fringe concludes with 
a consideration of Hayashi's tenko experience, first, within the 
historiographical context of the early Showa years (1926–1937), 
and then within the trans-war setting of Hayashi's reemergence 
as a proponent of wartime nationalism. 

Jeff E. Long is associate professor in the Department of His-
tory at Bloomsburg University of Pennsylvania.

Stories from the Samurai Fringe
Hayashi Fusao's Proletarian Short Stories and 
the Turn to Ultranationalism in Early Showa 
Japan

Jeff E. Long
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"Disruptions of Daily Life is a richly resourced 
study of literary modernism that adds 
new dimensions to our understanding of 
late Taishō and interwar-era literature. In 
particular, Arthur Mitchell's focus on "daily 
life" and innovations in linguistic style is 
fascinating and augments previous studies 
on literary modernism in Japan. A strength 
of this study is the careful way in which 
Mitchell integrates literary, social, historical, 
and journalistic sources from both Japanese 
and English-language scholarship.  This 
weave of information provides rich contexts 
for the close readings of the selected texts." 

—Rebecca Copeland, Professor of Japanese 
Literature, Washington University, St. Louis

Disruptions of Daily Life explores the mass media landscape of 
early twentieth century in order to uncover the subversive soci-
etal impact of four major Japanese authors: Tanizaki Jun'ichiro, 
Yokomitsu Riichi, Kawabata Yasunari, and Hirabayashi Taiko. 
Arthur Mitchell examines this literature against global realities 
through a modernist lens, studying an alternative modernism 
that challenges the Western European model.

Through broad surveys of discussions surrounding Japanese 
life in the 1920s, Mitchell locates and examines f lourishing 
divergent ideologies of the early twentieth century such as 
gender, ethnicity, and nationalism. He unravels how the narra-
tive and linguistic strategies of modernist texts interrogated the 
innocence of this language, disrupting their hold on people's 
imagined relationship to daily life. These modernist works often 
discursively displaced the authority of their own claims by in-
advertently exposing the global epistemology of East vs. West. 
Mitchell's reading of these formalist texts expands modernism 
studies into a more translational dialogue by locating subver-
sions within the local historical culture and allowing readers 
to make connections to the time and place in which the texts 
were written.

In highlighting the unbreakable link between literature and 
society, Disruptions of Daily Life reaffirms the value of modern-
ist fiction and its ability to make us aware of how realities are 
constructed—and how those realities can be changed. 

Arthur Mitchell is Assistant Professor at Macalester College.

Disruptions of Daily Life
Japanese Literary Modernism in the World

Arthur M. Mitchell
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"Pop City provides a compelling analysis 
of contemporary popular culture in South 
Korea. This book documents how Korean 
producers harnessed the global popularity 
of K-Pop to persuade local municipalities 
to finance the production of dramas in 
exchange for place branding. A novel 
rereading of K-pop, the result is a master-
piece that will appeal to readers interested 
in place branding and South Korean popular 
culture."—Gabriella Lukacs, Associate Pro-
fessor in the Department of Anthropology, 
University of Pittsburgh

"The significance of Youjeong Oh’s Pop City 
lies in the fact that it covers urban policy, 
developmentalism, popular culture and 
tourism, and affect, while enabling readers 
to see these aspects as a nexus of contingent 
assemblages. It will appeal to a multidisci-
plinary audience and provide significant 
contributions to urban theory, development 
studies, geography, ethnographic studies, 
media and communication studies, affect 
theories, and Korean studies."—Jesook Song, 
Professor in the Department of Anthropol-
ogy, University of Toronto

Pop City examines the use of Korean television dramas and 
K-pop music to promote urban and rural places in South Korea. 
Building on the phenomenon of Korean pop culture, Youjeong 
Oh argues that pop culture–featured place selling mediates two 
separate domains: political decentralization and the globaliza-
tion of Korean popular culture.

By analyzing the process of culture-featured place market-
ing, Pop City shows that urban spaces are produced and sold 
just like TV dramas and pop idols by promoting spectacular 
images rather than substantial physical and cultural qualities. 
Oh demonstrates how the speculative, image-based, and con-
sumer-exploitive nature of popular culture shapes the com-
modification of urban space and ultimately argues that pop 
culture–mediated place promotion entails the domination of 
urban space by capital in more sophisticated and fetishized ways. 

Youjeong Oh is Associate Professor in the Department of 
Asian Studies, University of Texas at Austin.

Pop City
Korean Popular Culture and the Selling of 
Place

Youjeong Oh
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This anthology is an exciting new collection of Korean fiction 
in translation from the early years of the twentieth century 
that demonstrate the political and ideological divides that 
Koreans experienced during this time.

Michael J. Pettid is professor of premodern Korean stud-
ies in the department of Asian and Asian American studies 
at Binghamton University, where he also is director of the 
Translation Research and Instruction Program.

Silvery World and Other Stories
Anthology of Korean Literature 

Edited By Michael J. Pettid
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Reinventing Licentiousness navigates an overlooked history of 
representation during the transition from the Qing Empire to 
the Chinese Republic—a time when older, hierarchal notions 
of licentiousness were overlaid by a new, pornographic regime. 
Y. Yvon Wang draws on previously untapped archives—rang-
ing from police archives and surveys to ephemeral texts and 
pictures—arguing that pornography in China represents a 
unique configuration of power and desire which both ref lects 
and shapes historical processes. On the one hand, since the late 
imperial period, it has democratized pleasure in China and 
opened up new possibilities of imagining desire. On the other, 
ongoing controversies over its definition and control show how 
the regulatory ideas of premodern cultural politics and the pop-
ular products of early modern cultural markets have contoured 
the globalized world.

Reinventing Licentiousness emphasizes the material factors, 
particularly at the grassroots level of consumption and trade, 
that governed “proper” sexual desire and led to ideological shifts 
around the definition of pornography. By linking the past to 
the present and beyond, Wang’s social and intellectual histo-
ry showcases circulated pornographic material as a motor for 
cultural change. The result is an astonishing foray into what 
historicizing pornography can mean for our understandings of 
desire, legitimacy, capitalism, and culture.

Y. Yvon Wang is Associate Professor of History at the Univer-
sity of Toronto. Follow them on Twitter @yyvonwang.

“Reinventing Licentiousness is an exciting 
book that takes on a huge task: bridging the 
history of sexuality from the early modern 
era to now. It tackles this masterfully.”— Keith 
McMahon, University of Kansas, author of 
Celestial Women

“Reinventing Licentiousness is an enormously 
unique and clever work of scholarship that 
traces the history of pornography in China 
and the dynamic between policing, selling, 
and consuming it over four centuries.”— An-
drea S. Goldman, University of California 
Los Angeles, author of Opera and the City

“Reinventing Licentiousness is a rich and 
enticing book. It brings together nude pho-
tograph candies, spring palace mirrors, sex 
manuals, and other “licentious” ephemera to 
illuminate the confrontation between unruly 
desires and the modernizing state.”— Peter 
J. Carroll, Northwestern University, author 
of Between Heaven and Modernity 

Reinventing Licentiousness
Pornography and Modern China

Y. Yvon Wang

$45.00 hardcover | $21.99 ebook
306 pages, 6 x 9, 14 b&w halftones
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"Acting as sleuth, storyteller and scholar, Lee-
la Prasad introduces us to four irrepressible 
figures, whose lives and voices asserted a 
kind of sovereign subjectivity even under 
colonial rule. This is a remarkable book 
that showcases Prasad's critical vision, her 
attentive ear, and her sympathy for her sub-
jects."—Brian A. Hatcher, Tufts University, 
author of Hinduism Before Reform

"The Audacious Raconteur is an unusual and 
compellingly written book that will leave a 
lasting mark in the field."—Ajay Skaria, Uni-
versity of Minnesota, author of Unconditional 
Equality

"The Audacious Raconteur is an amazingly 
compact, original, brilliant book. Leela 
Prasad's meticulous, tireless research 
uncovers fascinating and unique histories 
of the four 'audacious raconteurs.'"—Ann 
Grodzins Gold, Syracuse University, author 
of Shiptown

Can a subject be sovereign in a hegemony? Can creativity be 
reined in by forces of empire? Studying closely the oral nar-
rations and writings of four Indian authors in colonial India, 
The Audacious Raconteur argues that even the most hegemonic 
circumstances cannot suppress "audacious raconteurs": skilled 
storytellers who fashion narrative spaces that allow themselves 
to remain sovereign and beyond subjugation.

By drawing attention to the vigorous orality, maverick use 
of photography, literary ventriloquism, and bilingualism in 
the narratives of these raconteurs, Leela Prasad shows how 
the ideological bulwark of colonialism—formed by concepts of 
colonial modernity, history, science, and native knowledge—is 
dismantled. Audacious raconteurs wrest back meanings of 
religion, culture, and history that are closer to their lived un-
derstandings. The figure of the audacious raconteur does not 
only hover in an archive but suffuses everyday life. Underlying 
these ideas, Prasad's personal interactions with the narrators' 
descendants give weight to her innovative argument that the 
audacious raconteur is a necessary ethical and artistic figure 
in human experience. 

Leela Prasad is Professor of Ethics and Religious Studies at 
Duke University. She is the award-winning author of Poetics of 
Conduct and the codirector of the film Aftertones. Follow her on 
Twitter @ProfLeelaPrasad.

The Audacious Raconteur
Sovereignty and Storytelling in Colonial India 

Leela Prasad
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sovereIgntY And "one ACre of 
ground

Leela Prasad

Every November, a literary hum fills the air as novel 
writers across the world commit to writing 50,000 
words in a challenge called National Novel Writing 

Month. Love, history, adventure, sorrow, magic, life itself, 
happen in the space created by this hum. Each writer 
curates memory, experience, and fantasy to determine 
who enters this space, who exits it, and how people and 
things live in it. Destinies are carved that corroborate 
and refute lived realities in just and unjust ways.

To write, to create, is to assert a sovereignty. The 
Caribbean writer George Lamming calls this sovereign 
terrain “one acre of ground.” “It is inexhaustible,” he says, 
“and the one thing that one could not bear to lose and 
go on breathing would be that acre—that is to be held 
on to.” So enormous is the importance of this sovereign 
acre that its loss is tantamount to losing oneself, one’s 
life-breath.

The Cowichan / Syilx First Nations artist Lawrence 
Paul Yuxweluptun’s 1991 painting, “Scorched Earth, 
Clear-cut Logging on Native Sovereign Land. Shaman 
Coming to Fix” depicts a shaman witnessing the ex-
haustion of a ravaged earth in the backdrop of sorrowful 
landscape elements. Against the appropriation of Na-
tive lands and resources by White peoples, Yuxwelup-
tun says, “Painting is a form of political activism, a way 
to exercise my inherent right, my right to authority, my 
freedom…I can speak out in my paintings even without 
the recognition of self-government.”

Yuxweluptun’s bold remarks articulate the paradox 
that I engage in my book The Audacious Raconteur: 
an oppressor may be able to survey and seize a com-
munity’s land and bodies, inflict change and injure, but 
is never able to possess its culture; it remains unassail-
able.  The everydayness of everyday life is built out of 
an ethos of kinship and memory that the oppressor can 
perhaps become aware of, but is unable to usurp.

One of the most powerful scenes for me in the film 
Amistad is when Cinque tells John Quincy Adams that 
they would not be alone in the court, and Adams agrees 
saying “We have right at our side. We have righteous-
ness at our side.” But Cinque responds:

I meant my ancestors.

I will call into the past,

far back to the beginning of time,

and beg them to come and help me

at the judgment.

I will reach back

and draw them into me.

And they must come,

for at this moment, I am the whole

reason they have existed at all.

Nobody but Cinque can call on his past to be pres-
ent. This is Lamming’s unassailable “acre of ground,” the 
epistemic and resilient sovereignty that Yuxweluptun 
alludes to.

In this vein, The Audacious Raconteur tells the stories 
of four Indian narrators—an ayah, a lawyer, an archaeolo-
gist, and a librarian—who were subjects of the British co-
lonial government. But far from being subjugated, these 
narrators demonstrated audaciously that they held sway 
over domains of language, culture, and the arts of emo-
tion and memory.

Through spirited orality, intrepid wit, maverick pho-
tography, literary ventriloquism, and bilingualism, they 
take down the mastheads of colonialism—colonial mo-
dernity, history, science, and native knowledge. The dis-
mantling of oppressive structures, at the end of the day, 
is possible because of audacious raconteurs, ethical and 
artistic figures necessary in human experience.
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Having been marginalized from the literature-proper sphere 
of Confucian elite culture, the novel began to transform sig-
nificantly at turn of the twentieth century in Korea. Selected 
novels in transformation that Jooyeon Rhee investigates in 
this book include both translated and creative historical novels, 
domestic novels, and crime novels, all of which were produced 
under the spell of civilization and enlightenment. Rhee places 
the transformation of the novel in the complex nexus of civi-
lization discourses, transnational literary forces, and modern 
print media to show how they became a driving force behind 
the development of modern Korean literature. Gender is an 
analytical category central to this book since it became an im-
portant epistemological ground on which to define the Korean 
nation and modernity in literature at the time, and because the 
novel was one of the most effective technologies that mediated 
and populated knowledge about gender roles and relations. The 
masculine norms and principles articulated in novels, Rhee 
argues, are indicative of writers' and translators' negotiation 
with political and cultural forces of the time; their observations 
of the ambiguity of modernity manifest in the figure of mobile, 
motivated, and forward-looking woman and immobile, emotion-
al, and suppressed men. 

Jooyeon Rhee is Senior Lecturer and Head of Korean Studies 
Program at The Hebrew University of Jerusalem in Israel. Her 
current research focuses on crime and mystery fiction of late 
colonial Korea.

The Novel in Transition
Gender and Literature in Early Colonial Korea

Jooyeon Rhee
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CORNELL EAST ASIA SERIES 
NEW JAPANESE HORIZONS

$19.95 paperback | $9.99 ebook
132 pages, 5.5 x 8.5

"This book sheds light on a lesser known 
Japanese writer, Megumu Sagisawa, and 
works to inform English-speaking audiences 
about her intriguing works."—Reiko 
Tachibana, Pennsylvania State University, 
author of Narrative as a Counter-Memory

"Megumu Sagisawa's writings provide 
luminous insights into senses of urban 
displacement and malaise in late 80s and 
early 90s Japan. Tyran Grillo's translations 
do much to capture the desolation and 
hard-edged beauty of Sagisawa's prose." 

—Andrew Way Leong, University of 
California, Berkeley

With this newly translated version of The Running Boy, the fiction 
of Megumu Sagisawa makes its long-overdue first appearance 
in English. Lovingly rendered with a critical introduction by the 
translator, this collection of three stories, written in 1989, sits on 
the thinnest part of Japan's economic bubble and provides and 
cautionary glimpse into the malaise of its impending collapse.

From the aging regulars of a shabby snack bar in "Galac-
tic City" to the mental breakdowns of "A Slender Back," and 
the family secrets lurking within the title story between them, 
Sagisawa offers a trilogy of laser-focused character studies. Ex-
ploring dichotomies of past versus present, young versus old, 
life versus death, and countless shades of meaning beyond, she 
elicits vibrant commonalities of the human condition from some 
of its most ennui-laden examples. A curious form of affirmation 
awaits her readers, who may just come out of her monochromatic 
word paintings with more colorful realizations about themselves 
and the world at large. Such insight is rare in a writer so young, 
and this book is a fitting testament to her premature death, the 
legacy of which is sure to inspire a new generation of readers 
in the post-truth era.

Tyran Grillo is an independent scholar specializing in 
contemporary Japanese literature. He has previously trans-
lated numerous other novels, including Parasite Eve, Paradise, 
and Murder in the Red Chamber. Follow him on Twitter @
TyranGrillo.

The Running Boy and Other Stories
Megumu Sagisawa. Translated By Tyran Grillo
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$19.95 paperback | free ebook
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"This book demonstrates that power and 
resistance in colonial Indonesia during the 
nineteenth and early twentieth centuries 
was exercised in everyday interactions and 
expressed concretely in the material world. 
An important work that will be valuable for 
scholars of Indonesia and of imperialism and 
colonialism much more generally."—Heather 
Streets-Salter, Northeastern University, 
author of World War One in Southeast Asia

"Performing Power explores the changing 
dynamics within the cultural spaces where 
Europeans and representatives of a mod-
ernizing Javanese community interacted. It 
gives new life and meaning to the condition 
of colonial modernity and its relation to Indo-
nesian modernity and nationalism."—Joost 
Coté, Monash University, co-author of The 
Life and Work of Thomas Karsten

Performing Power illuminates how colonial dominance in Indo-
nesia was legitimized, maintained, negotiated, and contested 
through the everyday staging and public performance of power 
between the colonizer and colonized.

Arnout Van der Meer's Performing Power explores what 
seemingly ordinary interactions reveal about the construction 
of national, racial, social, religious, and gender identities as well 
as the experience of modernity in colonial Indonesia. Through 
acts of everyday resistance, such as speaking a different lan-
guage, withholding deference, and changing one's appearance 
and consumer behavior, a new generation of Indonesians con-
tested the hegemonic colonial appropriation of local culture, and 
the racial and gender inequalities that it sustained. Over time 
these relationships of domination and subordination became 
inverted, and by the twentieth century the Javanese used the 
tropes of Dutch colonial behavior to subvert the administrative 
hierarchy of the state. 

Arnout van der Meer is an Assistant Professor of History 
at Colby College.

Performing Power
Cultural Hegemony, Identity, and Resistance 
in Colonial Indonesia

Arnout Van Der Meer
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fACe mAsks, everdAY resIstAnCe, 
And soCIAl ChAnge

Arnout van der Meer

If there is one object that encapsulates the anxieties 
of the year 2020, it is the face mask. Virtually absent 
from our lives prior to March 2020, its subsequent rise 

to ubiquity makes it hard to imagine public life without it 
today. Instead of being widely embraced as an effective 
health measure in the fight against a global pandemic, 
the face mask turned into a controversial object, expos-
ing deep social anxieties and divisions. 

A recent New York Times editorial observed that fu-
ture “historians will puzzle over the idea that mask-wear-
ing in service of protecting all citizens was considered 
by many to be a mark of oppression.” To historians and 
social scientists, however, this is less puzzling when we 
consider the issue of mask-wearing as a form of every-
day resistance and a means to contest or strengthen 
hegemonic status, power, and privilege.

People who choose not to wear a mask do so for a 
variety of reasons, such as political orientation, science 
denialism, their concerns over masculinity, and to pro-
tect individual liberty against government mandates. 
In contrast, mask wearers might seek to signal support 
for expert opinion and that individual liberty does not 
mean freedom to infect others, especially when the dis-
ease disproportionally affects racial and ethnic minori-
ty groups. Clearly, although unfortunately, the debate 
about face masks is not just a public health issue, but 
about cultural beliefs, social values, identity, status, and 
power.

It is precisely the everydayness of mask wearing that 
makes it so fascinating. Our non-stop news cycle as well 
as academic studies privilege more direct and obvious 
forms of political and social resistance as protests, re-
volts, wars, and of course elections. But face masks di-
rect our attention to the lived experience of people and 
their interactions in daily life. The personal decision to 
wear, or not to wear, a mask is a form of social com-
munication. While the exact implications of the current 
contentiousness of mask wearing are indeed something 
for future historians to puzzle over, the study of the past 
suggests how it might signal broad social change.

For instance, in my new book Performing Power, I 
explore how the Dutch colonizer communicated co-
lonial hegemony through language, manners, clothing, 
material status symbols, and even physical gestures and 
posture. Through this scripted performance of power, 
authorities sought to affirm, uphold, and strengthen 

colonial hierarchies of race, class, and gender. However, 
the colonized were not mere extras in this colonial play. 
Through acts of everyday resistance, such as speaking a 
different language, withholding deference, and chang-
ing one’s appearance and consumer behavior, a new 
generation of Indonesians successfully contested the 
hegemonic colonial performance, and the racial and 
gender inequalities that it sustained.

Crucially, my book suggests that instead of focusing 
on political events as hinges of historical change, every-
day discursive acts—exchanging a sarong for trousers, 
speaking Dutch or Malay rather than Javanese, de-
manding a chair instead of sitting on the ground—reveal 
a more pervasive moment of social transformation in 
the year 1913. In the case of Indonesia, this means that 
the so-called national awakening, the development of a 
national consciousness during the final decades of co-
lonialism, was not just a movement that a small political 
elite incited from the top-down but also one that grew 
out of a large social transformation from below. Thus, it 
was through everyday encounters that new national, ra-
cial, social, religions and gender identities were actively 
constructed.

The performance of power, however, is not just a 
colonial phenomenon. A person’s conscious decision 
about mask wearing, compliance with social distancing, 
and efforts to be politically (in)correct are all part of the 
performance of power in our time. As my work on co-
lonial Indonesia suggests, these everyday forms of resis-
tance challenge us to look beyond our current political 
moment defined by presidential populism and look for 
deeper and broader social changes, anxieties, and rifts 
from which they sprang. Only then will future historians 
be able to fully solve the puzzling refusal to wear a mask 
during a global pandemic.
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264 pages, 6 x 9, 14 b&w halftones, 1 map

"Language Ungoverned is a terrific break-
through study based on meticulous research 
that brings new light to the colonial world 
of Indonesia's peranakan Chinese and 
their vibrant Sino-Malay press. Very fine 
scholarship—a lucid, polished, and original 
book."—James Rush, Arizona State Univer-
sity, author of Hamka's Great Story

"Drawing on a rich collection of texts that 
have not been systematically explored be-
fore, Language Ungoverned is a pioneering 
study of Sino-Malay, a language hitherto 
glossed as a "lower" or "impure" variety of 
Malay. This will be a milestone work in its 
field."—Rachel Leow, Cambridge University, 
author of Taming Babel

By exploring a rich array of Malay texts from novels and news-
papers to poems and plays, Tom vvorst's Language Ungoverned 
examines how the Malay of the Chinese-Indonesian community 
defied linguistic and political governance under Dutch colonial 
rule, offering a fresh perspective on the subversive role of lan-
guage in colonial power relations.

As a liminal colonial population, the ethnic Chinese in In-
donesia resorted to the press for their education, legal and med-
ical advice, conflict resolution, and entertainment. Hoogervorst 
deftly depicts how the linguistic choices made by these print 
entrepreneurs brought Chinese-inf lected Malay to the fore as 
the language of popular culture and everyday life, subverting 
the official Malay of the Dutch authorities. Through his read-
ings of Sino-Malay print culture published between the 1870s 
and 1940s, Hoogervorst highlights the inherent value of this 
vernacular Malay as a language of the people.

Tom G. Hoogervorst is a historical linguist at the Royal 
Netherlands Institute of Southeast Asian and Caribbean Studies, 
and author of Southeast Asia in the Ancient Indian Ocean World.

Language Ungoverned
Indonesia's Chinese Print Entrepreneurs, 
1911–1949

Tom G. Hoogervorst
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Catching Up with Tom Hoogervorst
What’s your favorite anecdote from your 
research for this book?

On my first day in Surabaya I was having 
lunch in the historical neighborhood of 
Ampel. I was eating Yemeni food in a 
popular restaurant and two university 
students were sitting across the table. We 
started chatting and it turned out that 
their teacher was someone I had been 
trying to reach but didn’t have a phone 
number of. After we were connected, I 
visited her university, which, as it turns 
out, had many relevant publications for 
my research. I would not have known 
any of this if not for that chance meeting 
in a restaurant.

What do you wish you had known when 
you started writing your book, that you 
know now?

It would have saved me quite some time 
to know that many Dutch summaries 
of the topics discussed in late-colonial 
Indonesian newspapers have recently 
been digitized. What I would have done 
differently, then, would be to download 
all these summaries, compile a list of 
specific topics, and take that list to the 
National Library in Indonesia, where the 
original newspapers are stored. I think 
this is the best way right now to locate 
information on historical topics that 
Indonesian journalists wrote about. It’s 
a good thing these summaries are online 

these days rather than in some inaccessi-
ble Dutch archive.

How do you wish you could change the 
field??

I hope the field will realize more deeply 
the importance of translation and espe-
cially translators as struggling human 
beings. Outside the West, they are often 
underappreciated and underpaid. This 
often leads to exploitative practices 
in which better funded international 
organizations translate, say, modern In-
donesian literature in ways that do not 
always respect the original creation. The 
way ahead is more collaboration between 
authors and translators from different 
parts of the word – and a better alloca-
tion of resources to achieve this – so that 
international audiences can increasing-
ly enjoy the work of upcoming authors 
from other continents.

"I hope the 
field will realize 
more deeply 
the importance 
of translation 
and especially 
translators 
as struggling 
human 
beings."
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$34.95 hardcover | $16.99 ebook
258 pages, 6 x 9, 10 b&w halftones

"Zingesser's arguments about sound are orig-
inal, and the literary historical implications 
of her arguments are brought out clearly, 
significantly complicating the traditional 
account of influence and imitation, adding 
a much-needed socio-political seam to our 
understanding of the evolution of courtly 
lyric across languages."—Simon Gaunt, 
King's College London

Stolen Song documents the act of cultural appropriation that 
created a founding moment for French literary history: the 
rescripting and domestication of troubadour song, a prestige 
corpus in the European sphere, as French. This book also docu-
ments the simultaneous creation of an alternative point of origin 
for French literary history—a body of faux-archaic Occitanizing 
songs.

Most scholars would find the claim that troubadour poetry 
is the origin of French literature uncomplicated and uncon-
troversial. However, Stolen Song shows that the "Frenchness" 
of this tradition was invented, constructed, and confected by 
francophone medieval poets and compilers keen to devise their 
own literary history.

Stolen Song makes a major contribution to medieval studies 
both by exposing this act of cultural appropriation as the origin 
of the French canon and by elaborating a new approach to ques-
tions of political and cultural identity. Eliza Zingesser shows 
that these questions, usually addressed on the level of narrative 
and theme, can also be fruitfully approached through formal, 
linguistic, and manuscript-oriented tools.

Eliza Zingesser is Assistant Professor in the Department 
of French and Romance Philology at Columbia University.

Stolen Song
How the Troubadours Became French 

Eliza Zingesser
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$24.95 paperback | $20.99 ebook
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"Obscene Pedagogies is feminist scholarship 
at its best. Carissa Harris's deft delineation 
of misogynist lessons to the medieval reader 
is complemented by modern resonances in 
rugby culture, hip-hop, the harassment of 
women of color, and the chastity movement. 
The on-going objectification of women is 
emphasized by Harris's own chilling experi-
ences, and epitomized by a pussy-grabbing 
president."—Dyan Elliott, Northwestern 
University

"Obscene Pedagogies is an invigorating and 
dynamic study of how obscenity facilitates 
same-sex education in premodern English 
literatures. Harris intelligently details how 
these literatures are in dialogue with one 
another, attesting to a nuanced and com-
plex conversation regarding sexual contact, 
erotic intersubjectivity, and the limits of 
desire."—Holly Crocker, Professor of English 
Literature, University of South Carolina, and 
author of Chaucer’s Visions of Manhood

In Obscene Pedagogies, Carissa M. Harris investigates the rela-
tionship between obscenity, gender, and pedagogy in Middle 
English and Middle Scots literary texts from 1300 to 1580 to 
show how sexually explicit and defiantly vulgar speech taught 
readers and listeners about sexual behavior and consent.

Through innovative close readings of literary texts including 
erotic lyrics, single-woman's songs, debate poems between men 
and women, Scottish insult poetry battles, and The Canterbury 
Tales, Harris demonstrates how through its transgressive charge 
and galvanizing shock value, obscenity taught audiences about 
gender, sex, pleasure, and power in ways both positive and harm-
ful. Harris's own voice, proudly witty and sharply polemical, 
inspires the reader to address these medieval texts with an eye 
on contemporary issues of gender, violence, and misogyny. 

Carissa M. Harris is Associate Professor of English at 
Temple University.

Obscene Pedagogies
Transgressive Talk and Sexual Education in 
Late Medieval Britain

Carissa M. Harris

BEST FIRST BOOK OF FEMINIST SCHOLARSHIP ON THE MIDDLE 
AGES
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survIvIng r. kellY And the rApe of 
JoAn bellInger

Carissa M. Harris

Like many Americans, I watched Lifetime’s six-hour 
Surviving R. Kelly docuseries earlier this month. 
The series painstakingly narrates how Kelly lever-

aged his multiple advantages—of gender, wealth, fame, 
and age—to victimize teenage black women, whose 
intersecting inequalities have long been exploited by 
perpetrators of all races. My recent book, Obscene 
Pedagogies, argues that this racialized sexual disadvan-
tage has its cultural roots in medieval attitudes toward 
young low-income women. The popular stereotype of 
the sexually available servant girl responsible for her own 
exploitation was later racialized so the medieval “wan-
ton wench” became the stereotyped “likely [attractive] 
Negro wench, about seventeen years of age” advertised 
for sale in 1781 and the “fast little girl” cited several times 
in Surviving R. Kelly by those who chose to deny Kelly’s 
abuse.

We can see the traumatic real-life effects of sexual-
izing socially disadvantaged young women not only in 
Surviving R. Kelly but also in premodern legal cases. In 
Canterbury in 1574, a fifteen-year-old servant named 
Joan Bellinger appeared before two town officials. She 
testified that her master, the tailor Stephen Jeffrey, had 
ordered her to come to him one evening when his wife 
was out enjoying supper with a neighbor. He grabbed 
her by the arm and threw her down on a bed before 
exposing himself to her, pulling up her dress, and rap-
ing her. Joan reported that “she did tell him that he did 
hurte her, and he said, ‘No, Joane, I do not hurte the, for 
this dothe me good and thee no harme.’” He forced her 
to swear that she would not tell her parents or anyone 
else what he had done. Similarly, Jerhonda Pace broke a 
nondisclosure agreement to say of Kelly’s sexual preda-
tion when she was sixteen, “I told him it was a bit uncom-
fortable . . . it was painful.”

John Petrean, one of the jurors in Kelly’s 2008 child 
pornography trial, explained why he had voted to acquit 
Kelly. “I just didn’t believe them, the women,” he said 
regarding the young black women who had testified 
about Kelly’s abuse. “The way they dressed, the way they 
acted…I didn’t like them . . . I disregarded all what they 
say [sic].” In other words, his deep-seated misogynoir 
prevented him from believing their experiences. Simi-
larly, one of Kelly’s former employees said, “I thought, 
these bitches are crazy.” In contrast, the sixteenth-cen-
tury witnesses in Joan’s case believed her: three women 

appointed by the town alderman examined Joan and af-
firmed “that she . . . is very sore hurt in her prevy partes, 
by suche meanes as she hathe confessed.”

Both R. Kelly and Stephen Jeffrey used various forms 
of power at their disposal—including gender, age, and 
socio-economic status—to victimize young women dis-
advantaged by intersecting inequalities. Just as young 
black women are disproportionately victims of sexual 
violence, with between forty and sixty percent report-
ing coercive sexual contact before the age of eighteen, 
young servant women in fifteenth- and sixteenth-cen-
tury England were similarly vulnerable. Living in urban 
areas far from their families, sharing close quarters with 
their employers, and subject to stereotypes that por-
trayed them as perpetually sexually available, servant 
girls appear repeatedly in premodern legal records as 
victims of abuse and exploitation. Katherine Bronyng’s 
master and mistress forced her to sleep in their son’s 
bed, resulting in her pregnancy and legal punishment in 
1505. Margaret Haburgh’s master impregnated her and 
killed her baby by throwing it into the sea in 1519.

Both Surviving R. Kelly and these premodern cases 
remind us how social inequalities have intersected for 
centuries to produce violence that falls more heavily than 
some bodies than others. And they remind us, echoing 
#MeToo founder Tarana Burke, that movements to end 
sexual violence cannot ignore poor women and women 
of color, who have borne the disproportionate burdens 
of victimization and survival for far too long.
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248 pages, 6 x 9 , 6 b&w halftones

"World of Echo is smart, savvy, innovative, and 
provocative; it's well-positioned to affect the 
fields of both medieval literary studies and 
literary theory more broadly, both in new and 
exciting ways."—Eleanor Johnson, Columbia 
University, author of Practicing Literary The-
ory in the Late Middle Ages

"Lears shines as an attentive reader and 
scholar. Eloquent and original, she success-
fully calls forth past scholarship and provides 
new and exciting insights."—Fiona Somerset, 
University of Connecticut, author of Feeling 
Like Saints

Between late antiquity and the fifteenth century, theologians, 
philosophers, and poets struggled to articulate the correct re-
lationship between sound and sense, creating taxonomies of 
sounds based on their capacity to carry meaning. In World of 
Echo, Adin E. Lears traces how medieval thinkers adopted the 
concept of noise as a mode of lay understanding grounded in 
the body and the senses.

With a broadly interdisciplinary approach, Lears examines a 
range of literary genres to highlight the poetic and social effects 
of this vibrant discourse, offering close readings of works by 
Geoffrey Chaucer and William Langland, as well as the mystics 
Richard Rolle and Margery Kempe. Each of these writers em-
braced an embodied experience of language resistant to clear 
articulation, even as their work ref lects inherited anxieties about 
the appeal of such sensations. A preoccupation with the sound of 
language emerged in the form of poetic soundplay at the same 
time that mysticism and other forms of lay piety began to f lower 
in England. As Lears shows, the presence of such emphatic aural 
texture amplified the cognitive importance of feeling in con-
junction with reason and was a means for the laity—including 
lay women—to cultivate embodied forms of knowledge on their 
own terms, in precarious relation to existing clerical models of 
instruction. World of Echo offers a deep history of the cultural 
and social hierarchies that coalesce around aesthetic experience 
and gives voice to alternate ways of knowing.

Adin E. Lears is Assistant Professor of English at Virginia 
Commonwealth University.

World of Echo
Noise and Knowing in Late Medieval England 

Adin E. Lears
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noIse And knowIng In lAte medIevAl 
englAnd

Adin E. Lears

Late medieval England was an age of ferment and 
noise: popular revolts protesting labor laws and re-
strictions on wages exploded across the country; 

the theologian John Wyclif and his Wycliffite followers, 
also called lollards, were increasingly vocal in expressing 
their sense of the injustices and spiritual impoverish-
ment of the institutional church; an efflorescence of lay 
piety and writing in the vernacular sought to distribute 
knowledge and the authority that came with it outside 
of church hierarchy. World of Echo examines this clam-
orous moment—not unlike our own today—attuning 
itself to noise and voice in order to probe how we have 
historically encountered ways being and knowing at the 
margins of our understanding. 

World of Echo shows how medieval thinkers con-
ceived of a range of sensoria and voice—including 
extrasemantic experience and expression—in terms of 
noise. In doing so, it attends not only to what we would 
call noise today but also amplifies how language and 
other signified sound could—and can—be experienced 
as noise, outside of precise signifying representation or 
meaning. While the Middle English word “noise” and re-
lated terms could have many of the negative connota-
tions of pollution and disorder it has today, they also had 
positive associations. As a noun, “noise” denoted both 
unpleasant discordant sounds and also pleasant sound 
or music. The Middle English lexicon of noise was de-
ployed in two directions. Those with institutional and 
educational power often used it to dismiss the voices 
of those without power: women, the poor, etc. In these 
formulations, those without the “correct” knowledge or 
understanding were like animals, attending to sounds 
rather than doctrine and expressing their knowledge 
with bawling, bellows, grunts, and more. 

At the same time, as the medieval authors at the 
center of this book show, noise was also means of ex-
ploring other ways of knowing and being based not in 
rational understanding but in what we would now call 
an aesthetic experience of language: a mode of percep-
tion attuned to sounds and textures, and to the prolifer-
ation of significance that such experience creates. The 
mystics Richard Rolle and Margery Kempe both trace a 
kind of “echoic mysticism” through which each cultivates 
knowledge of divine and neighborly love through an 
immersive experience of heavenly sound echoed back 
in the mystic’s own voice. William Langland’s “poetics 

of lolling” offers a means of attunement to the ways 
that sounds of language can multiply its sense, open-
ing space for slow and recursive habits of thought that 
amplify interpretive significance. Chaucer’s early dream 
vision, The House of Fame, in which immersion in what 
medieval grammarians called the vox confusa—the 
“confused voice” they associated with objects, animals, 
and women—offer a key means of invigorating the 
poetic voice of the dreamer. In The Canterbury Tales, 
Chaucer’s half-deaf Wife of Bath, with her exuberant 
“jangling” voice, traces a form of experiential lay literacy 
alternative to the violence of clerical authority. Though 
these authors inherit long-standing anxieties about 
noise, all of them take seriously lay noisemaking and the 
knowledge it produces.

In 2020, the ways we talk about achieving social jus-
tice tend to focus on representation, insisting, for ex-
ample, that we broaden the range of identities for the 
voices who get to speak, and so represent a fuller range 
of perspectives and experiences; or that we name the 
people who have suffered and died from the brutality 
of police, thus representing the people who have been 
tragically invisible. These impulses and actions speak vi-
tal truths that too often are silenced. Yet, as the world 
of echo of the Middle Ages reminds us, there are uses 
of language outside of or beneath direct representation 
that also matter: such an orientation may well help us to 
know and to feel others if we listen to their noise.



CLA
SSI
CS



111  C O R N E L L P R E S S . C O R N E L L . E D U

MYTH AND POETICS II

$39.95 hardcover | $19.99 ebook
360 pages, 6 x 9, 2 charts

"Christensen has written one of the most 
creative, meticulous, and broad-reaching 
analyses of the Odyssey of the last half-cen-
tury, tying together the millennia-old saga 
and contemporary social problems."—Rich-
ard P. Martin, Stanford University, author of 
Classical Mythology

In The Many-Minded Man, Joel Christensen explores the con-
tent, character, and structure of the Homeric Odyssey through 
a modern psychological lens, focusing on how the epic both 
represents the workings of the human mind and provides for 
its audiences—both ancient and modern—a therapeutic model 
for coping with the exigencies of chance and fate.

By reading the Odyssey as an exploration of the constitu-
tive elements of human identity, the function of narrative in 
defining the self, and the interaction between the individual 
and their social context, The Many-Minded Man addresses en-
during questions about the poem, such as the importance of 
Telemachus's role, why Odysseus must tell his own tale, and 
the epic's sudden and unexpected closure. Through these dy-
namics, Christensen reasons, the Odyssey not only instructs 
readers about how narrative shapes a sense of agency but also 
offers solutions for avoiding dangerous stories and destructive 
patterns of thought.

Joel P. Christensen is Associate Professor and Chair of 
Classical Studies at Brandeis University. He is coauthor of A 
Beginner's Guide to Homer and Homer's Thebes. Follow him on 
Twitter @sentantiq.

The Many-Minded Man
The "Odyssey," Psychology, and the Therapy of 
Epic 

Joel Christensen
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MYTH AND POETICS II

$29.95 hardcover | $14.99 ebook
540 pages, 6 x 9 

"Martin’s book is a major collection from one 
of the most significant scholars of archaic po-
etry working in the past several decades. In 
this richly synoptic and synthetic meditation 
on the complex workings of archaic poetry, 
Martin builds on and brilliantly transfigures 
the implications of oral poetics for any study 
of archaic (and Hellenistic) poetry—and in-
deed for poetics as a whole."—Laura Slatkin, 
New York University

Building on numerous original close readings of works by 
Homer, Hesiod, and other ancient Greek poets, Richard P. 
Martin articulates a broad and precise poetics of archaic Greek 
verse. The ancient Greek hexameter poetry of such works as 
the Iliad and the Odyssey differ from most modern verbal art 
because it was composed for live, face-to-face performance, often 
in a competitive setting, before an audience well versed in myth-
ological and ritual lore. The essays collected here span Martin’s 
acclaimed career and explore ways of reading this poetic heritage 
using principles and evidence from the comparative study of oral 
traditions, literary and speech-act theories, and the ethnographic 
record.

Among topics analyzed in depth are the narrative structures 
of Homer’s epics, the Hesiodic Works and Days, and the Ho-
meric Hymn to Apollo; the characterization of poetic and mu-
sical performers within the poems; the social context for verses 
ascribed to the legendary singer Orpheus; the significance of 
various rituals as stylized by poetic performances; and the in-
terrelations, at the level of diction and theme, among the major 
genres of epic and hymn, as well as "genres of speaking" such 
as lament, praise, advice, and proverbial wisdom.

Richard P. Martin is the Antony and Isabelle Raubitschek 
Professor of Classics at Stanford University. Among his many 
books are Classical Mythology and The Language of Heroes.

Mythologizing Performance 

Richard P. Martin
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$52.95 hardcover | $25.99 ebook
258 pages, 6 x 9

"I, The Poet is an elegant and exceptionally 
interesting book about an important topic in 
Latin literature, and I strongly recommend 
it."—Andrew Feldherr, Princeton University, 
author of Playing Gods

"By posing a deceptively simple question—is 
the "I" addressing a "you" in a given Latin 
poem also performing a poem, or just 
talking?—McCarthy's elegant eye-opener of 
a book productively disrupts stale categories 
and stands to reinvigorate the literary 
study of Latin poetry."—David Wray, The 
University of Chicago

"Kathleen McCarthy's book is a stimulating 
contribution to the application of narrative 
theory to the study of several major Latin 
poets."—Hayden Pelliccia, Cornell University, 
author of Mind, Body, and Speech in Homer 
and Pindar

First-person poetry is a familiar genre in Latin literature. Prop-
ertius, Catullus, and Horace deployed the first-person speaker 
in a variety of ways that either bolster or undermine the link 
between this figure and the poet himself. In I, the Poet, Kathleen 
McCarthy offers a new approach to understanding the ubiqui-
tous use of a first-person voice in Augustan-age poetry, taking 
on several of the central debates in the field of Latin literary 
studies—including the inheritance of the Greek tradition, the 
shift from oral performance to written collections, and the status 
of the poetic "I-voice."

In light of her own experience as a twenty-first century 
reader, for whom Latin poetry is meaningful across a great 
gulf of linguistic, cultural, and historical distances, McCarthy 
positions these poets as the self-conscious readers of and heirs 
to a long tradition of Greek poetry, which prompted them to 
explore radical forms of communication through the poetic 
form. Informed in part by the "New Lyric Studies," I, the Poet 
will appeal not only to scholars of Latin literature but to readers 
across a range of literary studies who seek to understand the 
Roman contexts which shaped canonical poetic genres.

Kathleen McCarthy is Professor of Classics at University 
of California, Berkeley. She is author of Slaves, Masters, and the 
Art of Authority in Plautine Comedy.

I, the Poet
First-Person Form in Horace, Catullus, and 
Propertius

Kathleen Mccarthy
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CORNELL STUDIES IN CLASSICAL PHILOLOGY

$26.95 paperback | $24.99 ebook
210 pages, 6.12 x 9.25 , 1 figure

"The Space That Remains makes an important 
contribution to the study of late Latin poetry, 
specifically the study of the poetry of the 
fourth century. Central to Aaron Pelttari's 
thesis is the role of the reader, who, he argues, 
takes on an unusually active and creative role 
in the poetry of the period. Pelttari's dis-
cussion of allusion strikes me as particularly 
valuable in this regard."—Michael Roberts, 
Wesleyan University, author of The Jeweled 
Style

"The Space That Remains is an exciting 
book...Throughout it all, the author himself 
is excited, passionate, engaged... As a vision 
of strong readers in late antiquity, and as its 
own example of strong reading, The Space 
That Remains is promising and illuminating 
new work."—Classical World

"Pelttari's project is thought-provoking... 
The Space that Remains will be fundamen-
tal to future discussions of Latin textuality, 
compositional practices, and the horizons 
of readers' expectations in Late Antiquity." 

—Journal of Roman Studies

In The Space That Remains, Aaron Pelttari offers the first sys-
tematic study of the major fourth-century poets since Michael 
Robert's foundational The Jeweled Style. It is the first book to give 
equal attention to both Christian and Pagan poetry and the first 
to take seriously the issue of readership.

As Pelttari shows, the period marked a turn towards forms of 
writing that privilege the reader's active involvement in shaping 
the meaning of the text. In the poetry of Ausonius, Claudian, 
and Prudentius we can see the increasing importance of distinc-
tions between old and new, ancient and modern, forgotten and 
remembered. The strange traditionalism and verbalism of the 
day often concealed a desire for immediacy and presence. We 
can see these changes most clearly in the expectations placed 
upon readers. The space that remains is the space that the reader 
comes to inhabit, as would increasingly become the case in the 
literature of the Latin Middle Ages.

Aaron Pelttari is Senior Lecturer in the Department of 
Classics at the University of Edinburgh.

The Space That Remains
Reading Latin Poetry in Late Antiquity 

Aaron Pelttari
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$49.95 hardcover | $24.99 ebook
180 pages, 6 x 9, 6 b&w halftones

"I, The Poet is an elegant and exceptionally 
interesting book about an important topic in 
Latin literature, and I strongly recommend 
it."—Andrew Feldherr, Princeton University, 
author of Playing Gods

"By posing a deceptively simple question—is 
the "I" addressing a "you" in a given Latin 
poem also performing a poem, or just 
talking?—McCarthy's elegant eye-opener of 
a book productively disrupts stale categories 
and stands to reinvigorate the literary 
study of Latin poetry."—David Wray, The 
University of Chicago

"Kathleen McCarthy's book is a stimulating 
contribution to the application of narrative 
theory to the study of several major Latin 
poets."—Hayden Pelliccia, Cornell University, 
author of Mind, Body, and Speech in Homer 
and Pindar

Philosophy and rhetoric are both old enemies and old friends. 
In The Rhetorical Sense of Philosophy, Donald Phillip Verene 
sets out to shift our understanding of the relationship between 
philosophy and rhetoric from that of separation to one of close 
association. He outlines how ancient rhetors focused on the 
impact of language regardless of truth, ancient philosophers 
utilized language to test truth; and ultimately, this separation 
of right reasoning from rhetoric has remained intact through-
out history. It is time, Verene argues, to reassess this ancient 
and misunderstood relationship. Verene traces his argument 
utilizing the writing of ancient and modern authors from Plato 
and Aristotle to Descartes and Kant; he also explores the quarrel 
between philosophy and poetry, as well as the nature of specu-
lative philosophy. Verene's argument culminates in a unique 
analysis of the frontispiece as a rhetorical device in the works 
of Hobbes, Vico, and Rousseau. Verene bridges the stubborn 
gap between these two fields, arguing that rhetorical speech 
both brings philosophical speech into existence and allows it to 
endure and be understood. The Rhetorical Sense of Philosophy de-
picts the inevitable intersection between philosophy and rhetoric, 
powerfully illuminating how a rhetorical sense of philosophy is 
an attitude of mind that does not separate philosophy from its 
own use of language.

Donald Phillip Verene is Charles Howard Candler Profes-
sor of Metaphysics and Moral Philosophy and Director of the 
Institute for Vico Studies at Emory University. He is author of 
numerous books, including Vico's New Science and The History 
of Philosophy.

The Rhetorical Sense of Philosophy
Donald Phillip Verene
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LEUVEN UNIVERSITY PRESS

$27.00 paperback
264 pages, 6.19 x 9.25, 15 b&w halftones

Performing Hysteria
Images and Imaginations of Hysteria

Edited By Johanna Braun

We seem to be living in hysterical times. A simple Google search 
reveals the sheer bottomless well of "hysterical" discussions on 
diverse topics such as the #metoo movement, Trumpianism, 
border wars, Brexit, transgender liberation, Black Lives Matter, 
COVID-19, and climate change, to name only a few. Against 
the backdrop of such recent deployments of hysteria in popular 
discourse—particularly as they emerge in times of material and 
hermeneutic crisis—Performing Hysteria re-engages the notion 
of "hysteria."

Performing Hysteria rigorously mines late 20th and ear-
lytwenty-first century (primarily visual) culture for signs of 
hysteria. The various essays in this volume contribute to the 
multilayered and complex discussions that surround and foster 
this resurgent interest in hysteria—covering such areas as art, 
literature, theatre, film, television, dance; crossing such disci-
plines as cultural studies, political science, philosophy, history, 
media, disability, race and ethnicity, and gender studies; and an-
alysing stereotypical images and representations of the hysteric 
in relation to cultural sciences and media studies. Of particular 
importance is the volume's insistence on taking the intersection 
of hysteria and performance seriously. 

Johanna Braun is Erwin Schrödinger Senior PostDoc Fellow 
in the Department of Philosophy at the University of Vienna, 
where she conducts her FWF project "The Hysteric as Concep-
tual Operator."
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LEUVEN UNIVERSITY PRESS 
TRANSLATION, INTERPRETING AND TRANSFER

$65.00 paperback 
236 pages, 6.19 x 9.25

Transfer processes cover the most diverse phenomena of circu-
lation, transformation and reinterpretation of cultural goods 
across space and time, and are among the driving forces in 
opening up the field of translation studies. Transfer processes 
cross linguistic and cultural boundaries and cannot be reduced 
to simple movements from a source to a target (culture or text). 
In a time of paradigm shifts, this book aims to explore the 
potential and interdisciplinary power of transfer as a concept 
and an analytical tool to account for complex cultural dynamics. 
The contributions in this book display various research angles 
(literary studies, imagology, translation studies, translator 
studies, periodical studies, postcolonialism) to study an array of 
entangled transfer processes that apply to different objects and 
aspects, ranging from literary texts, legal texts, news, images 
and identities to ideologies, power asymmetries, titles and heter-
olingualisms. By embracing a process-oriented way of thinking, 
all these contributions aim to open the 'black box' of transfer 
in the widest sense.

Maud Gonne is FNRS postdoctoral fellow in translation 
studies at University of Namur and UCLouvain.

Klaartje Merrigan holds a PhD in translation studies 
from KU Leuven.

Reine Meylaerts is full professor of comparative literature 
and translation studies at KU Leuven.

Heleen van Gerwen holds a PhD in translation studies 
from KU Leuven.

Transfer Thinking in Translation 
Studies
Playing with the Black Box of Cultural Transfer

Edited By Maud Gonne, Klaartje Merrigan, 
Reine Meylaerts And Heleen Van Gerwen
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LEUVEN UNIVERSITY PRESS 
SUPPLEMENTA HUMANISTICA LOVANIENSIA

$105.00 paperback
556 pages, 6.12 x 9.25

John Milton holds an impressive place within the rich tradition 
of neo-Latin epistolography. His Epistolae Familiares and un-
collected letters paint an invigorating portrait of the artist as a 
young man, offering insight into his reading programme, his 
views on education, friendship, poetry, his relations with conti-
nental literati, his blindness, and his role as Latin Secretary. This 
edition presents a modernised Latin text and a facing English 
translation, complemented by a detailed introduction and a com-
prehensive commentary. Situating Milton's letters in relation to 
the classical, pedagogical, neo-Latin, and vernacular contexts 
at the heart of their composition, it presents fresh evidence 
in regard to Milton's relationships with the Italian philologist 
Benedetto Buonmattei, the Greek humanist Leonard Philaras, 
the radical pastor Jean de Labadie, and the German diplomat 
Peter Heimbach. It also announces several new discoveries, 
most notably a manuscript of Henry Oldenburg's transcription 
of Ep. Fam. 25. This volume fills an important gap in Milton 
scholarship, and will prove of particular use to Milton scholars, 
students, philologists, neo-Latinists, and those interested in the 
humanist reinvention of the epistolographic tradition.

Estelle Haan is Emerita Professor of English and Neo-Latin 
Studies at Queen's University, Belfast.

John Milton, Epistolarum 
Familiarium Liber Unus and 
Uncollected Letters
Edited And Translated By Estelle Haan
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LEU VEN UNIVERSIT Y PRESS 
CURRENT ISSUES IN ISLAM

$26.00 paperback
232 pages, 6.19 x 9.25

Turkish German Muslims and 
Comedy Entertainment
Settling into Mainstream Culture in the 21st 
Century

Benjamin Nickl

Comedy entertainment is a powerful arena for serious public 
engagement with questions of German national identity and 
Turkish German migration. The German majority society and 
its largest labour migrant community have been asking for de-
cades what it means to be German and what it means for Turkish 
Germans, Muslims of the second and third generations, to call 
Germany their home. Benjamin Nickl examines through the 
social pragmatics of humour the dynamics that underpin these 
questions in the still-evolving popular culture space of German 
mainstream humour in the 21st century. The first book-length 
study on the topic to combine close readings of film, television, 
literary and online comedy, and transnational culture studies, 
Turkish German Muslims and Comedy Entertainment presents 
the argument that Turkish German humour has moved from 
margin to mainstream by intervening in cultural incompatibil-
ity and Islamophobia discourse. 

Benjamin Nickl is Researcher in Transnational Pop Culture 
Studies and lectures in the School of Languages and Cultures 
at the University of Sydney.
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$39.50 paperback 
340 pages, 6 x 9

As German as Kafka
Identity and Singularity in German Literature 
around 1900 and 2000

Lene Rock

Countless literary endeavours by 'new Germans' have come into 
the spotlight of academic research since the turn of the 21st 
century. Yet 'minority writing' and its distinctive renegotiation 
of traditional concepts of cultural identity are far from a recent 
phenomenon in German literature. More than a hundred years 
ago, German-Jewish writers put a clear stamp on German 
modernism and were intensely engaged in various cultural and 
political discourses on Jewish identity. This book is the first to 
unfold literary parallels between these two riveting periods in 
German cultural history. Drawing on the philosophical oeuvre 
of Jean-Luc Nancy, a comparative reading of texts by, amongst 
others, Beer-Hofmann, Kermani, Özdamar, Roth, Schnitzler, 
and Zaimoglu examines similar literary approaches to the 
thorny issue of cultural identity in either period, while devel-
oping an overarching perspective on the 'politics of literature.' 

Lene Rock obtained a PhD in Literature from KU Leuven, and 
is currently employed at KU Leuven Libraries.
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LEUVEN UNIVERSITY PRESS 
STUDIES IN EUROPEAN COMICS AND GRAPHIC NOVELS

$69.50 paperback
300 pages, 6.75 x 9, 23 b&w photos, 18 color plates

Bringing together the work of an array of North American 
and European scholars, this collection highlights a previous-
ly unexamined area within global comics studies. It analyses 
comics from countries formerly behind the Iron Curtain like 
East Germany, Poland, Czechoslovakia, Hungary, Romania, Yu-
goslavia, and Ukraine, given their shared history of WWII and 
Communism. In addition to situating these graphic narratives 
in their national and subnational contexts, Comics of the New 
Europe pays particular attention to transnational connections 
along the common themes of nostalgia, memoir, and life under 
Communism. The essays offer insights into a new generation of 
European cartoonists that looks forward, inspired and informed 
by traditions from Franco-Belgian and American comics, and 
back, as they use the medium of comics to reexamine and re-
evaluate not only their national pasts and respective comics tra-
ditions but also their own post-1989 identities and experiences. 

Martha Kuhlman is professor of Comparative Literature 
in the Department of English and Cultural Studies at Bryant 
University.

José Alaniz is professor in the Department of Slavic Lan-
guages and Literatures and in the Department of Comparative 
Literature at the University of Washington, Seattle.

Comics of the New Europe
Reflections and Intersections

Edited By Martha Kuhlman And José Alaniz
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LEUVEN UNIVERSITY PRESS 
ANCIENT AND MEDIEVAL PHILOSOPHY–SERIES 1

$135.00 hardcover
6.19 x 9.25

Thomas Aquinas' Summa theologiae is one of the classics in the 
history of theology and philosophy. Beyond its inf luence in the 
Middle Ages, its importance is also borne out by the fact that it 
became the subject of commentary. During the sixteenth centu-
ry it was gradually adopted as the official text for the teaching of 
scholastic theology in most European Catholic universities. As a 
result, university professors throughout Europe and the colonial 
Americas started lecturing and producing commentaries on the 
Summa and using it as a starting point for many theological and 
philosophical discussions. Some of the works of major authors 
such as Vitoria, Soto, Molina, Suárez and Arriaga are nothing 
more than commentaries on the Summa. This book is the first 
scholarly endeavour to investigate this commentary tradition. 
As it examines late scholasticism against its institutional back-
drop and contains studies of manuscripts and texts unpublished, 
it will remain an authoritative source for the research of late 
scholasticism.

Lidia Lanza is research fellow at the Centre of Philosophy of 
the University of Lisbon.

Marco Toste is affiliated with the University of Fribourg.

Summistae
The Commentary Tradition on Thomas 
Aquinas' "Summa Theologiae" from the 15th 
to the 17th Centuries

Edited By Lidia Lanza And Marco Toste
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LEUVEN UNIVERSITY PRESS 
TRANSLATION, INTERPRETING AND TRANSFER

$69.00 paperback
424 pages, 6 x 9 , 34 b&w halftones

The analysis of translated texts and investigations into the cogni-
tive mechanisms involved in the process of translation have been 
at the core of translation studies so far. Yet Personality Matters 
ventures into the previously uncharted territories by bringing 
the translator's inherent psychological and cognitive features 
into the limelight. Combining psychology and translation 
studies, this monograph looks into the role of the translator's 
psychological features in self-revision, the main decision-mak-
ing activity in translation. This groundbreaking study succeeds 
in laying bare certain traits in the translator's personality that 
distinguish him or her from non-translators, and shows that 
the translator's personality matters in the process of transla-
tion, making it an individual journey of trial and error for each 
translator. The book is of particular topical importance within 
the burgeoning field of translation studies, for while translation 
may be ubiquitous in the modern globalised world, the person 
behind it very often remains unnoticed.

Olha Lehka-Paul is Senior Lecturer at the Faculty of English, 
Adam Mickiewicz University in Poznan, Poland.

Personality Matters
The Translator's Personality in the Process of 
Self-Revision

Olha Lehka-Paul
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LEUVEN UNIVERSITY PRESS 
TRANSLATION, INTERPRETING AND TRANSFER

$49.00 hardcover
224 pages,  6.12 x 9.25

Most pieces of international news worldwide provided to the 
public rely on translation. Most of this translation is done not 
by translators, but by journalists with practically no training in 
translation. What happens when norms of journalism and those 
of translation clash? In this book, the author, a trained confer-
ence interpreter and former international journalist, takes the 
example of news translation in Japan and analyzes translation 
choices. Her extensive analysis of texts from six major Japanese 
newspapers and interviews with Japanese 'journalators' focuses 
on direct quotations, where accuracy is a top journalistic priority 
but can generate loss of communication impact if implement-
ed rigidly. She argues that many shifts from accuracy can be 
explained by risk management strategies. When News Travels 
East provides invaluable insight from an insider about news 
translation in Japan and beyond and paves the way for further 
research in the field.

Kayo Matsushita is associate professor of Interpreting and 
Translation Studies at Rikkyo University and board member of 
The Japan Association for Interpreting and Translation Studies.

When News Travels East
Translation Practices by Japanese Newspapers

Kayo Matsushita
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LEUVEN UNIVERSITY PRESS 
STUDIES IN EUROPEAN COMICS AND GRAPHIC NOVELS

$74.00 paperback 
400 pages, 6.75 x 9.1, 50 color halftones

Postcolonialism and migration are major themes in contem-
porary French comics and have roots in the Algerian War 
(1954–62), anti-racist struggle, and mass migration to France. 
This volume studies comics from the formal dismantling of 
the French colonial empire in 1962 up to the present. French 
cartoonists of ethnic minority and immigrant heritage are a 
major focus, including Zeina Abirached (Lebanon), Yvan Alagbé 
(Benin), Baru (Italy), Enki Bilal (former Yugoslavia), Farid 
Boudjellal (Algeria and Armenia), José Jover (Spain), Larbi 
Mechkour (Algeria), and Roland Monpierre (Guadeloupe). The 
author analyses comics representing a gamut of perspectives 
on immigration and postcolonial ethnic minorities, ranging 
from staunch defense to violent rejection. Individual chapters 
are dedicated to specific artists, artistic collectives, comics, or 
themes, including an anti-racist comic strip serialised in Charlie 
Hebdo, undocumented migrants in comics, and racism in far-
right comics.

Mark McKinney is Professor of French at Miami University 
in Oxford, Ohio, USA. He has written The Colonial Heritage of 
French Comics and Redrawing French Empire in Comics.

Postcolonialism and Migration in 
French Comics
Mark Mckinney
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LEUVEN UNIVERSITY PRESS

$39.50 paperback 
200 pages, 6.12 x 9.25

This book presents the first anthology of Flemish prose on the 
Congo, the former colony of Belgium, in English translation. 
Because of the Dutch language barrier, Flemish literature on 
the Congo has traditionally remained inaccessible to and thus 
neglected by international scholarship, as opposed to French 
or English prose on this part of the African continent. That 
this particular perspective has thus far remained underexposed, 
or even disregarded, is all the more regrettable in light of the 
fact that the vast majority of Belgians who went to work in the 
African colony came from Flanders. The Congo in Flemish Lit-
erature now represents a key step towards filling this lacuna by 
providing an overview of the different societal attitudes towards 
the colonial undertaking prevailing in Belgium during and after 
the colonial era, the way the relationship between Belgium and 
the Congo changed over time, subject to the zeitgeist and socio-
political and economic developments, and the individual authors' 
varying points of view with regard to the colonisation. Flemish 
Congo prose offers a fascinating glimpse into Belgium's colonial 
past and legacy, primarily during the colonial era, but also at the 
time of its violent aftermath following Congolese independence 
on 30 June 1960, and well into the following decades.

Luc Renders is professor emeritus of Hasselt University.

Jeroen Dewulf is Queen Beatrix professor in Dutch Studies 
at the University of California, Berkeley.

Lieselot De Taeye is an FWO postdoctoral fellow at Ghent 
University.

The Congo in Flemish Literature
An Anthology of Flemish Prose on the Congo, 
1870s–1990s

Edited By Luc Renders And Jeroen Dewulf.
Edited And Translated By Grady Tarplee.
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LEUVEN UNIVERSITY PRESS 
TRANSLATION, INTERPRETING AND TRANSFER

$29.50 paperback
270 pages,6.12 x 9.25

For many of us, our earliest and most meaningful experiences 
with literature occur through the medium of a translated chil-
dren's book. This volume focuses on the complex interplay that 
happens between text and context when works of children's lit-
erature are translated: what contexts of production and reception 
account for how translated children's books come to be made 
and read as they are? How are translated children's books adapt-
ed to suit the context of a new culture? Spanning the disciplines 
of Children's Literature Studies and Translation Studies, this 
book brings together established and emerging voices to provide 
an overview of the analytical, empirical and geographic richness 
of current research in this field and to identify and ref lect on 
common insights, analytical perspectives and trajectories for 
future interdisciplinary research.

This volume will appeal to an interdisciplinary audience of 
scholars and students in Translation Studies and Children's Lit-
erature Studies and related disciplines. It has a broad geographic 
and cultural scope, with contributions dealing with translated 
children's literature in the United Kingdom, the United States, 
Ireland, Spain, France, Brazil, Poland, Slovenia, Hungary, China, 
the former Yugoslavia, Sweden, Germany, and Belgium.

Jan Van Coillie is emeritus professor at the Faculty of Arts, 
KU Leuven where he taught Applied Linguistics, Children's 
Literature and Children's Literature and Translation.

Jack McMartin is a postdoctoral researcher in Translation 
Studies at KU Leuven and vice-director of the Centre for Re-
ception Studies at KU Leuven, Brussels Campus.

Children’s Literature in Translation
Texts and Contexts

Edited By Jan Van Coillie And Jack Mcmartin
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