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1.1 The threnos verse ‘Effundam’ in T5 and León 8: comparative data 

 
 

 
 
phrase 1: Effundam lacrimas sicut aquam 
T5:    1+12+1   1+6+1   1+1   6+24 
 
N+NHHH-NHH-N-NLL-H+N   N+NHH-NHL+N   N+N   NH-NHHL+N-NHL-NHL-NHHHL-
NH-NHL-N-NLH-NHL [46/54] 
 
León 8:   1+9+1   1+5+2   1+1   5+25 
 
N+N-NHH-NSLH+N   N+NHHLH+NL   N+N   NH-NHL+N-NHLHL-NHHH-NH-NHHL-NS-
NH-NLHLH [46/51] 
 
phrase 2: ante faciem dei mei 
T5:   1+4   1+1+1   5+13   31 
 N+NHHL   N+N+N   NHHLL+NH-NHHLL-NH-NHHL1   N-NLH-NHHLL-NH-NH-NHH-NLL-
NH-NHH-NHHL-NHH [47/57] 
 

                                                        
1 While the final punctum is not very clear in this case, it is consistently found in the other phrases found in this 
formal context. 
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León 8:     2+4   1+1+1   6+13   25+1 
NH+N-HHL   N+N+N   NH-NSHL+NHH-NLLLHL-NHLH   N-NS-NSHL-NH-NHH-NL-NH-
NHH-NHHLLH+N [47/54] 
 
phrase 3: extollam ad deum manus meas  
T5:     1+3+1   1   1+1   1+1   16 
N+NHH+N   N   N+N   N+N   N-NHH-NHL-NH-NHH-NHH-N [24/26] 
 
León 8:     1+2+1   1   1+1   1+1   22+2 
N+NH+N   N   H+N   N+N   NHH-NH-NS-NHL-NH-NHH-NHH-NHLH+NH [24/33] 
 
phrase 4: pro peccato animae meae (León 8); pro remedio peccatorum eorum (T5) 
T5:     5   5+3+1+10   1+3+1+2   3+26 
NHH-NL   NHH-NL+NHL+N+N-NLH-NH-NHHL   N+NHL+N+NH   NHH+N-N-NH-NHHLL-
NLH-NHH-NH-N-N-NLL-NLL-N [40/60] 
 
León 8: 3   2+2+7   1+2+3   28  
NHH   NL+NL+NS-NHHLL   N+NH+NHS   NH-NHH-NH-NHLL-N-SHL-NH-N-NHHLL-NS-
NHL [40/48] 
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1.6 The threni in T5 

Trinos; Quis dabit; Effundam (fols. 6v–7r) 
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Deducant (fol. 11v)  

 



 44 

Ecce ego (fol. 30) 

 



 45 

Quid est homo (fol. 34r–v) 
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Peccavi (fol. 52v)  

 



 48 

Audite (fol. 58)  

 



 49 

Vide (fol. 77r–v) 
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Nunc ecce oppressit (fol. 83r–v) 
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Nunc ecce derident (fol. 101v)  
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Tu domine (fol. 106)  
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Online Appendix 3 

The Lenten Psalmi in T5,  
Compared with León 8 

3.1 Cogitaverunt 150 

3.2 Deus deus meus 159 

3.3 Deus laudem/laudabilis 191 

3.4 Diligam te 208 

3.5 Dominus regit (T5 only)  214 

3.6 Genua mea 219 

3.7 Ne derelinquas 229 

3.8 Quam pretiosa 249 

3.9 Sicut cervus 259 

3.10 Tu es patientia 269 

3.11 Venite 289 
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3.1 Cogitaverunt – comparison of T5 and León 8 

This chant has a respond, verse and repetendum in both T5 and León 8, with the same text in each.

  

[respond] 
Cogitaverunt 
adversum me 

León 8: 

 
 

T5:       3+2+1+4+3       1+4+ 3       14  
NHL+NL+N+NHHH+NLH   N+NHHL+NHH   
N-NNL-N-NH-NLL-NHHL [30/35] 
 
compatible neumes with León 8:  
NHL+NL+N+NHHH+NLH   N+NHHL+NHH   
N-NNL-N-NH-NLL-NHHL [17/35] 
 
León 8: 3+2+1+5+4      1+2+2         12 
NHL+NL+N+NH-NHL+NHLH   N+NH+NH   
N-NNL-NH-NLLLHL   [30/32] 
 
compatible neumes with T5: NHL+NL+N+NH-
NHL+NHLH   N+NH+NH   N-NNL-NH-
NLLLHL   [17/32] 
 

 

 

 [repetendum] 
ne derelinquas 
me domine 

León 8: 

 

T5:          7      3+1+4+3     1     18+1+1 
NHH-NL-NL   NHL+N+NHHL+NHH   N   N-NHHL-NH-NH-NL-NHH-NHLH+N+N [25/39] 
 
disregarding underlay: NHH-NL-NL   NHL+N+NHHL+NHH     N   N-NHHL-NH-NH-NL-NHH-
NHLH+N+N [29/39] 
 
compatible neumes with León 8: NHH-NL-NL   NHL+N+NHHL+NHH     N   N-NHHL-NH-NH-
NL-NHH-NHLH+N+N [8/39] 
León 8:   2      3+1+2+4      1    13+3+2 
NH      NLL+N+NH+NHLH   N      N-NSHL-NH-NHHH-NL+NHH+NH [25/31] 
 
disregarding underlay: NH   NLL+N+NH+NHLH   N      N-NSHL-NH-NHHH-NL+NHH+NH 
[29/31] 
 
compatible neumes with T5: NH      NLL+N+NH+NHLH   N   N-NSHL-NH-NHHH-NL+NHH+NH 
[8/31] 
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ne forte exultentur 

León 8:     
T5:      2   2+28   1+3+8+16 
NH   NL+NL-N-NH-NLL-NHL-NH-NHHHL-NH-NH-NHL-NH     N+NHH+NHHH-N-
NHL+NHL-N-NH-NL-NL-NHL-NHL [40/59] 
 
disregarding underlay: NH   NL+NL-N-NH-NLL-NHL-NH-NHHHL-NH-NH-NHL-NH     
N+NHH+NHHH-N-NHL+NHL-N-NH-NL-NL-NHL-NHL [45/59] 
 
compatible neumes with León 8: NH   NL+NL-N-NH-NLL-HHL-NH-NHHHL-NH-NH-NHL-NH     
N+NHH+NHHH-N-NHL+NHL-N-NH-NL-NL-NHL-NHL [13/59] 
León 8:  2   3+23   2+6+3+11 
NH   NNL+NLH-NHH-NS-NLLHLH-NHH-NH-NLHL     NH+NH-NNHL+NHL+NHH-NH-
NHH-NHL [40/50] 
 
disregarding underlay: NH   NNL+NLH-NHH-NS-NLLHLH-NHH-NH-NLHL     NH+NH-
NNHL+NHL+NHH-NH-NHH-NHL [45/50] 
 
compatible neumes with T5: NH   NNL+NLH-NHH-NS-NLLHLH-NHH-NH-NLHL     NH+NH-
NNHL+NHL+NHH-NH-NHH-NHL [13/50] 
[verse] Eripe me domine 

León 8:  
T5:      1+1+1   12 1+6+8    
N+N+N   N-NHHHL-NH-N-NHL   N+NL-NHHL+N-NL-NLH-NL [27/30] 
 
compatible neumes with León 8: N+N+N   N-NHHHL-NH-N-NHL   N+NL-NHHL+N-NL-NLH-NL 
[10/30] 
León 8:  3+1+1   16   1+9+9 
NHS+N+N  N-NSHL-NH-NHHH-NH-NHL  N+NL-NHH-NHHH+NLL-NHLHLL [27/40] 
 
compatible neumes with T5: NHS+N+N  N-NSHL-NH-NHHH-NH-NHL  N+NL-NHH-
NHHH+NLL-NHLHLL [10/40] 
ab homine malo 

León 8:  
T5:      2   6+5+4   2+1 
NH   NH-NHHH+NHL-NL+NHHL   NH+N [17/20] 
 
compatible neumes with León 8: NH   NH-NHHH+NHL-NL+NHHL   NH+N [5/20] 
León 8:  1   8+7+2   2+2 
N   NHH-NHHHH+NH-NHLLL+NL   NH+NH [17/22] 
 
compatible neumes with T5:  N   NHH-NHHHH+NH-NHLLL+NL   NH+NH [5/22] 
a viro iniquo libera me 

León 8:  
T5:      2   4+1   1+4+2   5+5+3   5 
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NH   NHHH+N   N+NHHH+NL   N-HHHH+NHL-NL+NHL   NHHLL [22/32] 
 
disregarding underlay: NH   NHHH+N   N+NHHH+NL   N-HHHH+NHL-NL+NHL   NHHLL 
[23/32] 
 
compatible neumes with León 8: NH   NHHH+N   N+NHHH+NL   N-HHHH+NHL-NL+NHL   
NHHLL [5/32] 
León 8:  3   4+1   2+3+2   6+2+2   4 
NHH   N-NSH+N   NL+NSH+NL   NS-NLHL+NL+NH    NHHL [22/29] 
 
disregarding underlay: NHH   N-NSH+N   NL+NSH+NL   NS-NLHL+NL+NH    NHHL [23/29] 
 
compatible neumes with T5: NHH   N-NSH+N   NL+NSH+NL   NS-NLHL+NL+NH    NHHL [5/29] 
qui cogitaberunt iniustitius in 
corde tota die 

León 8:       
T5:      3   2+1+3+4+12   2+1+3+3+8   2   2+1   1+2   10+7 
NHH   NL+N+NHH+NHNH+N-H-NLL-NL-N-NHHL  NH+N+NHH+NLH+N-NLH-NHHL   NH   
NH+N   N+NH   NHH-NH-NH-NHL+N-NHH-NHL [51/67] 
 
disregarding underlay: NHH   NL+N+NHH+NHNH+N-H-NLL-NL-N-NHHL  
NH+N+NHH+NLH+N-NLH-NHHL   NH   NH+N   N+NH   NHH-NH-NH-NHL+N-NHH-NHL 
[53/67] 
 
compatible neumes with León 8: NHH   NL+N+NHH+NHNH+N-H-NLL-NL-N-NHHL  
NH+N+NHH+NLH+N-HLH-NHHL   NH   NH+N   N+NH   NHH-NH-NH-NHL+N-NHH-NHL 
[9/67] 
León 8:  3   3+1+4+3+12   2+1+4+3+3   3   2+2   2+1   8+6 
NHH  NHL+N+N-NSH+N-HL+NHHLL-NLL-N-NHL  NH+N+NHHH+ NLL+NLL   NHH   
NL+NH   NL+N   N-NHH-NHHH+NLLHLL [51/63] 
 
disregarding underlay: 
NHH  NHL+N+N-NSH+N-HL+NHHLL-NLL-N-NHL  NH+N+NHHH+ NLL+NLL   NHH   
NL+NH   NL+N   N-NHH-NHHH+NLLHLL [53/63] 
 
compatible neumes with T5: NHH  NHL+N+N-NSH+N-HL+NHHLL-NLL-N-NHL  
NH+N+NHHH+ NLL+NLL   NHH   NL+NH   NL+N   N-NHH-NHHH+NLLHLL [9/63] 
constituebunt bella León 8:  

 
T5:      3+3+1+2+2   24+3 
NHH+NHL+N+NH+NH   N-NNL-NHL-NHL-NNL-NHL-NNL-NHHHL+NHL [27/38] 
 
compatible neumes with León 8: NHH+NHL+N+NH+NH   N-NNL-NHL-NHL-NNL-NHL-NNL-
NHHHL+NHL [21/38] 
León 8:  2+2+2+2+1   23+4 
NH+NS+NL+NH+N  N-NSNHL-NHL-NSNH-NHL-NSNH-NHL+NLHL [27/36] 
 
compatible neumes with T5: NH+NS+NL+NH+N  N-NSNHL-NHL-NSNH-NHL-NSNH-
NHL+NLHL [21/36] 
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Melodic density 

The two versions of this chant have comparable melodic density at almost all points. They do not 

necessarily have exactly the same number of notes per syllable; nor is the melodic outline always 

compatible (see Figure 17 on pp. 198–9). One exception is that T5 has a melisma on ‘ne 

(derelinquas)’, which is not shared by León 8; this may be a more pointed way of beginning the 

second phrase of the chant. 

 

Cadence placement in the two manuscripts 

The respond has three moments whose neumes, melodic density and textual context strongly suggest 

that they are cadential. All three have the same melisma type in the two manuscripts. The long 

melisma on ‘(for)te’ has a type-2 ending in León, and no standard cadential ending in T5. 

In the verse there are six moments where the melodic substance might lead one to suppose that a 

cadence is present, although the textual syntax does not always support the hypothesis. At ‘iniustitias’, 

T5 has an 8-note type-3 melisma, perhaps cadential (before the prepositional phrase; this makes 

syntactical sense) and León 8 has no melisma. Here, the division of the text into phrases may be 

different in the two versions. The closing ‘bella’ and the opening ‘me’ both have type-3 melismas in 

both manuscripts; ‘domine’ also has a melisma in each manuscript (but that in T5 does not have a 

standard cadential ending, and does not connect to ‘die’ later in the verse). In the verse, ‘cogitaverunt’ 

ends with a type-3 melisma in both manuscripts. 

In both traditions the final cadence of Tu es patientia is close to that of the verse of Cogitaverunt 

(compare the melisma on ‘exultentur’ with ‘mea’ on pp. 269–70 below). 

 
 text T5 number 

of notes per 
syllable 

T5 cadence León 8 
number of 
notes per 
syllable 

León 8 cadence 

R. (adversum) 
me 

14 

 
type-3 melisma 
 

12 

 type-3 
melisma 

R. domine 18+1+1 

 
type-1 melisma  

13+3+2 

 
 
type-1 melisma 
(proparoxytonic version) 
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R. forte 2+28 

  
not a standard 
cadential ending 

3+20 

 
type-2 melisma 

R. exultentur 1+3+8+16 

  
type-3 melisma  

2+6+3+11 

 
type-3 melisma 

V. me 12 

 
type-3 melisma 

16 

 
type-3 melisma 

V. domine 1+6+8    

  
type-3 melisma 

1+9+9 

 
on ‘domine’ cadences, 
see Chapter 4, pp. 163–4 

V. cogitaverunt 2+1+3+4+12 

  
type-3 melisma  

3+1+4+3+12 

 
type-3 melisma  

V. iniustitias 2+1+3+3+8 

  
type-3 melisma 

2+1+4+3+3 

  
no melisma 

V. die 10+7 

  
type-3 melisma  
 

8+6 

 
not a standard cadence, 
but closely related to 
‘domine’ earlier in the 
verse 

V. bella 24+3 

 
melisma followed by a 
type-3 ending 

23+4 

 
melisma followed by a 
type-3 ending 
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Relationship ratios between León 8 and T5 

A = number of notes for which the T5 and León 8 outlines are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

E = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay  

 
 A E B C 2A/(B+C) = compatibility 

ratio with strict regard for 
underlay 

2E/(B+C) = compatibility 
ratio disregarding underlay 
entirely 

respond 95 104 133 113 0.772 0.846 
verse 1 144 147 187 190 0.764 0.780 
TOTAL 239 251 320 303 0.767 0.805 
 

Compatible neumes in León 8 and T5 

A = number of notes for which the outlines AND the neume shapes of T5 and León 8 are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

 

 A B C 200A/(B+C) = percentage of neume shapes that are compatible in the 
two manuscripts 

respond 38 134 113 30.8% 
verse 1 50 189 190 26.4% 
TOTAL 88 323 303 28.1% 
 
Melodic shape in León 8 and T5 

See Figure OA5. 
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3.2 Deus deus meus: comparison of T5 and León 8 

This chant has sixteen verses in León 8 and twenty-one in T5, most of which are found in both 

versions. After each set of three verses in T5 there is an instruction to maintain silence; the structure is 

non-responsorial. The chant also appears to have a non-responsorial structure in León 8, although 

there are some apparent repetition cues. 

Deus deus meus in T5, page 1 (fol. 152r) 
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Comparative table 
 
        
Deus deus meus 
 

León 8:  
T5:     31     1+2   3+12 
NH-NL-NLH-NH-NH-NHLL-NHH-NHH-N-NLL-NH-NHHH     N+NH   NHL+NHH-NH-NHH-
NH-NHL [32/50] 
 
disregarding underlay: NH-NL-NLH-NH-NH-NHLL-NHH-NHH-N-NLL-NH-NHHH     N+NH   
NHL+NHH-NH-NHH-NH-NHL  [34/50] 
 
compatible neumes with León 8: NH-NL-NLH-NH-NH-NHLL-NHH-NHH-N-NLL-NH-NHHH   
N+NH   NHL+NHH-NH-NHH-NH-NHL [3/50] 
 León 8:      19+2   1+4  2+12 
 
NHHHL-NHHL-N-NL-NH-NS-NLH+NH     N+NHHH   NH+N-NSHLL-NH-NLHL [32/38] 
 
disregarding underlay: NHHHL-NHHL-N-NL-NH-NS-NLH+NH    N+NHHH   NH+N-NSHLL-
NH-NLHL [34/38] 
 
compatible neumes with T5:  NHHHL-NHHL-N-NL-NH-NS-NLH+NH   N+NHHH   NH+N-
NSHLL-NH-NLHL [3/38] 
respice/intende in 
me 
 

León 8:      
T5:     2+9+2 6   11 
NH+NHL-N-H-N-NLL+NL   NH-NHLH   N-NLH-NHH-N-NHL [22/30]  
 
disregarding underlay: NH+NHL-N-H-N-NLL+NL   NH-NHLH   N-NLH-NHH-N-NHL [25/30]  
 
no neumes are compatible with León 8 
León 8:     3+4+4  3   13 
NHH+NHLL+NHHL   NHL   NLL-NS-NLH-NLHLH [22/27] 
 
disregarding underlay: NHH+NHLL+NHHL   NHL   NLL-NS-NLH-NLHLH [25/27] 
 
quare me 

León 8:     
T5:     17+3   36 
NH-N-NLL-NHH-NLH-NH-NHH+NHL   NH-NLL-NHHHL-NH-NHH-NHHHL-NH-NHH-NH-
NHH-NHL-NHL [30/56] 
 
disregarding underlay: NH-N-NLL-NHH-NLH-NH-NHH+NHL   NH-NLL-NHHHL-NH-NHH-
NHHHL-NH-NHH-NH-NHH-NHL-NHL [49/56] 
 
compatible neumes with León 8: NH-N-NLL-NHH-NLH-NH-NHH+NHL   NH-NLL-NHHHL-NH-
NHH-NHHHL-NH-NHH-NH-NHH-NHL-NHL [5/56] 
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León 8:     12+29   15 
NHHH-NH-NL-NH-NH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-NS   NL-NL-NL-
NHH-NH-NLHL [30/56] 
 
disregarding underlay: NHHH-NH-NL-NH-NH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-
NHH-NS   NL-NL-NL-NHH-NH-NLHL [49/56] 
 
compatible neumes with T5: NHHH-NH-NL-NH-NH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-
NH-NHH-NS   NL-NL-NL-NHH-NH-NLHL [5/56] 
dereliquisti 

León 8:  
T5:     16+1+11+7+1 
N-NLL-NL-NH-NL-NH-N-NLL+N+NH-NHH-NH-NHLH+N-N-N-NHLH+0 [23/35] 
 
disregarding underlay: N-NLL-NL-NH-NL-NH-N-NLL+N+NH-NHH-NH-NHLH+N-N-N-
NHLH+0 [24/35] 
 
compatible neumes with León 8: N-NLL-NL-NH-NL-NH-N-NLL+N+NH-NHH-NH-NHLH+N-N-N-
NHLH+0 [4/35] 
León 8:     34+3+4+3+1 
NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NLH+NHL+NHLL+NHH+N 
[23/45] 
 
NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NLH+NHL+NHLL+NHH+N 
[24/45] 
 
compatible neumes with T5: NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-
NLH+NHL+NHLL+NHH+N [4/45] 
v. 2 (T5 only) Longe a salute mea verba delictorum meorum 
V2/3 Deus meus 

León 8:    
T5:     1+2   8+6 
N+NH   NL-N-NLL-N-N+N-N-NL-NLL [11/18] 
 
disregarding underlay: N+NH   NL-N-NLL-N-N+N-N-NL-NLL [17/18] 
 
compatible neumes with León 8: N+NH   NL-N-NLL-N-N+N-N-NL-NLL [5/18] 
León 8:     1+1  17+1 
N+N   N-NL-NHHL-N-NL-NH-NS-NLH+N [11/20] 
 
disregarding underlay: N+N   N-NL-NHHL-N-NL-NH-NS-NLH+N [17/20] 
 
compatible neumes with T5: N+N   N-NL-NHHL-N-NL-NH-NS-NLH+N [5/20] 
clamabo per diem nec exaudies 

León 8:    
T5:     2+4+1   1   3+1   5    3+9+1+12   
NH+NHHL+N   N   NHL+N    NHHHL   NHH+NHHLH-NHLH+N+N-NLH-NHH-NH-NHL 
[24/42] 
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disregarding underlay: NH+NHHL+N   N   NHL+N    NHHHL   NHH+NHHLH-NHLH+N+N-
NLH-NHH-NH-NHL [32/42] 
 
No neumes are compatible with León 8 
León 8:    2+2+3  2  2+3   1  1+6+7+8 
NH+NH+NSH   NH   NH+NSH   N   N+NH-NHHL+NLL-NS-NL+NLH-NLHLH [24/37] 
 
disregarding underlay: NH+NH+NSH   NH   NH+NSH   N   N+NH-NHHL+NLL-NS-NL+NLH-
NLHLH [32/37] 
in/et nocte 

León 8:    
T5:     2   11+4 
NH   N-NLH-NH-NHH-NH+NL-NL [17/17] 
 
compatible neumes with León 8: NH   N-NLH-NH-NHH-NH+NL-NL [11/17] 
 
León 8:     12+29  15 
NHHH-NH-NL-NH-NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-NS+NL-NL-NL-
NHH-NH-NLHL [17/56] 
 
compatible neumes with T5: NHHH-NH-NL-NH-NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-
NH-NHH-NS+NL-NL-NL-NHH-NH-NLHL [11/56] 
et non ad insipientiam mihi 

León 8:   
T5:     1   2   1   1+2+2+16+1+11   7+1 
N   NH   N   N+NH+NH+N-NLL-NL-NH-NL-N-N-NHLL+N+NH-NHH-NH-NHLH   N-N-N-
NHLH+N [33/45] 
 
disregarding underlay: N   NH   N   N+NH+NH+N-NLL-NL-NH-NL-N-N-NHLL+N+NH-NHH-
NH-NHLH   N-N-N-NHLH+N [42/45] 
 
compatible neumes with León 8: N   NH   N   N+NH+NH+N-NLL-NL-NH-NL-N-N-NHLL+N+NH-
NHH-NH-NHLH   N-N-N-NHLH+N [5/45] 
León 8:     3 1 1 1+1+1+31+3+6  3+1 
NSH   N   N   N+N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NLH+NHL+NH-
NSHL   NHH+N [33/52] 
 
disregarding underlay: NSH   N   N   N+N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-
NS-N-NLH+NHL+NH-NSHL   NHH+N [42/52] 
 
compatible neumes with T5: NSH   N   N   N+N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-
NHL-NS-N-NLH+NHL+NH-NSHL   NHH+N [5/52] 
V3/4 Ego autem 

León 8:  
T5:     9+1   24+1 
N-N-NL-NL-NHH+N   NH-NH-NHLL-NHH-NHH-N-NLL-NH-NHHH+N [20/35] 
 
compatible neumes with León 8: N-N-NL-NL-NHH+N   NH-NH-NHLL-NHH-NHH-N-NLL-NH-
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NHHH+N [5/35] 
León 8:     1+1   17+1 
N+N   N-NL-NHHL-N-NL-NH-NS-NLH+N [20/20] 
 
compatible neumes with T5: N+N   N-NL-NHHL-N-NL-NH-NS-NLH+N [5/20] 
sum vermis et non homo 

León 8:    
T5:     4   5+1   5   3   9+12 
NHHH   N-N-NLL+N   NHHHL   NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [23/39] 
 
disregarding underlay: NHHH   N-N-NLL+N   NHHHL   NHH   NHHLH-NHLH+N-NLH-NHH-
NH-NHL [28/39] 
 
No neumes are compatible with León 8 
León 8:     2     2+3  2   6         7+7 
NH   NH+NSH   NH   NH-NHHL   NLL-NS-NH+NLH-NLHL [23/29] 
 
disregarding underlay: NH   NH+NSH   NH   NH-NHHL   NLL-NS-NH+NLH-NLHL [28/29] 
opprobrium hominum 

León 8:   
T5:     3+1+1+1   11+2+2 
NHL+N+N+N   N-NLH-N-NH-NHH-N+NH+NL [21/21] 
 
compatible neumes with León 8: NHL+N+N+N   N-NLH-N-NH-NHH-N+NH+NL [5/21] 
León 8:     2+2+2+2  29+4+11 
NH+NH+NL+NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-NS+NL-NL+NL-NHH-
NH-NLHL [21/52] 
 
compatible neumes with T5: NH+NH+NL+NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-
NHH-NS+NL-NL+NL-NHH-NH-NLHL [5/52] 
et abiectio plebis 

León 8:   
T5:     1   1+16+1+11   7+1           
N   N+N-NLL-NL-NH-NL-N-NHHLL+N+NH-NHH-NH-NHLH   N-N-N-NHLH+N [27/38] 
 
disregarding underlay on ‘(ab)iectio’: N   N+N-NLL-NL-NH-NL-N-NHHLL+N+NH-NHH-NH-
NHLH   N-N-N-NHLH+N [32/38] 
 
disregarding underlay: N   N+N-NLL-NL-NH-NL-N-NHHLL+N+NH-NHH-NH-NHLH   N-N-N-
NHLH+N [35/38] 
 
compatible neumes with León 8: N   N+N-NLL-NL-NH-NL-N-NHHLL+N+NH-NHH-NH-NHLH   
N-N-N-NHLH+N [5/38] 
León 8:     1  1+31+3+4   3+1 
N   N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NLH+NHL+NHLL   NHH+N 
[27/44] 
 
disregarding underlay on ‘(ab)iectio’: N   N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-
NS-N-NLH+NHL+NHLL   NHH+N [32/44] 
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disregarding underlay: N   N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-
NLH+NHL+NHLL   NHH+N [35/44] 
 
compatible neumes with T5: N   N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-
NLH+NHL+NHLL   NHH+N [5/44] 
V4/5 Omnes qui videbant me León 8:  

  
T5:   9+1   1   1+19+1   1   
NH-NL-NL-NHH+N   N   N+N-NLH-NLH-NLHL-N-NH-NHH-NH+N   N [16/33] 
 
disregarding underlay: NH-NL-NL-NHH+N   N   N+N-NLH-NLH-NLHL-N-NH-NHH-NH+N   N 
[22/33] 
 
compatible neumes with León 8: NH-NL-NL-NHH+N   N   N+N-NLH-NLH-NLHL-N-NH-NHH-
NH+N   N [13/33] 
León 8:     19+1   1   1+2+3   1 
NHHHL-NHHL-N-NL-NH-NS-NLH+N   N   N+NH+NLH   N [16/28] 
 
disregarding underlay: NHHHL-NHHL-N-NL-NH-NS-NLH+N   N   N+NH+NLH   N [22/28] 
 
compatible neumes with T5: NHHHL-NHHL-N-NL-NH-NS-NLH+N   N   N+NH+NLH   N [13/28] 
subsannabant me 

León 8:    
T5:   5+3+9+1   12    
NHHHL+NHH+NHHLH-NHLH+N   N-NLH-NHH-NH-NHL [16/30] 
 
disregarding underlay: NHHHL+NHH+NHHLH-NHLH+N   N-NLH-NHH-NH-NHL [21/30] 
 
compatible neumes with León 8: NHHHL+NHH+NHHLH-NHLH+N   N-NLH-NHH-NH-NHL 
[4/30] 
León 8:      3+3+3+5   7 
NHL+NHL+NLH+N-NS-NH   NLH-NLHL [16/21] 
 
disregarding underlay: NHL+NHL+NLH+N-NS-NH   NLH-NLHL [21/21] 
 
compatible neumes with T5:  NHL+NHL+NLH+N-NS-NH   NLH-NLHL [4/21] 
locuti sunt labiis 

León 8:   
T5:   3+1+1   1   10+2+2   
NHL+N+N   N   N-NLH-NH-NHH-N+NH+NL   [19/20] 
 
disregarding underlay: NHL+N+N   N   N-NLH-NH-NHH-N+NH+NL   [20/20] 
 
compatible neumes with León 8: NHL+N+N   N   N-NLH-NH-NHH-N+NH+NL   [8/20] 
León 8:     2+2+2   2   29+15 
NH+NH+NL   NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-NS+NL-NL-NL-NHH-
NH-NLHL [19/40] 
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disregarding underlay: NH+NH+NL   NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-
NS+NL-NL-NL-NHH-NH-NLHL [20/40] 
 
compatible neumes with T5: NH+NH+NL   NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-
NHH-NS+NL-NL-NL-NHH-NH-NLHL [8/40] 
et moverunt caput 

León 8:   
T5:     1   2+16+11   7+1 
N   N-N+N-NLL-NL-NH-NL-NSH-NLL+NH-NHH-NH-NHLH   N-N-N-NHLH+N [27/38] 
 
disregarding underlay: N   N-N+N-NLL-NL-NH-NL-NSH-NLL+NH-NHH-NH-NHLH   N-N-N-
NHLH+N [34/38] 
 
compatible neumes with León 8: N   N-N+N-NLL-NL-NH-NL-NSH-NLL+NH-NHH-NH-NHLH   N-
N-N-NHLH+N [5/38] 
León 8:   1   1+33+5   3+1 
N   N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL+N-NSHL   NHH+N   
[27/44] 
 
disregarding underlay: N   N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+N-NSHL   NHH+N   [34/44] 
 
compatible neumes with T5: N   N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+N-NSHL   NHH+N   [5/44] 
v5/6 Speravit in 
domino 

León 8:  
T5:   2+8+1   1   8+1+7 
NL+NHL-NL-NHH+N   N   NL-NNLL-N-N+N+NHHL-NLL [15/28] 
 
disregarding underlay: NL+NHL-NL-NHH+N   N   NL-NNLL-N-N+N+NHHL-NLL [23/28] 
 
compatible neumes with León 8: NL+NHL-NL-NHH+N   N   NL-NNLL-N-N+N+NHHL-NLL [8/28] 
León 8:  2+17+1   2   2+3+1 
NH+N-NL-NHHL-N-NL-NH-NS-NLH+N   NH   NH+NLH+N [15/28] 
 
disregarding underlay:  NH+N-NL-NHHL-N-NL-NH-NS-NLH+N   NH   NH+NLH+N [23/28] 
 
compatible neumes with T5:  NH+N-NL-NHHL-N-NL-NH-NS-NLH+N   NH   NH+NLH+N [8/28] 
eripiat eum 

León 8:  
T5: 1+5+1+3   9+12 
N+NHHHL+N+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL  [19/31] 
 
disregarding underlay:   N+NHHHL+N+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL  [20/31] 
 
compatible neumes with León 8: N+NHHHL+N+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL  
[6/31] 
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León 8:   1+2+1+3   3+12 
N+NH+N+N-NL   NLH+N-NSHLL-NH-NLHL [19/22] 
 
disregarding underlay:  N+NH+N+N-NL   NLH+N-NSHLL-NH-NLHL [20/22] 
 
compatible neumes with T5:  N+NH+N+N-NL   NLH+N-NSHLL-NH-NLHL [6/22] 
salvum faciat eum 

León 8:  
T5: 1+2   1+1+1   11+2 
N+NH   N+N+N   N-NLH-NH-NHH-NH+NL [12/19] 
 
disregarding underlay: N+NH   N+N+N   N-NLH-NH-NHH-NH+NL [19/19] 
 
no neumes are compatible with León 8 
León 8:   2+2   2+2+29   4+11 
NH+NH   NL+NH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-NS   NL-NL+NL-NHH-
NH-NLHL [12/52] 
 
disregarding underlay:  NH+NH   NL+NH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-
NS   NL-NL+NL-NHH-NH-NLHL [19/52] 
quoniam vult eum 

León 8:  
T5: 1+1+16   11   7+1 
N+N+N-NLL-NL-NH-NL-N-NH-NLL   NH-NHH-NH-NHLH   N-N-N-NHLH+N [18/37] 
 
disregarding underlay:  N+N+N-NLL-NL-NH-NL-N-NH-NLL   NH-NHH-NH-NHLH   N-N-N-
NHLH+N [30/37] 
 
compatible neumes with León 8: N+N+N-NLL-NL-NH-NL-N-NH-NLL   NH-NHH-NH-NHLH   N-
N-N-NHLH+N [9/37] 
León 8:   1+1+1   37   3+1 
N+N+N   NH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL-NLL   NHH+N 
[18/44] 
 
disregarding underlay: N+N+N   NH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL-NLL   NHH+N [30/44] 
 
compatible neumes with T5:  N+N+N   NH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-
NL-NHL-NLL   NHH+N [9/44] 
v7 (T5 only): Quoniam tu es qui eduxisti me de ventre spes mea ad uberibus matris meae 
v8 (T5 only): In te iactatus sum ex utero de ventre matris meae. Deus meus es tu ne discesseris a me 
v9 (T5 only): Quoniam tribulatio est proxima et non est qui adiuvet 
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Deus deus meus in T5, page 2 (fol. 152v) 
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v 6/10: Circumdederunt me 
 

León 8:  
T5:  9+1+1+24+1  1 
NHH-NHL-NHL+N+N+NH-NH-NHLL-NHH-NHHL-NLL-NH-NHHH+N  N [15/37] 
 
disregarding underlay: NHH-NHL-NHL+N+N+NH-NH-NHLL-NHH-NHHL-NLL-NH-NHHH+N  
N [27/37] 
 
compatible neumes with León 8: NHH-NHL-NHL+N+N+NH-NH-NHLL-NHH-NHHL-NLL-NH-
NHHH+N  N [5/37] 
León 8: 19+1+2+2+3  1 
NHHHL-NHHL-N-NL-NH-NS-NLH+N+NH+NH+ NLH   N [15/28] 
 
disregarding underlay:  NHHHL-NHHL-N-NL-NH-NS-NLH+N+NH+NH+ NLH   N [27/28] 
 
compatible neumes with T5: NHHHL-NHHL-N-NL-NH-NS-NLH+N+NH+NH+ NLH   N [5/28] 
vituli multi 

León 8:  
T5: 5+1+3   9+12 
NHHHL+N+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [18/30] 
 
disregarding underlay:  NHHHL+N+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [19/30] 
 
compatible neumes with León 8: NHHHL+N+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL 
[1/30] 
León 8:   2+1+3   7+7 
NH+N+NHL   NLL-NS-NH+NLH-NLHL [18/20] 
 
disregarding underlay:  NH+N+NHL   NLL-NS-NH+NLH-NLHL [19/20] 
 
compatible neumes with T5: NH+N+NHL   NLL-NS-NH+NLH-NLHL [1/20] 
tauri pingues 

León 8:  
T5:     1+1   12+2 
N+N   N-N-NLH-NH-NHH-NH+NL    [8/16] 
 
disregarding underlay:  N+N   N-N-NLH-NH-NHH-NH+NL   [16/16]  
 
no compatible neumes with León 8 
León 8:     12+29   4+11 
NHHH-NH-NL-NH-NH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-NS   NL-NL+NL-
NHH-NH-NLHL [8/56] 
 
disregarding underlay: NHHH-NH-NL-NH-NH+NLHL-NHL-NL-NHL-NL-NHHH-NSHL-NH-
NHH-NS   NL-NL+NL-NHH-NH-NLHL [16/56] 
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obsederunt me 

León 8:  

T5:   16+11+1+7   1 
N-NLL-NL-NH-NL-N-NH-NLL+NH-NHH-
NH-NHLH+N+N-N-N-NHLH   N [9/36] 
 
disregarding underlay: N-NLL-NL-NH-NL-
N-NH-NLL+NH-NHH-NH-NHLH+N+N-N-
N-NHLH   N [32/36] 
 
compatible neumes with León 8: N-NLL-NL-
NH-NL-N-NH-NLL+NH-NHH-NH-
NHLH+N+N-N-N-NHLH   N [5/36] 

León 8:    1+1+33+5   1 
N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL+NHLLH   N [9/41] 
 
disregarding underlay: N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLLH   N [32/41] 
 
compatible neumes with T5:  N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLLH   N [5/41] 
v 7/11: Aperuerunt 

León 8:  
T5:   1+1+1+18+1 
N+N+N+N-NLH-NLH-NLH-N-NH-NHH-NH+N [21/22] 
 
compatible neumes with León 8:  N+N+N+N-NLH-NLH-NLH-N-NH-NHH-NH+N [6/22] 
León 8:    1+1+1+17+1 
N+N+N+N-NL-NHHL-N-NL-NH-NS-NLH+N [21/21] 
 
compatible neumes with T5:   N+N+N+N-NL-NHHL-N-NL-NH-NS-NLH+N [6/21] 
in me os suum 

León 8:  
T5:   5   3   9   12 
NHHHL   NHH   NHHLH-NHLH   N-NLH-NHH-NH-NHL [18/29] 
 
disregarding underlay: NHHHL   NHH   NHHLH-NHLH   N-NLH-NHH-NH-NHL [21/29] 
 
compatible neumes with León 8:   NHHHL   NHH   NHHLH-NHLH   N-NLH-NHH-NH-NHL [3/29] 
León 8:   2   3   3   14 
NH   N-NL   NHL   NLL-N-NHLL-NH-NLHL [18/22] 
 
disregarding underlay: NH   N-NL   NHL   NLL-N-NHLL-NH-NLHL [21/22] 
 
compatible neumes with T5:    NH   N-NL   NHL   NLL-N-NHLL-NH-NLHL [3/22] 
sicut leo rapiens 
[et regiens sicut 
aqua effusa sunt] 

León 8:    
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T5:   3+1   1+1   10+2+2 
NHL+N   N+N   N-NLH-NH-NHH-N+NH+NL [10/20] 
 
compatible outline, aligning ‘rapiens’ in T5 with ‘(si)cut (aqua)’ and ‘sunt’ in León 8: NHL+N   N+N   
N-NLH-NH-NHH-N+NH+NL [18/20] 
 
disregarding underlay entirely:  NHL+N   N+N   N-NLH-NH-NHH-N+NH+NL [20/20] 
 
compatible neumes with León 8:    NHL+N   N+N   N-NLH-NH-NHH-N+NH+NL [6/20] 
León 8:  1+1   2+2   2+2+2   2   2+2+4   1+25   2+2   2+2+2   11 
N+N   NL+NH   NL+NH+NL   NH   NL+NH+NLHL   N+N-NL-NL-N-NL-NL-NHHH-NSHL-NH-
NHH-NS   NS+NS   NL+NL+NL   NL-NHH-NH-NLHL [10/69] 
 
compatible outline, aligning ‘rapiens’ in T5 with ‘(si)cut (aqua)’ and ‘sunt’ in León 8: N+N   NL+NH   
NL+NH+NL   NH   NL+NH+NLHL   N+N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-NS   
NS+NS   NL+NL+NL   NL-NHH-NH-NLHL [18/69] 
 
disregarding underlay entirely: N+N   NL+NH   NL+NH+NL   NH   NL+NH+NLHL   N+N-NL-NL-
N-NL-NL-NHHH-NSHL-NH-NHH-NS   NS+NS   NL+NL+NL   NL-NHH-NH-NLHL [20/69] 
 
compatible neumes with T5:   N+N   NL+NH   NL+NH+NL   NH   NL+NH+NLHL   N+N-NL-NL-
N-NL-NL-NHHH-NSHL-NH-NHH-NS   NS+NS   NL+NL+NL   NL-NHH-NH-NLHL [6/69] 
et rugiens (T5)/ et 
dispersa sunt omnia ossa 
mea (León 8) 

León 8:  
T5:  26   2+6+1 
with strict regard for underlay, there are no notes in common. 
 
disregarding underlay: N-NLL-NL-NH-NL-NHH-NLL-N-NHH-NH-NHLH   NH+N-N-N-NLH+N 
[35/35] 
 
compatible neumes with León 8:   N-NLL-NL-NH-NL-NHH-NLL-N-NHH-NH-NHLH   NH+N-N-N-
NLH+N [5/35] 
León 8: 1   1+1+1   1   25+6+1   3+6   3+1 
disregarding underlay: N   N+N+N   N   N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL+NS-N-
NLH+N   NHL+NH-NSHL   NHH+N  [35/50] 
 
compatible neumes with T5:   N   N+N+N   N   N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-
NHL+NS-N-NLH+N   NHL+NH-NSHL   NHH+N  [5/50] 
v 12 (T5 only): Sicut aqua effusus sum et dispersa sunt omnia ossa mea 

v 8/13: Factum est 
(cor meum) 

León 8:  
T5: 9+1   1   1   24+1 
N-N-NL-NL-NHH+N   N   N   NH-NH-NHLL-NHH-NHH-N-NLL-NH-NHHH+N [11/37] 
 
disregarding underlay: N-N-NL-NL-NHH+N   N   N   NH-NH-NHLL-NHH-NHH-N-NLL-NH-
NHHH+N [28/37] 
 
compatible neumes with León 8: N-N-NL-NL-NHH+N   N   N   NH-NH-NHLL-NHH-NHH-N-NLL-
NH-NHHH+N [9/37]  
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León 8: 19+3   1    
NHHHL-NHHL-N-NL-NH-NS-NLH+N-NH   N   [11/23] 
 
disregarding underlay:  NHHHL-NHHL-N-NL-NH-NS-NLH+N-NH   N   [22/23] 
 
compatible neumes with T5:   NHHHL-NHHL-N-NL-NH-NS-NLH+N-NH   N   [9/23] 
(cor meum) tanquam 
cera (liquefiens) 

León 8:  
T5: 1+1   3+1   5+3+12 
N+N   NHL+N   NHHHL+NHH+N-NLH-NHH-NH-NHL [6/26] 
 
disregarding underlay: N+N   NHL+N   NHHHL+NHH+N-NLH-NHH-NH-NHL [22/26] 
 
compatible neumes with León 8:  N+N   NHL+N   NHHHL+NHH+N-NLH-NHH-NH-NHL [3/26] 
León 8:   2   2+3   2+6   7+7 
NH   NH+NSH   NH+NHL-NHL   NLL-NS-NH+NLH-NLHL [6/29] 
 
disregarding underlay: NH   NH+NSH   NH+NHL-NHL   NLL-NS-NH+NLH-NLHL [22/29] 
 
compatible neumes with T5: NH   NH+NSH   NH+NHL-NHL   NLL-NS-NH+NLH-NLHL [3/29] 
(liquifiens) in medio 

León 8:   
T5:  2   10+2+2 
NH   N-NLH-NH-NHH-N+NH+NL [5/16] 
 
disregarding underlay: NH   N-NLH-NH-NHH-N+NH+NL [16/16] 
 
compatible neumes with León 8: NH   N-NLH-NH-NHH-N+NH+NL [12/16] 
León 8:    2+2+3+27   2   2+2+11 
NH+NH+NLH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH   NL   NL+NL+NL-NHH-NH-
NLHL [5/51] 
 
disregarding underlay: NH+NH+NLH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH   NL   
NL+NL+NL-NHH-NH-NLHL [16/51] 
 
compatible neumes with T5:  NH+NH+NLH+NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH   
NL   NL+NL+NL-NHH-NH-NLHL [12/51] 
ventris mei 

León 8:  
T5:     16+12   7 
N-NLL-NL-NH-NL-NHH-NLL+N-NH-NHH-NH-NHLH   N-N-N-NHLH [23/35] 
 
disregarding underlay: N-NLL-NL-NH-NL-NHH-NLL+N-NH-NHH-NH-NHLH   N-N-N-NHLH 
[35/35] 
 
compatible neumes with León 8: N-NLL-NL-NH-NL-NHH-NLL+N-NH-NHH-NH-NHLH   N-N-N-
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NHLH [5/35] 

León 8:  36+4   3+1 
NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL+NHLL   NHH+N [23/44] 
 
disregarding underlay: NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N [35/44] 
 
compatible neumes with T5: NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N [5/44] 
v9/14: Exaruit 
velut/sicut testa 

León 8:  
T5:  1+23+1+1   1+1   3+1 
N+N-NL-NLH-NLH-NLH-NLHL-NH-NH-NHH+N+N   N+N   NHL+N  [25/32] 
 
disregarding underlay: N+N-NL-NLH-NLH-NLH-NLHL-NH-NH-NHH+N+N   N+N   NHL+N  
[28/32] 
 
compatible neumes with León 8:  N+N-NL-NLH-NLH-NLH-NLHL-NH-NH-NHH+N+N   N+N   
NHL+N  [7/32] 
León 8:   2+16+3+1   1+1   6+1 
NH+N-NL-NHHL-N-NL-NH-NS-NL+NHH+N   N+N   NH-N-NLH+N [25/31] 
 
disregarding underlay: NH+N-NL-NHHL-N-NL-NH-NS-NL+NHH+N   N+N   NH-N-NLH+N 
[28/31] 
 
compatible neumes with T5: NH+N-NL-NHHL-N-NL-NH-NS-NL+NHH+N   N+N   NH-N-NLH+N 
[7/31] 
virtus mea 

León 8:  
T5:  5+3   9+12 
NHHHL+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [18/29] 
 
disregarding underlay: NHHHL+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [21/29] 
 
compatible neumes with León 8:  NHHHL+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [10/29] 
León 8:    3+3   3+12 
N-NL+N-NL   NLH+N-NHHLL-NH-NLHL [18/21] 
 
disregarding underlay:  N-NL+N-NL   NLH+N-NHHLL-NH-NLHL [21/21] 
 
compatible neumes with T5:  N-NL+N-NL   NLH+N-NHHLL-NH-NLHL [10/21] 
(et lingua mea) 
adesit faucibus meis 
(et) 

León 8:  
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T5:   1   1+1   1+1   1+1+2   1+1+1   11+2 
N   N+N   N+N   N+N+NH   N+N+N   N-NLH-NH-NHH-NH+NL   [18/25] 
 
disregarding underlay:  N   N+N   N+N   N+N+NH   N+N+N   N-NLH-NH-NHH-NH+NL   [25/25] 
 
compatible neumes with León 8:  N   N+N   N+N   N+N+NH   N+N+N   N-NLH-NH-NHH-NH+NL   
[6/25] 
León 8:   2+2+2   2+2+2   29+4   11 
NH+NH+NL   NH+NL+NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-NH-NHH-NS+NL-NL   
NL-NHH-NH-NLHL [18/56] 
 
disregarding underlay:   NH+NH+NL   NH+NL+NH   NLHL-N-NL-NL-N-NL-NL-NHHH-NSHL-
NH-NHH-NS+NL-NL   NL-NHH-NH-NLHL [25/56] 
 
compatible neumes with T5: NH+NH+NL   NH+NL+NH   NLHL-N-NL-NL-N-NL-NL-NHHH-
NSHL-NH-NHH-NS+NL-NL   NL-NHH-NH-NLHL [6/56] 
(et) in pulvere 
mortis deduxerunt/ 
deduxisti me 

León 8:   
T5: 1   1   1+1+3   2+4   19+2+1+7   1 
N   N   N+N+NHH   NH+NH-N-N   N-NL-NHH-NLL-N-NHH-NH-NHLH+NH+N+N-N-N-NHLH   
N [19/43] 
 
disregarding underlay: N   N   N+N+NHH   NH+NH-N-N   N-NL-NHH-NLL-N-NHH-NH-
NHLH+NH+N+N-N-N-NHLH   N [36/43] 
 
compatible neumes with León 8: N   N   N+N+NHH   NH+NH-N-N   N-NL-NHH-NLL-N-NHH-NH-
NHLH+NH+N+N-N-N-NHLH   N [7/43] 
León 8:   1   1+1+1   25+6   3+4+2+2   1 
N   N+N+N   N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL+NSH-NLH   
NHL+NHLL+NH+NL   N [19/47] 
 
disregarding underlay:   N   N+N+N   N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL+NSH-
NLH   NHL+NHLL+NH+NL   N [36/47] 
 
compatible neumes with T5: N   N+N+N   N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL+NSH-
NLH   NHL+NHLL+NH+NL   N [7/47] 
v 15 (T5 only): Quoniam circumdederunt me canes multi concilium malignantium obsedit me 

v 10/16 Foderunt 
manus mea(s) 

León 8:  
T5: 1+8+1   1+1   25+1 
N+N-NL-NL-NHH+N   N+N   NH-NH-NHLL-NHH-NHH-N-N-NLL-NH-NHHH+N  [19/38] 
 
disregarding underlay:   N+N-NL-NL-NHH+N   N+N   NH-NH-NHLL-NHH-NHH-N-N-NLL-NH-
NHHH+N  [27/38] 
 
compatible neumes with León 8: N+N-NL-NL-NHH+N   N+N   NH-NH-NHLL-NHH-NHH-N-N-
NLL-NH-NHHH+N  [12/38] 
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León 8: 2+17+1   1+1   6+1 
NH+N-NL-NHHL-N-NL-NH-NS-NLH+N   N+N   NH-N-NLH+N  [19/29] 
 
disregarding underlay: NH+N-NL-NHHL-N-NL-NH-NS-NLH+N   N+N   NH-N-NLH+N [27/29] 
 
compatible neumes with T5: NH+N-NL-NHHL-N-NL-NH-NS-NLH+N   N+N   NH-N-NLH+N 
[12/29] 
et pedes (meos) 

León 8:  
T5:  1   6+3   8+12 
N   NHH-NHL+NHH   NHHLH-NLH+N-NLH-NHH-NH-NHL [7/30] 
 
disregarding underlay:   N   NHH-NHL+NHH   NHHLH-NLH+N-NLH-NHH-NH-NHL [18/30] 
 
no neumes are compatible with León 8 
León 8:   6   7+8 
NH-NHHL   NLL-NS-NH+NLH-NLHLH [7/21] 
 
disregarding underlay:   NH-NHHL   NLL-NS-NH+NLH-NLHLH [18/21] 
dinumeraverunt 

León 8:  
T5:    3+1+1+1+17+1 
NHL+N+N+N+N-NLH-NHH-NHH-NH-NHH-NH+N [22/24] 
 
disregarding underlay:   NHL+N+N+N+N-NLH-NHH-NHH-NH-NHH-NH+N [24/24] 
 
compatible neumes with León 8: NHL+N+N+N+N-NLH-NHH-NHH-NH-NHH-NH+N [7/24] 
León 8:   1+1+1+1+35+15 
N+N+N+N+NL-NL-N-NLL-NL-NL-N-NL-NHL-NL-NHHH-NSHL-NH-NHH-NS+NL-NL-NL-
NHH-NH-NLHL [22/54] 
 
disregarding underlay:   N+N+N+N+NL-NL-N-NLL-NL-NL-N-NL-NHL-NL-NHHH-NSHL-NH-
NHH-NS+NL-NL-NL-NHH-NH-NLHL [24/54] 
 
compatible neumes with T5: N+N+N+N+NL-NL-N-NLL-NL-NL-N-NL-NHL-NL-NHHH-NSHL-
NH-NHH-NS+NL-NL-NL-NHH-NH-NLHL [7/54] 
omnia ossa mea 

León 8:  
T5:   1+1+16   1+11   7+1 
N+N+N-NLL-NL-NH-NL-NHH-NLL   N+NH-NHH-NH-NHLH   N-N-N-NHLH+N [12/38] 
 
disregarding underlay:   N+N+N-NLL-NL-NH-NL-NHH-NLL   N+NH-NHH-NH-NHLH   N-N-N-
NHLH+N [33/38] 
 
compatible neumes with León 8: N+N+N-NLL-NL-NH-NL-NHH-NLL   N+NH-NHH-NH-NHLH   
N-N-N-NHLH+N [4/38] 
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León 8: 1+1+1   33+4   3+1 
N+N+N   N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL+NHLL   NHH+N 
[12/44] 
 
disregarding underlay:   N+N+N   N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N [33/44] 
 
compatible neumes with T5: N+N+N   N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N [4/44] 
v 11 (León 8 only): Diviserunt vestimenta mea et super vestem meam miserunt sortem 
v 17 (T5 only): Ipsi vero consideraverunt et conspexerunt me diviserunt sibi vestimenta mea et super 
vestem miserunt sortem 
v12 (León 8 only) Dederunt in escam meam fel et in siti mea poteverunt me aceto 
 

Deus deus meus in T5, page 3 (fol. 153r) 

 
 
 
v 13/18: Tu autem domine 

León 8:   
T5: 1   1+1   8+1+7 
N   N+N   NL-NNLL-N-N+N+NHHL-NHH [13/19] 
 
disregarding underlay:  N   N+N   NL-NNLL-N-N+N+NHHL-NHH [19/19] 
  
compatible neumes with T5: N   N+N   NL-NNLL-N-N+N+NHHL-NHH [6/19] 
León 8: 1   1+1   16+3+1 
N   N+N   N-NL-NHHL-N-NL-NH-NS-NL+NHH+N [13/23] 
 
disregarding underlay:   N   N+N   N-NL-NHHL-N-NL-NH-NS-NL+NHH+N [19/23] 
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compatible neumes with T5: N   N+N   N-NL-NHHL-N-NL-NH-NS-NL+NHH+N [6/23] 

ne elonges/ (e)longaveris 
auxilium tuum a me 

León 8:  
T5:   1   1+2+3+1   2+1+3+1   1+3   9   12 
N   N+NH+NHL+N   NH+N+NHL+N   N+NHH   NHHLH-NHLH   N-NLH-NHH-NH-NHL 
[26/40] 
 
disregarding underlay:   N   N+NH+NHL+N   NH+N+NHL+N   N+NHH   NHHLH-NHLH   N-
NLH-NHH-NH-NHL [30/40] 
 
compatible neumes with T5: N   N+NH+NHL+N   NH+N+NHL+N   N+NHH   NHHLH-NHLH   N-
NLH-NHH-NH-NHL [8/40] 
León 8:   1   1+2+3   2+2+1+3   3   5   7 
N   N+NH+NSH   NH+NH+N+NHL   NLH   N-NS-NH   NLH-NLHL [26/30] 
 
disregarding underlay:   N   N+NH+NSH   NH+NH+N+NHL   NLH   N-NS-NH   NLH-NLHL 
[30/30] 
 
compatible neumes with T5: N   N+NH+NSH   NH+NH+N+NHL   NLH   N-NS-NH   NLH-NLHL 
[8/30] 
ad defensionem 
(meam) 
 
 

León 8:   
T5:   1   1+2+1+1+1   11+5 
N   N+NH+N+N+N   N-NLH-NH-NHH-NH+NL-NHH [6/23] 
 
disregarding underlay:   N   N+NH+N+N+N   N-NLH-NH-NHH-NH+NL-NHH [22/23] 
 
compatible neumes with T5: N   N+NH+N+N+N   N-NLH-NH-NHH-NH+NL-NHH [1/23] 
León 8:    2   1+1+1+35+15 
NH   N+N+N+NL-NL-N-NLL-NL-NL-N-NL-NHL-NL-NHHH-NSHL-NH-NHH-NS+NL-NL-NL-
NHH-NH-NLHL [6/55] 
 
disregarding underlay:   NH   N+N+N+NL-NL-N-NLL-NL-NL-N-NL-NHL-NL-NHHH-NSHL-NH-
NHH-NS+NL-NL-NL-NHH-NH-NLHL [22/55] 
 
compatible neumes with T5: NH   N+N+N+NL-NL-N-NLL-NL-NL-N-NL-NHL-NL-NHHH-NSHL-
NH-NHH-NS+NL-NL-NL-NHH-NH-NLHL [22/55] 
(meam) (deus meus) 
respice 

León 8:   
T5:  1+2   16+11   2+7+1 
N+NH   N-NLL-NL-NH-NL-N-N-N-NLL+NH-NHH-NH-NHLH   NH+N-N-N-NHLH+N [5/40] 
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disregarding underlay:    N+NH   N-NLL-NL-NH-NL-N-N-N-NLL+NH-NHH-NH-NHLH   NH+N-
N-N-NHLH+N [35/40] 
 
compatible neumes with León 8: N+NH   N-NLL-NL-NH-NL-N-N-N-NLL+NH-NHH-NH-NHLH   
NH+N-N-N-NHLH+N [10/40] 
León 8: 36+4   2+2+1 
NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL+NHLL   NH+NL+N [5/45] 
 
disregarding underlay:   NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NH+NL+N [35/45]  
 
compatible neumes with T5: NHHH-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NH+NL+N [10/45] 
v 14/19: Eripe a 
framea 

León 8:  
T5:   9+1+1   1   24+1+1 
NH-NL-NL-NHH+N+N   N   NH-NH-NHLL-NHH-NHH-N-NLL-NH-NHHH+N+N [16/38] 
 
disregarding underlay:   NH-NL-NL-NHH+N+N   N   NH-NH-NHLL-NHH-NHH-N-NLL-NH-
NHHH+N+N [25/38] 
 
compatible neumes with León 8: NH-NL-NL-NHH+N+N   N   NH-NH-NHLL-NHH-NHH-N-NLL-
NH-NHHH+N+N [10/38] 
León 8:    18+3+1   2   2+3+1 
NHHHL-NHHL-N-NL-NH-NS-NL+NHH+N   NH   NH+N-NH+N [16/30] 
 
disregarding underlay:   NHHHL-NHHL-N-NL-NH-NS-NL+NHH+N   NH   NH+N-NH+N [25/30] 
 
compatible neumes with T5: NHHHL-NHHL-N-NL-NH-NS-NL+NHH+N   NH   NH+N-NH+N 
[10/30] 
animam meam 
 
 

León 8:   
T5:   0+5+3   9+12 
0+NHHHL+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [16/29] 
 
disregarding underlay:   NHHHL+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [20/29] 
 
compatible neumes with León 8: NHHHL+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [6/29] 
León 8:   2+1+3   3+12 
NH+N+NHL   NLH+N-NHHLL-NH-NLHL [16/21] 
 
disregarding underlay:   NH+N+NHL   NLH+N-NHHLL-NH-NLHL [20/21] 
 
compatible neumes with T5: NH+N+NHL   NLH+N-NHHLL-NH-NLHL [6/21] 
et de manu canis 

León 8:  
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T5:   3   1   1+1   11+2 
NHL   N   N+N   N-NLH-NH-NHH-NH+NL [18/19] 
 
disregarding underlay:   NHL   N   N+N   N-NLH-NH-NHH-NH+NL [19/19] 
 
compatible neumes with León 8: NHL   N   N+N   N-NLH-NH-NHH-NH+NL [7/19] 
León 8:   2   1   1+1   35+15 
NH   N   N+N   NL-NL-N-NLL-NL-NL-N-NLL-NL-NL-NHHH-NSHL-NH-NHH-NS+NL-NL-NL-
NHH-NH-NLHL [18/55] 
 
disregarding underlay:   NH   N   N+N   NL-NL-N-NLL-NL-NL-N-NLL-NL-NL-NHHH-NSHL-NH-
NHH-NS+NL-NL-NL-NHH-NH-NLHL [19/55] 
 
compatible neumes with T5: NH   N   N+N   NL-NL-N-NLL-NL-NL-N-NLL-NL-NL-NHHH-NSHL-
NH-NHH-NS+NL-NL-NL-NHH-NH-NLHL [7/55] 
unicam meam 

León 8:  
T5:   15+1+11   7 
N-NLL-NL-NH-NL-NH-NLL+N+NH-NHH-NH-NHLH   N-N-N-NHLH [10/34] 
 
disregarding underlay:   N-NLL-NL-NH-NL-NH-NLL+N+NH-NHH-NH-NHLH   N-N-N-NHLH 
[29/34] 
 
compatible neumes with León 8: N-NLL-NL-NH-NL-NH-NLL+N+NH-NHH-NH-NHLH   N-N-N-
NHLH [3/34] 
León 8:    2+33+4   3+1 
NH+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL+NHLL   NHH+N [10/43] 
 
disregarding underlay:   NH+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N [29/43] 
 
compatible neumes with T5: NH+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N [3/43] 
v 15/20: Libera me 
(domine) 

León 8:  
T5:   9+1+1     20   1+1+0 
NHH-NHL-NHL+N+N   N-NLH-NLH-NLHL-NH-NH-NHH-NH   N+N+no neume [4/33] 
 
disregarding underlay:   NHH-NHL-NHL+N+N   N-NLH-NLH-NLHL-NH-NH-NHH-NH   
N+N+no neume [17/33] 
 
compatible neumes with León 8: NHH-NHL-NHL+N+N   N-NLH-NLH-NLHL-NH-NH-NHH-NH   
N+N+no neume [4/33] 
León 8:   1+1+17   1 
N+N+N-NL-NHHL-N-NL-NH-NS-NLH   N [4/20] 
 
disregarding underlay:   N+N+N-NL-NHHL-N-NL-NH-NS-NLH   N [17/20] 
 
compatible neumes with T5: N+N+N-NL-NHHL-N-NL-NH-NS-NLH   N [4/20] 
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de ore leonis (et a 
cornibus) 

León 8:  
T5: 1   5+3   1+7+12 
N  NHHHL+NHH   N+NHHLH-NH+N-NLH-NHH-NH-NHL [11/29] 
 
disregarding underlay:   N  NHHHL+NHH   N+NHHLH-NH+N-NLH-NHH-NH-NHL [25/29] 
 
compatible neumes with León 8: N  NHHHL+NHH   N+NHHLH-NH+N-NLH-NHH-NH-NHL [2/29] 
León 8:   2   2+3   2+2+3   1   1   2+4+8 
NH   NH+NSH   NH+NH+NSH   N   N   NH+N-NSH+NLH-NLHLH [11/30] 
 
disregarding underlay: NH   NH+NSH   NH+NH+NSH   N   N   NH+N-NSH+NLH-NLHLH [25/30] 
 
compatible neumes with T5: NH   NH+NSH   NH+NH+NSH   N   N   NH+N-NSH+NLH-NLHLH 
[2/30] 
(et a cornibus) 
unicornuorum 

León 8:  
T5:  1   1   1+1+1   2+1+1+1+11+2    
N   N   N+N+N   NH+N+N+N+N-NLH-NH-NHH-NH+NL  [18/23] 
 
disregarding underlay:   N   N   N+N+N   NH+N+N+N+N-NLH-NH-NHH-NH+NL  [23/23]  
 
compatible neumes with T5: N   N   N+N+N   NH+N+N+N+N-NLH-NH-NHH-NH+NL  [8/23] 
León 8:   2+1+1+1+36+15 
NH+N+N+N+NL-NL-N-NLL-NL-NL-N-NLL-NHL-NL-NHHH-NSHL-NH-NHH-NS+NL-NL-NL-
NHH-NH-NLHL [18/56] 
 
disregarding underlay:   NH+N+N+N+NL-NL-N-NLL-NL-NL-N-NLL-NHL-NL-NHHH-NSHL-
NH-NHH-NS+NL-NL-NL-NHH-NH-NLHL [23/56] 
 
compatible neumes with T5: NH+N+N+N+NL-NL-N-NLL-NL-NL-N-NLL-NHL-NL-NHHH-NSHL-
NH-NHH-NS+NL-NL-NL-NHH-NH-NLHL [8/56] 
humilitatem meam 

León 8:  
T5:  1+1+2+16+11   7+1 
N+N+NH+N-NLL-NLH-NH-NL-NHHLL+NH-NHH-NH-NHLH   N-N-N-NHLH+N [26/39] 
 
 
disregarding underlay:   N+N+NH+N-NLL-NLH-NH-NL-NHHLL+NH-NHH-NH-NHLH   N-N-N-
NHLH+N [35/39] 
 
compatible neumes with León 8: N+N+NH+N-NLL-NLH-NH-NL-NHHLL+NH-NHH-NH-NHLH   
N-N-N-NHLH+N [6/39] 
León 8:   1+1+1+33+4   3+1 
N+N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL+NHLL   NHH+N 
[26/44] 
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disregarding underlay:   N+N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N [35/44] 
 
compatible neumes with T5: N+N+N+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N [6/44] 
v 16/21: Narrabo nomen 
tuum 
 

León 8:   
T5:   1+8+1   1+1   8 
N+N-NL-NL-NHH+N   N+N   NH-NH-NHLL [18/20] 
 
disregarding underlay: 18/20 
 
compatible neumes with León 8: N+N-NL-NL-NHH+N   N+N   NH-NH-NHLL [11/20] 
León 8:   2+17+1   1+1   7 
NH+N-NL-NHHL-N-NL-NH-NS-NLH+N   N+N   NL-N-NHHL [18/29] 
 
disregarding underlay:   18/29 
 
compatible neumes with T5: NH+N-NL-NHHL-N-NL-NH-NS-NLH+N   N+N   NH-N-NLHL 
[11/29] 
fratribus mei 

León 8:  
T5:   5+2+3   9+12 
NHHHL+NH+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [18/31] 
 
disregarding underlay:   NHHHL+NH+NHH   NHHLH-NHLH+N-NLH-NHH-NH-NHL [19/31] 
 
no neumes are compatible with León 8 
León 8:   2+1+3   7+8 
NH+N+NHL   NLL-NS-NH+NLH-NLHLH [18/21] 
 
disregarding underlay:   NH+N+NHL   NLL-NS-NH+NLH-NLHLH [19/21] 
in medio ecclesie 

León 8:  
T5:   1   2+1+1   1+10+2+2 
N   NH+N+N   N+N-NLH-NH-NHH-N+NH+NL [20/20]    
 
compatible neumes with T5: N   NH+N+N   N+N-NLH-NH-NHH-N+NH+NL [9/20]    
León 8:   1   2+1+1   1+35+4+11 
N   NH+N+N   N+NL-NL-N-NLL-NL-NL-N-NL-NHL-NL-NHHH-NSHL-NH-NHH-NS+NL-
NL+NL-NHH-NH-NLHL [20/56] 
 
compatible neumes with T5: N   NH+N+N   N+NL-NL-N-NLL-NL-NL-N-NL-NHL-NL-NHHH-
NSHL-NH-NHH-NS+NL-NL+NL-NHH-NH-NLHL [9/56] 
laudabo te (domine) 
 

León 8:  



 

 

181 

T5:   1+16+11   2   1+7+1 
N+N-NLL-NL-NH-NL-NHH-NLL+NH-NHH-NH-NHLH   NH   N+N-N-N-NHLH+N [21/39] 
 
disregarding underlay:   N+N-NLL-NL-NH-NL-NHH-NLL+NH-NHH-NH-NHLH   NH   N+N-N-
N-NHLH+N [28/39] 
 
no neumes are compatible with León 8 
León 8:   2+33+4   1 
NH+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-NHL+NLLH   N [21/40] 
 
disregarding underlay:   NH+N-NH-N-NL-NLHL-NHHH-NH-NL-NH-NH-NHL-NS-N-NL-
NHL+NLLH   N [28/40] 
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Melodic commentary 

The first phrase of each verse appears in three different versions in T5, which are repeated cyclically, 

with each set of three corresponding to the three verses between the silences indicated in the 

manuscript. The structure, in this sense, is entirely formulaic. The first shape has a short nine-note 

melisma on the opening syllable,1 followed by a twenty-four-note melisma on the next accent (in 

verse 1 both melodic components are combined in a thirty-one-note melisma on the first syllable). 

The nine-note melisma appears in two forms (one appears first in verse 1; the other appears first in 

verse 7) The second shape has a nineteen-note melisma at the end of the phrase. In verses 5, 8 and 17 

the verse begins with the same nine-note melisma on the opening syllable as is found in verse 1, and 

in verse 20 the verse begins with the opening shape found first in verse 7. The third verse-opening 

shape has two short melismas at the end of the phrase, of eight and six notes. Once again, this is 

preceded by the nine-note verse opening melisma (first seen in verse 1) in verses 6, 9 and 15. Verse 

17 has a long text for its opening phrase, and uses elements of both the second and third opening 

shapes. This is very different from the treatment of the first phrase in the verse in León 8, where there 

is consistently one melisma (seventeen to nineteen notes), usually on the last accent of the first text 

unit.2 The melodic strategies of the two versions are thus not very closely related at this point. 

The second phrase in each verse appears in two versions in León 8 but in a single version in T5. T5 

has two melismas, usually of nine and twelve notes, near the end of the phrase. In the more common 

version of the phrase in León 8, the melismas are usually seven to eight notes long. In the version of 

the phrase usually associated with ‘me-’, there is instead a single melisma of twelve to fourteen notes.  

In León 8 the third phrase of each verse has two melismas. In the first part of the chant they are 

twenty-nine and fifteen notes respectively (although the fifteen-note material is sometimes divided 

between two or three syllables. From verse 10 the long melisma is instead thirty-five notes long. On 

the shift of melody at verse 10, see Chapter 3. T5 usually has an eleven-note melisma where León 8 

has the twenty-nine-note melisma; T5 has no equivalent to León 8’s fifteen-note melisma. The two 

versions of the chant seem to be scarcely related as far as this cadential gesture goes, with a single 

exception: in verse 1 T5 has a thirty-six note melisma at this point. 

The final phrase of each verse has a long melisma in León 8 (thirty-one to thirty-seven notes), which 

is paralleled in T5 by the combination of a sixteen-note and (either on the next syllable or the one 

after that) an eleven-note melisma. While the melodic density is very different, the effect of the 

textual flow slowing down as the end of the verse approaches is similar in both versions. 

                                                        
1 1+8 on the first two syllables in verse 16, on ‘Foderunt’. 
2 Exceptions are in verse 6 where it is on the first accent of ‘Circumdederunt’ (see Chapter 4, p. 161), and 
verse 15, where it is on ‘Libera’ rather than being on an accent at all. 
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As this discussion illustrates, the melodic density of Deus deus meus in the two versions is rather 

different. Although both versions have four phrases per verse, the strategies for applying the melodic 

material to different texts is rather different and the melismas do not always appear in the same 

places. Different text divisions in the two manuscripts in some verses (as may be seen in the table 

above) also lead to a very different pacing of the text in the two versions. 

In verse 1 in T5 ‘deus meus’ has material not seen elsewhere in the chant, but it appears to have a 

similar contour to the León 8 cognate. Later in the verse, ‘(quare) me’ has a long melisma without a 

cognate elsewhere in the chant: this may also be more closely connected to the León 8 melody than 

that found at the same formal position in later verses. The differentiation of the first verse from those 

found in the rest of the chant is a melodic strategy found in other Holy Week chants (see Chapter 5 on 

the Easter Vigil, especially the Beneventan Domine audivi). 

 

Cadence placement in the two manuscripts 

On a structural level, both manuscripts have four phrases in each verse, and the divisions occur at the 

same points (when the texts are cognate), with a few exceptions. These are: verse 7/11 (where only 

the first two phrases have the same text divisions); verse 8/13 (where the first two phrase divisions are 

not compatible); verses 9/14 and verse 13/18 (where the third phrase division is in a different position 

in the two manuscripts); and verse 15/20 (where the second phrase division happens at a different 

point in the two versions). The differences these text divisions make to the melodic density is 

summarized in Figure OA6. 

Only the last cadence in each verse has the same cadence-type in the two manuscripts (type-4). The 

cadence types of the chant are illustrated here with verse 13/18. 

 

 T5 
number 
of notes 
per 
syllable 

T5 melisma type León 8 
number 
of notes 
per 
syllable 

León 8 melisma type 

domine 8+1+7 

 
type-3b cadence 

16+3+1 

 
type-1 melisma (followed by a 
short type-2 melisma in some 
verses) 
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a me 9   12 

 
type-3 cadence 

5   7 

 
type-2 cadence 

defensionem 
(meam) 

11+5 

 
not a standard cadence 
type. The phrase usually 
ends with a clivis, NL, 
which is not a standard 
cadence type either: 

 

1+1+1+ 
35+15 

 
 

 
type-2 cadence 

meam/meus 
respice 

16+11   
2+7+1  

type-4 cadence 

36+4   
2+2+1 

 
type-4 cadence 

 

Relationship ratios between León 8 and T5 

In this chant there are many occasions when the underlay is not similar in the two versions, so that a 

calculation of the relationship ratio disregarding underlay may give a more accurate measure of the 

extent to which the melodies are related. 

A = number of notes for which the T5 and León 8 outlines are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

D = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay 

 

 A D B C 2A/(B+C) = 
compatibility 
ratio with 
strict regard 
for underlay 

2D/(B+C) = 
compatibility 
ratio 
disregarding 
underlay 

verse 1 107 132 171 166 0.635 0.783 
verse 2/3 85 108 122 165 0.592 0.753 
verse 3/4 91 104 133 145 0.6547 0.748 
verse 4/5 78 97 121 133 0.614 0.764 
verse 5/6 64 92 115 146 0.490 0.705 
verse 6/10 50 94 119 145 0.379 0.712 
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verse 7/11 49 97 106 162 0.366 0.724 
verse 8/13 45 101 114 147 0.345 0.774 
verse 9/14 80 110 129 155 0.563 0.775 
verse 10/16 130 102 130 148 0.935 0.734 
verse 13/18 50 106 122 153 0.364 0.771 
verse 14/19 60 93 120 149 0.446 0.691 
verse 15/20 59 100 124 150 0.431 0.730 
verse 16/21 77 85 110 134 0.631 0.697 
TOTAL 1025 1421 1736 2098 0.535 0.741 
 

Compatible neume shapes 

A = number of notes for which the outlines AND the neume shapes of T5 and León 8 are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

 

 A B C 200A/(B+C) = percentage of neume shapes that are 
compatible in the two manuscripts, when the underlay is 
compatible 

verse 1 12 171 166 7.12% 
verse 2/3 21 122 165 14.63% 
verse 3/4 15 133 145 10.79% 
verse 4/5 30 121 133 23.62% 
verse 5/6 23 115 146 17.62% 
verse 6/10 11 119 145 8.33% 
verse 7/11 20 106 162 14.93% 
verse 8/13 29 114 147 22.22% 
verse 9/14 30 129 155 21.13% 
verse 10/16 23 130 148 16.55% 
verse 13/18 25 122 153 18.18% 
verse 14/19 26 120 149 19.33% 
verse 15/20 20 124 150 14.60% 
verse 16/21 20 110 134 16.39% 
TOTAL 305 1736 2098 15.91% 
 

Melodic shape in T5 and León 8 

Because of the extent to which the melody repeats for every verse, we have made comparable tables 

only for verse 1 (where T5 has an outline rather different from the remainder of the chant), verse 3/4 

complete (as an illustrative example for the usual shapes for the entire verse), and the opening of 

verses 4/5 and 6/7 (in order to show all the usual ways of beginning a verse in T5). 
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3.3 Deus laudem/laudabilis: comparison of T5 and León 8 

There are twelve verses in León 8 and seven in T5, all of which are also found in León 8. The chant 

has a non-responsorial structure. 

 

Deus laudem in T5, page 1 (fol. 135r) 

 
 
 
 
 
V1 Deus laudem meam/ laudabilis mici 
 León 8:  
T5:     4+8   5+3   17+1   
NHHL+NL-NL-NHHL   NHHHL+NHH    NL-NLH-NHHH-NL-NHH-NLL+N 
[26/38] 
 
disregarding underlay: NHHL+NL-NL-NHHL   NHHHL+NHH    NL-NLH-NHHH-NL-NHH-NLL+N    
[29/38] 
 
compatible neumes with León 8: NHHL+NL-NL-NHHL   NHHHL+NHH    NL-NLH-NHHH-NL-NHH-
NLL+N   [9/38] 
 León 8:     8+14  1+2+1+7   10+1 
NHH-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+NH+N+NHH-NS-NH   NL-NHHL-NHLH+N [26/45] 
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disregarding underlay: NHH-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+NH+N+NHH-NS-NH   NL-
NHHL-NHLH+N [29/45] 
 
compatible neumes with T5: NHH-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+NH+N+NHH-NS-NH   NL-
NHHL-NHLH+N [9/45] 
 
ne tacueris 

León 8:    
T5:     3   1+3+1+11 
NHH   N+NHL+N+NHHL-N-NH-NHHL   [17/19] 
 
disregarding underlay:   NHH   N+NHL+N+NHHL-N-NH-NHHL   [18/19] 
 
compatible neumes with León 8:  NHH   N+NHL+N+NHHL-N-NH-NHHL   [3/19] 
 
León 8:     4   1+3+2+14 
NHLH   N+NHH+NL+N-NLL-NL-NH-NH-NLHL [17/24] 
 
disregarding underlay:  NHLH   N+NHH+NL+N-NLL-NL-NH-NH-NLHL [18/24] 
 
 
compatible neumes with T5:  NHLH   N+NHH+NL+N-NLL-NL-NH-NH-NLHL [18/24] 
 
quia os impii et os dolosi 

León 8:  
T5:     1+1  3   11+4  1 3 1+4+1 
N+N   NHH   NHH-NH-NL-NHHL+NHHL   N   NHL   N+NHHH+N   [26/30] 
 
disregarding underlay:   N+N   NHH   NHH-NH-NL-NHHL+NHHL   N   NHL   N+NHHH+N   [29/30] 
 
compatible neumes with León 8:  N+N   NHH   NHH-NH-NL-NHHL+NHHL   N   NHL   N+NHHH+N   
[10/30] 
 
León 8:     2+4   1  9+5   4   3   4+5+2 
NH+NHLH   N   NHHL-NLLHH+N-NHHL   NHHL   N-HL   N-NHH+NHH-NH+NH [27/39] 
 
disregarding underlay:   NH+NHLH   N   NHHL-NLLHH+N-NHHL   NHHL   N-HL   N-NHH+NHH-
NH+NH [29/39] 
 
compatible neumes with T5: NH+NHLH   N   NHHL-NLLHH+N-NHHL   NHHL   N-HL   N-NHH+NHH-
NH+NH [10/39] 
 
contra me 
apertum est 

León 8:  
T5:     1+5  39 5+1+1    0 
N+NHHHL  N-NNL-N-NLH-NH-N-N-NL-NH-N-NNLL-NLL-NNLL-NNL-NH-N-NL-NNL   NHH-
NH+N+N   0    [46/52] 
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The melismas are so closely related in the two versions, that one cannot find a closer relationship between the 
two traditions by disregarding underlay. 
 
compatible neumes with León 8:  N+NHHHL  N-NNL-N-NLH-NH-N-N-NL-NH-N-NNLL-NLL-NNLL-
NNL-NH-N-NL-NNL   NHH-NH+N+N   N    [19/52] 
 
León 8:     1+2   38   6+2+2  1 
N+NH   N-NNL-N-NLH-NS-N-NS-N-NNLL-NNL-NNLL-NSNHL-NH-NS-NHHL   NHH-NHL+NH+NL   
N [46/52] 
 
compatible neumes with T5:  N+NH   N-NNL-N-NLH-NS-N-NS-N-NNLL-NNL-NNLL-NSNHL-NH-NS-
NHHL   NHH-NHL+NH+NL   N [19/52] 
 
V2 Locuti sunt de/adversum me 

León 8:  
 

T5:     1+1+4   9   7   18 
N+N+NHHL   NL-NL-NHHLL   NHH-NHHH    NL-NLH-NHHH-NL-NHH-NHHL   [29/40] 
 
disregarding underlay:  N+N+NHHL   NL-NL-NHHLL   NHH-NHHH    NL-NLH-NHHH-NL-NHH-
NHHL   [38/40] 
 
compatible neumes with León 8:   N+N+NHHL   NL-NL-NHHLL   NHH-NHHH    NL-NLH-NHHH-NL-
NHH-NHHL   [12/40] 
 
 León 8:    1+1+5   14  1+1+7   9 
 
N+N+NHH-NL   NL-NL-NHH-NS-N-NHLH   N+N+NHH-NS-NH   NL-NHHL-NHL [29/39] 
 
disregarding underlay:  N+N+NHH-NL   NL-NL-NHH-NS-N-NHLH   N+N+NHH-NS-NH   NL-NHHL-
NHL [38/39] 
 
compatible neumes with T5:  N+N+NHH-NL   NL-NL-NHH-NS-N-NHLH   N+N+NHH-NS-NH   NL-
NHHL-NHL [12/39] 
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lingua mendacii 
 

León 8:  
T5:  2+2   1+3+11 
NH+NH   N+NHL+NHHL-N-NH-NHHL   [18/19] 
 
compatible neumes with León 8: NH+NH   N+NHL+NHHL-N-NH-NHHL   [5/19] 
 
León 8:   2+3   1+3+14 
NH+NHH   N+NHL+N-NLL-NL-NH-NH-NLHL [18/23] 
 
compatible neumes with T5: NH+NHH   N+NHL+N-NLL-NL-NH-NH-NLHL [5/23] 
 
verbis hodii 
 

León 8:  
T5:  15+4   8+1+1 
N-NHH-NHH-NH-NL-NHHL+N-NHL    NH-NH-NHHH+N+N [16/29] 
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disregarding underlay: N-NHH-NHH-NH-NL-NHHL+N-NHL    NH-NH-NHHH+N+N [21/29] 
 
compatible neumes with León 8: N-NHH-NHH-NH-NL-NHHL+N-NHL    NH-NH-NHHH+N+N [3/29] 
 
León 8:     8+3   3+11 
NHHH-N-NHL+NHL   NHL+N-NHH-NHHLHLH [16/25] 
 
disregarding underlay:  NHHH-N-NHL+NHL   NHL+N-NHH-NHHLHLH [21/25] 
 
compatible neumes with T5: NHHH-N-NHL+NHL   NHL+N-NHH-NHHLHLH [3/25] 
 
circumdederunt 
me et 
expugnaverunt 
me frustra 
 

 

León 8:      
T5:    1+5+1+1+1+3   1   1   1+1+1+34+3   4   3+1 
N+NHHHL+N+N+NHH   N     N   N+N+N+N-N-NLH-NH-NS-N-NL-NH-N-NNLL-NLL-NNLL-NNL-NH-
N-NL+NNL   NHHL   NHH+N    [49/61] 
 
disregarding underlay:   N+NHHHL+N+N+NHH   N     N   N+N+N+N-N-NLH-NH-NS-N- NL-NH -N-
NNLL-NLL-NNLL-NNL-NH-N-NL+NNL   NHHL   NHH+N    [53/61] 
 
compatible neumes with León 8:  N+NHHHL+N+N+NHH   N     N   N+N+N+N-N-NLH-NH-NS-N- NL-NH -
N-NNLL-NLL-NNLL-NNL-NH-N-NL+NNL   NHHL   NHH+N    [20/61] 
 
León 8:     3+1+1+2+1   2   1   2+1+2+28+8   6   3+1 
NHH+N+N+NH+N   NH   N   NH+N+NH+N-N-NLH-NS-N-NS-N-NNLL-NNLL-NN-NL-NS-NHL+NH-
NS-NHHL   NHH-NHL   NHH+N [49/64] 
 
disregarding underlay:  NHH+N+N+NH+N   NH   N   NH+N+NH+N-N-NLH-NS-N-NS-N-NNLL-NNLL-
NS-NL-NS-NHL+NH-NS-NHHL   NHH-NHL   NHH+N [53/64] 
 
compatible neumes with T5: NHH+N+N+NH+N   NH   N   NH+N+NH+N-N-NLH-NS-N-NS-N-NNLL-
NNLL-NS-NL-NS-NHL+NH-NS-NHHL   NHH-NHL   NHH+N [19/64] 
 
V3 Pro eo quod eos diligebam 

León 8:  
T5:     1    4+10   1   1+1   5+3+17+1   
N   NHHL+NL-NL-N-NHHLL  N   N+N     NHHHL+NHH+NL-NLH-NHH-NL-NHH-N-NLL+N   [32/44] 
 
disregarding underlay:  N   NHHL+NL-NL-N-NHHLL  N   N+N     NHHHL+NHH+NL-NLH-NHH-NL-
NHH-N-NLL+N   [36/44] 
 
compatible neumes with León 8:   N   NHHL+NL-NL-N-NHHLL  N   N+N     NHHHL+NHH+NL-NLH-
NHH-NL-NHH-N-NLL+N   [12/44] 
 
 León 8:    1   6+14   1   2+1   1+7+10+1 
N   NHHH-NL+NL-NL-NHH-NS-N-NHLH   N   NH+N   N+NHH-NS-NH+NL-NHHL-NHLH+N [32/44] 
 
disregarding underlay:  N   NHHH-NL+NL-NL-NHH-NS-N-NHLH   N   NH+N   N+NHH-NS-NH+NL-
NHHL-NHLH+N [36/44] 
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compatible neumes with T5:  N   NHHH-NL+NL-NL-NHH-NS-N-NHLH   N   NH+N   N+NHH-NS-
NH+NL-NHHL-NHLH+N [12/44] 
adversabantur [mihi] 

León 8:  
T5:     2+2+1+3+11 
NH+NH+N+NHL+NHHL-N-NH-NHHL   [7/19] 
 
disregarding underlay:   NH+NH+N+NHL+NHHL-N-NH-NHHL   [18/19] 
 
compatible neumes with León 8:   none 
 
León 8:     3+1+2+3+1   3+14 
NHH+N+NH+NHH+N   NHL+N-NLL-NL-NH-NH-NLHL [7/27] 
 
disregarding underlay:   NHH+N+NH+NHH+N   NHL+N-NLL-NL-NH-NH-NLHL [18/27] 
 
compatible neumes with T5: none 
 
ego autem 

León 8:   
T5:  15+4   8+1 
N-NHH-NHH-NH-HL-NHHL+N-NHL    NH-NH-NHHH+N   [20/28] 
 
disregarding underlay:   N-NHH-NHH-NH-HL-NHHL+N-NHL    NH-NH-NHHH+N   [23/28] 
 
compatible neumes with León 8:   N-NHH-NHH-NH-HL-NHHL+N-NHL    NH-NH-NHHH+N   [8/28] 
 
León 8:     8+3   11+2 
NHHH-N-NHL+NHL   NHL-NHH-NHH-NH+NH [20/24] 
 
disregarding underlay:   NHHH-N-NHL+NHL   NHL-NHH-NHH-NH+NH [23/24] 
 
compatible neumes with T5: NHHH-N-NHL+NHL   NHL-NHH-NHH-NH+NH [8/24] 
 
orabam pro eis 

León 8:  
T5:    39+2+3   4   4 (no neumes for ‘-is’) 
NH-NL-NNL-N-NLH-NH-N-N- NL-NH-N-NNLL-N-NLL-NNLL-NNL-NH-N-N+NL+NNL    NHHL   
NHHL    [16/52] 
 
disregarding underlay on ‘ora(bam)’:   NH-NL-NNL-N-NLH-NH-N-N- NL-NH-N-NNLL-N-NLL-NNLL-
NNL-NH-N-N+NL+NNL    NHHL   NHHL    [45/52] 
 
compatible neumes with León 8:   NH-NL-NNL-N-NLH-NH-N-N- NL-NH-N-NNLL-N-NLL-NNLL-NNL-
NH-N-N+NL+NNL    NHHL   NHHL    [17/52] 
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León 8:     3+32+8   6   3+1 
NHH+N-NLHL-N-NLH-NS-N-NS-N-NNLL-NNLL-NNLL-NS-NHL+NH-NS-NHHL   NHH-NHL    
NHH+N [16/53] 
 
disregarding underlay on ‘ora(bam)’: NHH+N-NLHL-N-NLH-NS-N-NS-N-NNLL-NNLL-NNLL-NS-
NHL+NH-NS-NHHL   NHH-NHL    NHH+N [45/53] 
 
compatible neumes with T5:   NHH+N-NLHL-N-NLH-NS-N-NS-N-NNLL-NNLL-NNLL-NS-NHL+NH-NS-
NHHL   NHH-NHL    NHH+N [17/53] 
 
V4 [Et] posuerunt adversum me 

León 8:      
T5:     1+1+4+9    1+1+7    18   
N+N+NHHL+NL-NL-NHHLL  N+N+NHH-NHHH   NL-NLH-NHH-N-NL-NHH-NHHL   [32/42] 
 
disregarding underlay:   N+N+NHHL+NL-NL-NHHLL  N+N+NHH-NHHH   NL-NLH-NHH-N-NL-NHH-
NHHL   [37/42] 
 
compatible neumes with León 8: N+N+NHHL+NL-NL-NHHLL  N+N+NHH-NHHH   NL-NLH-NHH-N-
NL-NHH-NHHL   [13/42] 
 
 León 8:    1   1+1+6+14   1+1+7   9 
N   N+N+N-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+N+NHH-NS-NH   NL-NHHL-NHL [32/42] 
 
disregarding underlay: N   N+N+N-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+N+NHH-NS-NH   NL-
NHHL-NHL [37/42] 
 
compatible neumes with T5:   N   N+N+N-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+N+NHH-NS-NH   
NL-NHHL-NHL [13/42] 
 
mala pro bonis 

León 8:  
T5:     2+2  1   3+10 
NH+NH   N   NHL+NHHL-NH-NHHL   [18/18] 
 
compatible neumes with León 8: NH+NH   N   NHL+NHHL-NH-NHHL   [3/18] 
 
León 8:     2+3   1   3+14 
NH+NHH   N   NHL+N-NLL-NL-NH-NH-NLHL [18/23] 
 
compatible neumes with T5:  NH+NHH   N   NHL+N-NLL-NL-NH-NH-NLHL [3/23] 
 
et odium 

León 8:  
T5:  15     10+1 [neumes for only two syllables in this word] 
N-NHH-NHH-NH-HL-NHHL   NL-NL-NH-NHHH+N   [12/26] 
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disregarding underlay:   N-NHH-NHH-NH-HL-NHHL   NL-NL-NH-NHHH+N   [23/26] 
 
compatible neumes with León 8:   N-NHH-NHH-NH-HL-NHHL   NL-NL-NH-NHHH+N   [7/26] 
 
León 8:     8   3+11+2 
NHHH-N-NHL   NHL+NHL-NHH-NHH-NH+NH [12/24] 
 
disregarding underlay: NHHH-N-NHL   NHL+NHL-NHH-NHH-NH+NH [23/24] 
 
compatible neumes with T5: NHHH-N-NHL   NHL+NHL-NHH-NHH-NH+NH [7/24] 
 
pro dilectionem meum 

León 8:  
T5:    38   1+1+1+5+5   3+1  
NH-NL-NNL-N-NLH-NH-NHH-N-NH-N-NNLL-NLL-NNLL-NNL-N-NHH   N+N+N+NL-NNL+NHHHL   
NHH+N    [18/55] 
 
disregarding underlay:  NH-NL-NNL-N-NLH-NH-NHH-N-NH-N-NNLL-NLL-NNLL-NNL-N-NHH   
N+N+N+NL-NNL+NHHHL   NHH+N    [48/55] 
 
compatible neumes with León 8:   NH-NL-NNL-N-NLH-NH-NHH-N-NH-N-NNLL-NLL-NNLL-NNL-N-
NHH   N+N+N+NL-NNL+NHHHL   NHH+N    [20/55] 
 
 
León 8:    1   2+1+3+34+6   3+1 
N   NH+N+NLH+N-N-NLH-NS-N-NS-N-NNLL-NNL-NNLL-NS-NHL-NH-NS-NHHL+NHH-NHL    
NHH+N [18/51] 
 
disregarding underlay:   N   NH+N+NLH+N-N-NLH-NS-N-NS-N-NNLL-NNL-NNLL-NS-NHL-NH-NS-
NHHL+NHH-NHL    NHH+N [48/51] 
 
compatible neumes with T5:  N   NH+N+NLH+N-N-NLH-NS-N-NS-N-NNLL-NNL-NNLL-NS-NHL-NH-
NS-NHHL+NHH-NHL    NHH+N [20/51] 
 
V5 Constitue super eum [diabolum] 

León 8:  
T5:     1+1+4+9    1+1   1+1  7+19+1 [‘dia-’ treated as a dipthong] 
N+N+NHHL+NL-NL-NHHLL  N+N   N+N   NHH-NHHH+NL-NLH-NHHH-NL-NHH-N-NHHL+N 
[19/46]  
 
disregarding underlay (differences due to different text division):   N+N+NHHL+NL-NL-NHHLL  N+N   
N+N   NHH-NHHH+NL-NLH-NHHH-NL-NHH-N-NHHL+N [36/46]  
 
compatible neumes with León 8:  N+N+NHHL+NL-NL-NHHLL  N+N   N+N   NHH-NHHH+NL-NLH-
NHHH-NL-NHH-N-NHHL+N [15/46] 
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 León 8:    1+1+5+14   1+7    10+2 
N+N+NHH-NL+NL-NL-NHH-NS-N-NHLH   N+NHH-NS-NH   NL-NHHL-NHLH+NL [19/41] 
 
disregarding underlay: N+N+NHH-NL+NL-NL-NHH-NS-N-NHLH   N+NHH-NS-NH   NL-NHHL-
NHLH+NL [36/41] 
 
compatible neumes with T5:   N+N+NHH-NL+NL-NL-NHH-NS-N-NHLH   N+NHH-NS-NH   NL-NHHL-
NHLH+NL [15/41] 
 
[impium] 

León 8:  
T5:     N/A 
 León 8:     2+2+14 
NH+NL+N-NLL-NL-NH-NH-NLHL [0/18] 

et satan stet a dextris eius León 8:  

     
T5:    5   4+34   1   1   5+5   3+1  
NHH-NL    NHLH+N-N-NLH-NH-NHH- NL-NH-N-NNLL-NLL-NNLL-NNL-N-N-NHH   N   N   NL-
NNL+NHH-NL   NHH+N    [27/59] 
 
disregarding underlay:  NHH-NL    NHLH+N-N-NLH-NH-NHH- NL-NH-N-NNLL-NLL-NNLL-NNL-N-
N-NHH   N   N   NL-NNL+NHH-NL   NHH+N    [53/59] 
 
compatible neumes with León 8:   NHH-NL    NHLH+N-N-NLH-NH-NHH- NL-NH-N-NNLL-NLL-NNLL-
NNL-N-N-NHH   N   N   NL-NNL+NHH-NL   NHH+N    [20/59] 
 
León 8:    8  13+2   3   4   36+6   3+1 
NHHH-N-NHL   NHL-NHL-NH-NHH-NH+NH   NHH   N-NLH   N-N-NLH-NS-N-NS-N-NNLL-NNLL-
NNLL-NS-NHL-NH-NS-NHHL+NHH-NHL    NHH+N [27/76] 
 
disregarding underlay: NHHH-N-NHL   NHL-NHL-NH-NHH-NH+NH   NHH   N-NLH   N-N-NLH-NS-N-
NS-N-NNLL-NNLL-NNLL-NS-NHL-NH-NS-NHHL+NHH-NHL    NHH+N [53/76] 
 
 
compatible neumes with T5:   NHHH-N-NHL   NHL-NHL-NH-NHH-NH+NH   NHH   N-NLH   N-N-NLH-
NS-N-NS-N-NNLL-NNLL-NNLL-NS-NHL-NH-NS-NHHL+NHH-NHL    NHH+N [20/76] 
 
V6 Quum iudicatur exiat 
condemnatus 

León 8:  
 

    
 

T5:     1   1+1+4+9    1+1+1   5+3+20+1 
N   N+N+NHHL+NL-NL-NHHLL  N+N+N   NHHHL+NHH+NL-NLH-NHH-NHL-NHH-N-N-NLLH+N 
[28/48] 
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disregarding underlay:   N   N+N+NHHL+NL-NL-NHHLL  N+N+N   NHHHL+NHH+NL-NLH-NHH-
NHL-NHH-N-N-NLLH+N [45/48] 
 
compatible neumes with León 8:  N   N+N+NHHL+NL-NL-NHHLL  N+N+N   NHHHL+NHH+NL-NLH-
NHH-NHL-NHH-N-N-NLLH+N [13/48] 
 
 León 8:    1   1+1+6+14   1+7+8   2+3+3+14 
N   N+N+N-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+NHH-NS-NH+NL-NHHL-NHL   
NH+NHH+NHL+N-NLL-NL-NH-NH-NHLH [28/61] 
 
disregarding underlay:   N   N+N+N-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+NHH-NS-NH+NL-NHHL-
NHL   NH+NHH+NHL+N-NLL-NL-NH-NH-NHLH [45/61] 
 
compatible neumes with T5:  N   N+N+N-NS-N-NL+NL-NL-NHH-NS-N-NHLH   N+NHH-NS-NH+NL-
NHHL-NHL   NH+NHH+NHL+N-NLL-NL-NH-NH-NHLH [13/61] 
 
et oratio eius sit in 
peccatum 

León 8:  

 
T5:     5   3+3+4+1     37 +2  1   1   5   5+3+2 
NHH-NL   NHL+NHL+NHLH+N   N-N-NLH-NH-NL-N- NL-NH-N-NNL-NLL-NNLL-NLL-NNLL-NN-
NHH+NL   N  N   NL-NNL      NHH-NL+NHH+NL   [34/72]   
 
disregarding underlay:  NHH-NL   NHL+NHL+NHLH+N   N-N-NLH-NH-NL-N- NL-NH-N-NNL-NLL-
NNLL-NLL-NNLL-NN-NHH+NL   N  N   NL-NNL      NHH-NL+NHH+NL   [60/72]   
 
compatible neumes with León 8:   NHH-NL   NHL+NHL+NHLH+N   N-N-NLH-NH-NL-N- NL-NH-N-
NNL-NLL-NNLL-NLL-NNLL-NN-NHH+NL   N  N   NL-NNL      NHH-NL+NHH+NL   [23/72]   
 
León 8:     4+4+3+3   9+2   3   39   6+3+0 
NHHH+N-NHL+NHL+NHL   N-NHH-NHH-NH+NH   NHH   N-NLHL-N-NS-NLH-N-NS-N-NNLL-NSL-
NNLL-NS-NHL-NH-NS-NHHL   NHH-NHL+NHH+0 [33/76] 
 
disregarding underlay:   NHHH+N-NHL+NHL+NHL   N-NHH-NHH-NH+NH   NHH   N-NLHL-N-NS-
NLH-N-NS-N-NNLL-NSL-NNLL-NS-NHL-NH-NS-NHHL   NHH-NHL+NHH+N [60/76] 
 
compatible neumes with T5: NHHH+N-NHL+NHL+NHL   N-NHH-NHH-NH+NH   NHH   N-NLHL-N-NS-
NLH-N-NS-N-NNLL-NSL-NNLL-NS-NHL-NH-NS-NHHL   NHH-NHL+NHH+N [23/76] 
 
V10/7 Tu autem domine 
fac mecum 
misericordiam 

León 8:  
T5:     1   1+1   4+2+8   2    1+1   1+5+3+18+1+1 
N   N+N   NHHL+NL+NL-NL-NHHL  NL   N+N    N+NHH-NL+NHH+NL-NLH-NHHH-NL-NHH-N-
NLL+N+N [18/50]  
 
disregarding underlay:   
N   N+N   NHHL+NL+NL-NL-NHHL  NL   N+N    N+NHH-NL+NHH+NL-NLH-NHHH-NL-NHH-N-
NLL+N+N [40/50]  
 
compatible neumes with León 8: N   N+N   NHHL+NL+NL-NL-NHHL  NL   N+N    N+NHH-



 

 

201 

NL+NHH+NL-NLH-NHHH-NL-NHH-N-NLL+N+N [6/50] 
 
 León 8:    1   1+1   6+9+7     8    10+1 
N   N+N   N-NS-N-NL+NL-NLH-NHHL+NS-N-NHLH   NHHH-NS-NH   NL-NHHL-NHLH+N [18/44] 
 
disregarding underlay: N   N+N   N-NS-N-NL+NL-NLH-NHHL+NS-N-NHLH   NHHH-NS-NH   NL-
NHHL-NHLH+N [40/44] 
 
compatible neumes with T5: N   N+N   N-NS-N-NL+NL-NLH-NHHL+NS-N-NHLH   NHHH-NS-NH   NL-
NHHL-NHLH+N [6/44] 
 
propter nomen tuum 

León 8:  
T5:     2+2   3+3   4+7 
NH+NH   NHL+NHL   NHHL+N-NH-NHHL   [18/21] 
 
compatible neumes with León 8:  NH+NH   NHL+NHL   NHHL+N-NH-NHHL   [4/21] 
 
León 8:     2+3   2+2   14 
NH+NHH   NH+HL   N-NLL-NL-NH-NH-NLHL [18/23] 
 
compatible neumes with T5: NH+NHH   NH+HL   N-NLL-NL-NH-NH-NLHL [4/23] 
 
quia magna/suabis est 
misericordia tua 

León 8:  
 

  
T5:  1+1    4+2   2   1+1+1+11+2+4    8+1 
N+N   NHHH+NH   NL   N+N+N+NHH-NH-NL-NNNL+NL+N-NHL     NH-NH-NHHH+N   [8/39] 
 
disregarding underlay: N+N   NHHH+NH   NL   N+N+N+NHH-NH-NL-NNNL+NL+N-NHL     NH-NH-
NHHH+N   [22/39] 
 
no compatible neumes with León 8 
 
 
León 8:     2+2    4+14    2 
NH+NH   N-NHL+NHL-NHL-NHH-NHH-NH    NH [8/24] 
 
disregarding underlay: NH+NH   N-NHL+NHL-NHL-NHH-NHH-NH    NH [22/24] 
 
no compatible neumes with T5 
 
[misericordia tua] libera 
me 

León 8:  
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T5:    40+3+5   1  
NH-NL-NNL-N-NLH-NH-N-N-NL-NH-N-NNLL-N-NLL-NNLL-NNL-NH-N-NL+NNL+NHH-NH   N         
[15/49] 
 
disregarding underlay: NH-NL-NNL-N-NLH-NH-N-N-NL-NH-N-NNLL-N-NLL-NNLL-NNL-NH-N-
NL+NNL+NHH-NH   N         [41/49] 
 
 
compatible neumes with León 8: NH-NL-NNL-N-NLH-NH-N-N-NL-NH-N-NNLL-N-NLL-NNLL-NNL-
NH-N-NL+NNL+NHH-NH   N         [14/49] 
 
León 8:    3+1+1+2+4   2+27    8+6+3    1 
NHL+N+N+NH+N-NLH   NH+N-N-NLH-NS-N-NS-N-NNLL-NSL-NNLL-NS-NHL   NH-NS-
NHHL+NHH-NHL+NHH   N [15/58] 
 
disregarding underlay: NHL+N+N+NH+N-NLH   NH+N-N-NLH-NS-N-NS-N-NNLL-NSL-NNLL-NS-
NHL   NH-NS-NHHL+NHH-NHL+NHH   N [41/58] 
 
compatible neumes with T5: NHL+N+N+NH+N-NLH   NH+N-N-NLH-NS-N-NS-N-NNLL-NSL-NNLL-NS-
NHL   NH-NS-NHHL+NHH-NHL+NHH   N [14/58] 
 

Melodic density 

The two versions of this chant have related melodies and, in each manuscript, the same melody 

repeats for every verse of the chant. These melodies have similar density in the two versions. 

However, the two manuscripts have textual variants, different divisions of the text into phrases, and 

different textual underlay at several points so that, on a syllable-by-syllable basis, some phrases have 

very different melodic density in the two manuscripts. 

The final phrase begins with material that is treated differently in the two versions. At this point 

León 8 has an opening in which material is divided mechanically between 2–7 syllables, without 

regard for accent pattern (to give just one example, the first punctum-clivis figure appears on the 

accent ‘ó(dium)’ in verse 4, but on the non-accent ‘(ver)bis’ in verse 2). In verse 1 there is 

considerably more text associated with this material than in any other verse, and the opening on ‘quia 

os impii’ has material not otherwise found in this context. Tradition B similarly differentiates the 

treatment of verse 1 from that of the subsequent verses, and there are some parallels of melodic shape 

between the two traditions (the opening of the melisma on ‘im-’, and the neumes on ‘-pii’, ‘os’ and  

‘-lo-’). In tradition B this phrase opening is divided mechanically between a variable number of 

syllables, but in a different way. 
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Cadence placement in the two manuscripts (verse 1 exemplifies the melodic shape of each verse) 

There are three cadence points in this melody. The first cadence in the verse has a type-3 melisma in 

both manuscripts in verses 2 and 4 (and in León 8 in verse 6). In the other verses, the same neumes 

lead to a type-1 ending in León 8 and a type-3b ending in T5. The cadence appears at the same point 

except in verses 5 and 6. In verse 5, T5 has the cadence on ‘diabolum’, a word not found in the León 8 

version: León 8 has the cadence on the preceding ‘eum’ and the usual following phrase on ‘impium’ 

(this word, and the phrase, are not found in T5’s version). In verse 6, T5 has the first cadence on 

‘condemnatus’, while León 8 has the cadence on the preceding ‘exiat’, and the usual following phrase 

on ‘condemnatus’ (this phrase is not found in T5’s version of verse 6). 

The second cadence point has a type-2 melisma in León 8 but a type-3 melisma in T5. The final 

cadence is also treated rather differently, although it is a type-4 cadence in both traditions. In verse 3, 

León 8 has the long melsima on ‘(o)ra(bam)’ where T5 has it on ‘o(rabam)’. In verse 4, T5 has the 

long melisma on ‘pro’ where León 8 has it on ‘(pro dilecti)o(nem)’. In verse 5, T5 lacks the opening 

of the second verse half, instead having the long final melisma on ‘(sa)tan’, which strongly 

emphasizes the word. In León 8, this word is emphasized by having all of the phrase-opening material 

on ‘et satan’, rather than divided between the whole sense unit ‘et satan stet’. In verse 6 the opening of 

the second verse half is omitted in T5, with the final melisma on ‘e(ius)’ rather than on ‘(eius sit) in’, 

as in León 8.  In the final verse in León 8, the last melisma is on ‘(tu)a’; in T5, ‘li(bera)’ has the long 

final melisma, a very clear way of emphasizing the important word.  

 
 
  T5 number 

of notes per 
syllable  

T5 cadence León 8 León 8 cadence 

verse 
1 

meam/mihi 17+1 

 
type-1b melisma (type 3 in 
verses 2 and 4) 

10+1 

  
type-1 melisma 
(type 3 in verses 2, 
4 and 6) 

verse 
1 

tacueris 1+3+1+11 

 
type-3 melisma 

1+3+2+14 

  
type-2 melisma 
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verse 
1 

me apertum 
est 

39   5+1+1    
1 
 

 
type-4  cadence 

38   
6+2+2 
1 

 
type-4 cadence 

 

Relationship ratios between León 8 and T5 

A= number of notes for which the T5 and León outlines are compatible 

B= total number of notes in T5 

C = total number of notes in León 8 

E = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay 

 

 A E B C 2A/(B+C) = 
compatibility ratio 

2E/(B+C) = compatibility ratio, 
disregarding underlay 

verse 1 115 122 139 160 0.769 0.816 
verse 2 112 130 149 151 0.747 0.867 
verse 3 75 122 143 148 0.515 0.838 
verse 4 80 126 141 140 0.569 0.897 
verse 5 46 89 105 135 0.383 0.742 
verse 6 62 105 120 137 0.482 0.817 
verse 7 59 121 159 149 0.383 0.786 
TOTAL 549 815 956 1020 0.556 0.825 
 
The relationship ratio between the melodies of the first two verses illustrates the fact that the two 

versions of this chant are as akin as any of the other chants under consideration. The lower 

percentages in the subsequent verses reflect the fact that each version represents a different way of 

aligning text and music. When text and music alignment are ignored, the melodic relationship ratio 

comes more clearly into focus in this case. The significant variants between them, both in textual 

break-up and in textual content suggest that the two versions were arrived at independently on the 

common melodic model. 
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Compatible neumes in León 8 and T5 

A= number of notes for which the outlines AND the neume shapes of the T5 and León versions are 
compatible 

B= total number of notes in T5 

C = total number of notes in León 8 

 

 B C A 200A/(B+C) = percentage of neume shapes that are compatible in the 
two manuscripts 

verse 1 139 160 41 27.4% 
verse 2 149 151 40 26.6% 
verse 3 143 148 37 25.4% 
verse 4 141 140 43 30.6% 
verse 5 105 135 35 29.2% 
verse 6 120 137 36 28.0% 
verse 7 159 149 24 15.6% 
TOTAL 956 1020 256 25.9% 
 

Melodic shape in León 8 and T5 

See Figure OA7. (Verse 1 shown here as an illustrative example.) 
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3.4 Diligam te – comparison of T5 and León 8 

This chant has two non-responsorial verses in T5 (fol. 123v), whose texts are the same as the first two 

of the six verses in León 8. In T5 Diligam te has the function of a laudes; in León 8 it is a psalmus.  

 

 
 
[verse 1] Diligam te 
domine 
 León 8:  
T5:    1+2+1     8      4+7+13 
N+NH+N     NHL-NH-NHL  NHHH+NHL-NHLH+N-NL-NL-NHL-NL-NHL [31/36] 
 
disregarding underlay: N+NH+N     NHL-NH-NHL    NHHH+NHL-NHLH+N-NL-NL-NHL-NL-NHL 
[32/36] 
 
compatible neume shapes with León 8: N+NH+N     NHL-NH-NHL   NHHH+NHL-NHLH+N-NL-NL-
NHL-NL-NHL [8/36]   
 
León 8: 1+2+2   10     5+5+11 
N+NH+NH  NH-NHL-NS-NHL    NH-NHL+NL-NHH+NHLH-NL-NS-NHL  [31/36] 
disregarding underlay: N+NH+NH  NH-NHL-NS-NHL    NH-NHL+NL-NHH+NHLH-NL-NS-NHL 
[32/36] 
 
compatible neume shapes with T5: 
N+NH+NH  NH-NHL-NS-NHL NH-NHL+NL-NHH+NHLH-NL-NS-NHL [8/36] 
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fortitudo mea 

León 8:       
T5:      2+1+5+5                  17+8 
NH+N+NHH-NH+NH-NHL   NHL-NHHL-NH-NH-NHL-NHH+NL-NL-NHHL [31/38] 
 
compatible neume shapes with León 8: NH+N+NHH-NH+NH-NHL   NHL-NHHL-NH-NH-NHL-
NHH+NL-NL-NHHL [6/38] 
 
León 8:  2+1+1+4   18+7 
NH+N+N+NHHL   NHLH-NL-NLHL-N-NHL-NHLH+NL-NS-NHL [31/33] 
 
compatible neume shapes with T5: NH+N+N+NHHL   NHLH-NL-NLHL-N-NHL-NHLH+NL-NS-NHL 
[6/33] 
 
[verse 2] Domine 

León 8:    
T5: 3+4+13     1+7+3+2    5+12 
 
NHH+NHHL+NLHL-N-N-NLL-NLHL    N+NHHL-NHH+NHH+NH     NHHHL+NH-NHL-NLNH-
NHL  [40/50] 
 
disregarding underlay: NHH+NHHL+NLHL-N-N-NLL-NLHL    N+NHHL-NHH+NHH+NH     
NHHHL+NH-NHL-NLNH-NHL [43/50] 
 
compatible neume shapes with León 8: NHH+NHHL+NLHL-N-N-NLL-NLHL   N+NHHL-
NHH+NHH+NH     NHHHL+NH-NHL-NLNH-NHL [17/50] 
 
León 8:  2+4+14    1+6+2+1    2+15 
NH+NHHL+NLHL-NH-NL-NL-NLHL   N+NS-H-NLH+NH+N   NH+NH-NH-NHH-NH-NL-NLHL 
[40/47] 
 
disregarding underlay: NH+NHHL+NLHL-NH-NL-NL-NLHL  N+NS-H-NLH+NH+N   NH+NH-NH-
NHH-NH-NL-NLHL [43/47] 
 [18/20] 
 
compatible neume shapes with T5: NH+NHHL+NLHL-NH-NL-NL-NLHL  N+NS-H-NLH+NH+N   
NH+NH-NH-NHH-NH-NL-NLHL [17/47] 
et refugium meum 

León 8:  
T5:      2      1+3+3+1   5+1 
NH   N+NHH+NHL+N  NHH-NH+N [16/16] 
 
compatible neume shapes with León 8: NH   N+NHH+NHL+N  NHH-NH+N [7/16] 
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León 8:   2   1+3+4+1    6+2     
NH   N+NHH+NHHL+N   NH-NHLH+NH [16/19] 
 
compatible neume shapes with T5: NH   N+NHH+NHHL+N   NH-NHLH+NH [7/19] 
 
et liberator meus 

León 8:  
T5:    7    2+1+7+2     3+8 
NHHL-NHH   NH+N+N-NLH-N-NLL+NH   NHH+NL-NL-NHHL [22/30] 
 
compatible neume shapes with León 8: NHHL-NHH   NH+N+N-NLH-N-NLL+NH   NHH+NL-NL-
NHHL [5/30] 
León 8: 6    2+1+7+2   4+7 
NS-H-NLH   NH+N+NH-N-NHHL+NS   NHLH+NL-NS-NHL [22/29] 
 
compatible neume shapes with T5: NS-H-NLH   NH+N+NH-N-NHHL+NS   NHLH+NL-NS-NHL 
[5/29] 
 

Melodic density 

The melodic density is comparable in both versions at almost all times in this chant, with the 

exception of ‘(forti)tu(do)’, where T5 has 5 notes and León 8 has only 1 (See Figure 19, pp. 203–6). 

There are no moments where only one manuscript has a melisma, and the melismas are of very 

similar lengths.  

Cadence placement in the two manuscripts 

The cadences are at exactly the same places and, with one exception, are of the same type (type 3 on 

‘te’, ‘domine’ and ‘mea’ in verse 1, and ‘meus’ in verse 2; type 2 on ‘domine’ in verse 2). The 

exception is ‘(firmamentum) meum’ in verse 2, where T5 has a torculus, characteristic of the type 3 

cadence, but León 8 ends with a porrectus flexus, characteristic of the type-2 cadence. Despite the 

different neumings, the melodic outlines are closely compatible here. 

In León 8, the last eight notes of the cadences on ‘te’, ‘domine’, ‘mea’ and ‘meus’ are the same; the 

neume preceding those eight notes is also the same on the last two of those occasions. In T5, the final 

11 notes of ‘mea’ and ‘meus’ use the same neumes both times. The shapes on ‘te’ and ‘domine’ are 

slightly different’; the direct notational parallel between the different phrases is not present in this 

manuscript. 
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Relationship ratios between the two versions 

A = number of notes for which the T5 and León 8 outlines are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

E = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay 

 
 A E B C 2A/(B+C) = compatibility 

ratio with strict regard for 
underlay 

2E/(B+C) = compatibility 
ratio disregarding underlay 
entirely 

verse 1 62 63 74 69 0.867 0.881 
verse 2 78 82 96 95 0.817 0.859 
TOTAL 140 145 170 164 0.838 0.868 
 

Compatible neume shapes 

A = number of notes for which the outlines AND the neumes shapes of T5 and León 8 are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

 
 A B C 200A/(B+C) = percentage of neume shapes that are compatible in the 

two manuscripts 
verse 1 14 74 69 19.6% 
verse 2 29 96 95 30.4% 
TOTAL 43 170 164 25.7% 
 

As this table illustrates, the two manuscripts very rarely use the same (or equivalent) penstrokes to 

notate the melodies. 

 

Melodic shape in León 8 and T5  

See Figure OA8. 
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3.5 Dominus regit (Psalm 22:1–6) 

This chant is preserved only in T5. It is non-responsorial, with the same material in the second half of 

each verse (with four exceptions, which have additional material). The first half of verse 1 is different 

from the other verses. Sung on Maundy Thursday in T5 (fols 128v–129r). 

Dominus regit in T5, page 1 (fol. 128v) 
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type-3 melisma in 
verse 1 only 

melisma-type 
varies (3 or 3b) 

type-3b 
melisma 

extra element 
in verses 1, 4, 

5, and 7 

type-3 
melisma 

[verse 1] Dominus regit 
me  

et nicil mici deerit et in loco 
pascue  

ibi me conlocavit 

The Lord rules me  and I shall want 
nothing 

And, in a place 
of pasture, 

Here me he has placed  

clause 1  clause 2 clause 3: 
prepositional 
phrase 

subject, object verb 

3+6+5   0+1   29 
 

2   2+1   1+8   
1+1+13 

1   1   1+0   
18+1+17 

1+3   22    4+2+17+13 

NHH+N-NHLH+NH-
NHL   0+N  NH-NHL-
NHL-NHL-NHHHL-
NH-NHLL-N-NLH-
NHL    

NH   NH+N   
N+NL-NHH-NHL   
N+N+NL-NHH-
NHH-NH-NHL 

   

type-3 melisma type-3 melisma    
[verse 2] Super aquam refectionis   educavit 
me 

animam meam   ibi convertit 

on the water of refreshment, he has brought 
me up 

my soul  he has 
converted 

clause 1 clause 2: object  subject and 
verb 

1+1   3+4   5+3+3+3+1   1+11+1+2   18 2+3+1   18+18  8+3   2+17+13 
1B1: N+N   NHL+NS-NH   
NHHHL+NHL+NHL+NHH+N then 1B2: 
N+NH-NHH-NHL-NLH+N+NH   N-NHH-
NH-NH-NHH-NHL-NHHL 

   

not a standard cadence type (if ‘me’ belongs 
musically with the following phrase, then 

type-3 melisma) 

   

[verse 3] Deduxit me super  semitam iustitiae   propter nomen 
suum 

He has led me on a  path of justice   for his name’s 
sake 

Main clause, prepositional phrase   prepositional 
phrase 

1+1+3   4   5+1      1+1+11   1+1+2+19   8+4   20+1 13 
A1: N+N+NHL   NS-NH   NHH-NH+N then 
B: N+N+NH-NHH-NHL-NLH 
N+N+NH+NL-NHH-NH-NH-NHH-NHL-
NHHL 

phrase not 
present 

  

type-3 melisma    
[verse 4] Nam et si ambulem   in medio 
umbrae mortis  

non timebo 
mala  

quoniam  tu mecum es  

For if I should walk in the middle of the 
shadow of death 

I will fear no 
evil 

because you are with 
me 

conditional clause, prepositional phrase Main clause Subordinating 
conjunction 

Subordinate 
clause 

8   2   1   6+6+1   1   1+1+11   1+2   16+5 2   3+1+1   
18+18 

1+3+22 4   20+1   13 
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A2: N-NHL-NH-NL   NH   N   N-
NHHHL+N-NL-NHH+N   then B: N   
N+N+NH-NHH-NHL-NLH   N+NH   NL-
NHH-NH-NH-NHH-N-NLL+NHHLL 

   

type-3b melisma    
[verse 5] virga tua  et baculus tuus   ipsa me  consolata sunt 
Your rod [itself] and your staff  itself,  me, have comforted 
two subjects  intensifier plus 

dative 
verb phrase 

1+1   3+4   5   11+1+2   17  1+3   22 4+2+17+1   13 
A1: N+N   NHL+NHLH   then B: NHH-NH 
NH-NHH-NHL-NLH+N+NH   NL-NHH-
NH-NHH-NHL-NHHL 

   

type-3 melisma    
 [verse 6] Parasti  in conspectu meo mensam  adversus eos   qui tribulant me  
You have prepared in my sight a table against them  that trouble me 
verb, prepositional phrase, object Prepositional 

phrase 
 Relative clause 

1+3+4   5   1+1+0   11+1   16+5 2+3+1   18+18  8   3+2+17   13 
A1: N+NHL+NS-NH   NHH-NH   N+N+0 
then B: NH-NHH-NHL-NLH+N 
 NL-NHH-NH-NH-NHH-N-NLL+NHHLL 

   

short type-3b melisma    
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Dominus regit in T5, page 2 (fol. 129r) 

 

[verse 7] Inpinguasti   in oleo caput meum  et calix tuus  inebrius  quam 
praeclarum est 

You have anointed my head with oil and your cup inebriates  How good it is! 
clause 1 clause 2: 

subject 
verb Exclamatory 

clause 
1+1+3+4   5   1+1+1   11+2   16+5 2   3+1   16+11 1+1+3+22 4   2+17+1   13 
A1: N+N+NHL+NS-NH   NHH-NH   N+N+N 
then B: NH-NHH-NHL-NLH+NH 
 NL-NHH-NH-NH-NHH-N-NLL+NHHLL 

   

short type-3b melisma    
[verse 8] Et misericordia    tua subsequitur me  omnibus diebus   vitae meae  
And your mercy will follow me all the days  of my life 
subject, verb, object Indirect object  genitive 
8   1+2+1+6+5+1   2+1   1+11+1+2   20 2+3+1   

1+18+18 
 8+22   13 

A2: N-NHL-NH-NL   N+NH+N+N-
NHHHL+NL-NHH+N then B: N-NH+N   
N+NH-NHH-NHL-NLH+N+NH   NL-NHH-
NH-NH-NHH-NHL-NHHLL 

   

type-3b melisma    
[verse 9] et ut inhabitem in domo Domini  in longitudine   dierum 
And that I may live in the house of the Lord unto length  of days 

‘ut’ clause: verb, prepositional phrase with 
genitive 

Prepositional 
phrase… 

 …with genitive 

8   2   1   6+6+1   1+11+2   16+1+4 2   
3+1+18+1+19 

 7+22+12 

A2: N-NHL-NH-NL   NH   N   N-
NHHHL+NHL-NHH+N then B: N+NH-

   



 

 

218 

NHH-NHL-NLH+NH   NL-NHH-NH-NH-
NHH-N-NLL+N+NHHL 

type-3 melisma    
 

Commentary 

Comparing the three versions of the verse opening melody, disregarding the different underlay 

because of the different texts, the following relationship ratios may be seen: 

verse 1 NHH+N-NHLH+NH-NHL   0+N  NH-
NHL-NHL-NHL-NHHHL-NH-NHLL-N-
NLH-NHL    

NH   NH+N   N+NL-NHH-NHL   
N+N+NL-NHH-NHH-NH-NHL  
[47/73] 

verse 2 (also 
verse 3, 5, 6, 
7) 

A1: N+N   NHL+NS-NH   NHHHL+NHL+NHL+NHH+N then B: N+NH-NHH-
NHL-NLH+N+NH   N-NHH-NH-NH-NHH-NHL-NHHL [47/58] 

Relationship ratio between first verse and second verse opening: 47x2/(73+58) = 0.718 

verse 1 NHH+N-NHLH+NH-NHL   0+N  NH-
NHL-NHL-NHL-NHHHL-NH-NHLL-N-
NLH-NHL    

NH   NH+N   N+NL-NHH-NHL   
N+N+NL-NHH-NHH-NH-NHL 
[48/73] 

verse 4 (also 
verses 8 and 
9) 

A2: N-NHL-NH-NL   NH   N   N-NHHHL+N-NL-NHH+N   then B: N   
N+N+NH-NHH-NHL-NLH   N+NH   NL-NHH-NH-NH-NHH-N-NLL+NHHLL 
[48/62] 

Relationship ratio between first verse and fourth verse opening: 48x2/(73+62) = 0.711  

verse 2 (also 
verse 3, 5, 6, 
7) 

A1: N+N   NHL+NS-NH   NHHHL+NHL+NHL+NHH+N then B: N+NH-NHH-
NHL-NLH+N+NH   NL-NHH-NH-NH-NHH-NHL-NHHL+NH [53/60] 

verse 4 (also 
verses 8 and 
9) 

A2: N-NHL-NH-NL   NH   N   N-NHHHL+N-NL-NHH+N   then B: N   
N+N+NH-NHH-NHL-NLH   N+NH   NL-NHH-NH-NH-NHH-N-NLL+NHHLL 
[53/62] 

Relationship ratio between second verse and fourth verse opening: 53x2/(60+62) = 0.869  

As this illustrates, the two versions of the first verse half found in verses 2–9 are sufficiently closely 

related to each other that they might well be interpreted as different expressions of the same melody. 

Use of version A2 may have been cued by the presence of the word ‘et’ at the beginning of the verse 

(or as the second word after a conjunction). 

In verse 3 the second half of the verse comprises only a prepositional phrase, and only the final phrase 

is used. Otherwise, every verse has two unvarying phrases in its second half, dividing with the syntax. 

(It is very common in Western chant for genitives to be assigned to their own musical phrase.) In 

verses 1, 4, 5 and 7 there is an extra element, with a long melisma.  



 219 

3.6 Genua mea – comparison of T5 and León 8 

Genua mea is an in directum chant, with every verse the same, in both León 8 and T5. The final verse 

in León 8 is not found in T5. There are some textual variants between the two versions, marked in 

bold in the table below.  

 

Genus mea in T5, page 1 (fol. 44v) 
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V1 Genua mea infirmata 
sunt pre/a ieiunio 
 León 8:  

 
T5:    5+4+2   4+2   1+1+4+1   1   9      8+34+1 
 
NHH-NL+NHHL+NL   NHLH+NH   N+N+NHLH+N   N     NH-NS-NLH-NL   NH-NH-
NHLH+NH-N-NLL-NHH-NH-NHL-NH-NH-NL-NHH-NH-NH-NHHL-NHLH+N   [52/78] 
 
disregarding underlay on ‘iunio’: NHH-NL+NHHL+NL   NHLH+NH   N+N+NHLH+N   N   NH-
NS-NLH-NL   NH-NH-NHLH+NH-N-NLL-NHH-NH-NHL-NH-NH-NL-NHH-NH-NH-NHHL-
NHLH+N   [56/78] 
 
compatible neumes with León 8: NHH-NL+NHHL+NL   NHLH+NH   N+N+NHLH+N   N     NH-
NS-NLH-NL   NH-NH-NHLH+NH-N-NLL-NHH-NH-NHL-NH-NH-NL-NHH-NH-NH-NHHL-
NHLH+N   [14/78] 
 
León 8:    3+2+2   4+4   3+1+4+3   1   6   8+20+4+1 
NHH+NH+NS   NH-NL+NH-NL   NHH+N+NHHL+NHH   N    NH-NH-NL   N-NHH-
NHHL+NHHL-NL-N-NSHL-NH-NHH-NHHL+NHLH+N [52/66] 
 
disregarding underlay on ‘iunio’: NHH+NH+NS   NH-NL+NH-NL   NHH+N+NHHL+NHH   N       
NH-NH-NL   N-NHH-NHHL+NHHL-NL-N-NSHL-NH-NHH-NHHL+NHLH+N [56/66] 
 
compatible neumes with T5: NHH+NH+NS   NH-NL+NH-NL   NHH+N+NHHL+NHH   N    NH-
NH-NL   N-NHH-NHHL+NHHL-NL-N-NSHL-NH-NHH-NHHL+NHLH+N [14/66] 
 
et caro mea 

León 8:  
T5:    4   1+6   24+12 
N-NLL   N+NH-NHHH   N-NL-NL-NHL-NNL-NHH-NHH-NLH-NHLH+N-NHH-NHHH-NH-
NL [28/47] 
 
compatible neumes with León 8: N-NLL   N+NH-NHHH   N-NL-NL-NHL-NNL-NHH-NHH-
NLH-NHLH+N-NHH-NHHH-NH-NL [11/47] 
 
León 8:    5   1+6   19+1 
NHHLL   N+NH-NS-NH   N-NH-NSH-NHH-NH-NS-NH-NHLH+N   [28/30] 
 
compatible neumes with T5:   NHHLL   N+NH-NS-NH   N-NH-NSH-NHH-NH-NS-NH-
NHLH+N   [11/30] 
 
inmutata est propter 
misericordiam 

León 8:     
T5:    1+1+1+1   1   1+5   1+1+1+1+24+1+4 
N+N+N+N   N   N+NL-NHH   N+N+N+N-NLHL-NLH-NHL-NHH-NH-NH-NHHL-
NHLH+N+N-NHL   [27/45] 
 
disregarding underlay: 
N+N+N+N   N   N+NL-NHH   N+N+N+N-NLHL-NLH-NHL-NHH-NH-NH-NHHL-
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NHLH+N+N-NHL   [30/45] 
 
compatible neumes with León 8: N+N+N+N   N   N+NL-NHH   N+N+N+N-NLHL-NLH-NHL-
NHH-NH-NH-NHHL-NHLH+N+N-NHL   [8/45] 
 
León 8: 1+2+3+2   1   2+2   1+1+1+16+3+1 
N+NH+NHH+NL   N   NL+NS   N+N+N+N-NS-NHL-N-NHH-NLH-NHL+NHH+N   [27/36] 
 
disregarding underlay:  
N+NH+NHH+NL   N   NL+NS   N+N+N+N-NS-NHL-N-NHH-NLH-NHL+NHH+N   [30/36] 
 
compatible neumes with T5: N+NH+NHH+NL   N   NL+NS   N+N+N+N-NS-NHL-N-NHH-NLH-
NHL+NHH+N   [8/36] 
 
V2 Et ego factus 
sum obprobrium illis 

León 8:  
T5:   5   3+9   4+1   1   1+9+4+6   34+0 
NHH-NL  NHH+N-NLH-NH-NLH  NHLH+N   N   N+NH-N-N-NLH-NL+NHLH+NH-NHLH   
NH-N-NLL-NHH-NHHL-NH-NH-NL-NHH-NH-NH-NHHL-NHLH+0   [49/77] 
 
disregarding underlay:  NHH-NL  NHH+N-NLH-NH-NLH  NHLH+N   N   N+NH-N-N-NLH-
NL+NHLH+NH-NHLH   NH-N-NLL-NHH-NHHL-NH-NH-NL-NHH-NH-NH-NHHL-
NHLH+0   [56/77] 
 
León 8:   3   2+8   4+3   1   6+2+3+3   24+1 
NHH   NH+NS-NH-NH-NS   NHHL+NHH   N    NH-NH-NL+NH+NHL+NHL   NHHL-NL-N-
NSHL-NH-NHH-NS-NH-NHLH+N [49/60] 
 
disregarding underlay: NHH   NH+NS-NH-NH-NS   NHHL+NHH   N    NH-NH-
NL+NH+NHL+NHL   NHHL-NL-N-NSHL-NH-NHH-NS-NH-NHLH+N [56/60] 
 
viderunt me 

León 8:  
T5:    4+ 1+5   33 
N-NLL+N+NH-NHH   N-NL-NL-NHL-NNL-NHH-NHH-NH-NHL-NHH-NHH-NH-NHL 
[28/44] 
 
León 8: 5+1+6   19 
NHHLL+N+NH-NS-NH   N-NH-NSH-NHH-NH-NS-NH-NHLH  [28/31] 
 
et moverunt capita sua 

León 8:  
T5: 1   1+1+5   1+1+1   24+4 
N   N+N+NL-NHH   N+N+N   N-NLHL-NLH-NHL-NHH-NH-NH-NHL-NHL+N-NHL   [26/45] 
 
disregarding underlay:   N   N+N+NL-NHH   N+N+N   N-NLHL-NLH-NHL-NHH-NH-NH-NHL-
NHL+N-NHL   [28/45] 
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León 8: 1   2+2+3   1+1+1   17+1 
N   NH+NL+NSH   N+N+N   N-NS-NHL-N-NHHHLH-NHLH+N [26/29] 
 
disregarding underlay:   N   NH+NL+NSH   N+N+N   N-NS-NHL-N-NHHHLH-NHLH+N 
[28/29] 
 
V3 Adiuva me 
domine deus 
meus 

León 8:     
T5: 5+4+3   7   4+1+1   10+8   34+0 
NHHHL+NHHL+NHL   N-NLH-NLH   NHLH+N+N   NH-N-N-NHH-NLL+NH-NH-NHLH   
NH-N-NLL-NHH-NHHL-NH-NH-NL-NHH-NH-NH-NHHL-NHLH+0   [51/87] 
 
León 8: 3+2+2   6   4+3+1   6+9   24+1  
NHH+NH+NS     NH-NH-NS   NHHL+NHH+N   NH-NH-NL+NHHHL-NHHL   NHHL-NL-N-
NSHL-NH-NHH-NS-NH-NHLH+N [51/61] 
et salvum me fac 

León 8:   
T5:    3   2+1   5   33 
NHH   NL+N   NH-NHH   N-NL-NL-NHL-NNL-NHH-NHH-NH-NHL-NHH-NHHH-NH-NL 
[9/44] 
 
disregarding underlay: NHH   NL+N   NH-NHH   N-NL-NL-NHL-NNL-NHH-NHH-NH-NHL-
NHH-NHHH-NH-NL [31/44] 
 
León 8: 5+7   19   1 
NHHLL+NHH-NS-NH   N-NH-NSH-NHH-NH-NS-NH-NHLH   N [9/32] 
 
disregarding underlay: NHHLL+NHH-NS-NH   N-NH-NSH-NHH-NH-NS-NH-NHLH   N 
[31/32] 
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Genus mea in T5, page 2 (45r): 

 
 
in tua misericordia/ propter 
misericordiam 

León 8:  
T5: 1   1+5   1+1+1+20+1+4 
N   N+NL-NHH   N+N+N+N-NLH-NLH-NHL-NHH-NH-NH-NHL+N+N-NHL [23/35] 
 
disregarding underlay: N   N+NL-NHH   N+N+N+N-NLH-NLH-NHL-NHH-NH-NH-NHL+N+N-
NHL [27/35] 
 
León 8: 2+2   1+1+1+16+3+1 
NL+NS   N+N+N+N-NS-NHL-N-NHHHLH-NHL+NHH+N [23/27] 
 
disregarding underlay: NL+NS   N+N+N+N-NS-NHL-N-NHHHLH-NHL+NHH+N [27/27] 
 
V4 Libera me quia egens sum 
et pauper sum ego 

León 8:  
T5:    5+4+3   2   2+2   4+1   1   1   9+8   34+0 
NHHHL+NHHL+NHL   NH   NL+NH   NHLH+N   N   N   NH-NHHLH-NL+NH-NH-NHLH   
NH-N-NLL-NHH-NHHL-NH-NH-NL-NHH-NH-NH-NHHL-NHLH+0   [43/76] 
 
disregarding underlay:   NHHHL+NHHL+NHL   NH   NL+NH   NHLH+N   N   N   NH-NHHLH-
NL+NH-NH-NHLH   NH-N-NLL-NHH-NHHL-NH-NH-NL-NHH-NH-NH-NHHL-NHLH+0   
[50/76] 
 
León 8:    3+2+2   6   1+1   5+1   6   2+3   4   24+1 
NHH+NH+NS   NH-NH-NS   N+N   NHHLH+N   NH-NH-NL   NH+NHL   NHHL   NHHL-NL-
N-NSHL-NH-NHH-NS-NH-NHLH+N [43/61] 
 
disregarding underlay: NHH+NH+NS   NH-NH-NS   N+N   NHHLH+N   NH-NH-NL   NH+NHL   
NHHL   NHHL-NL-N-NSHL-NH-NHH-NS-NH-NHLH+N [50/61] 
 
et cor meum  

León 8:  
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T5:    4   7   23 
N-NLL   NHH-NHHH   N-NL-NL-NHL-NNL-NHH-NHH-NH-NHLH   [28/34] 
León 8:    5   7   19+1 
NHHLL   NHH-NS-NH   N-NH-NSH-NHH-NH-NS-NH-NHLH+N [28/32] 
conturbatum est in me 

León 8:  

T5:    1+1+2+1   1   1   18+ 

N+N+NH+N   N   N   N-NLHL-NLH-NHL-NHH-NH-NH-[trimmed off the top margin]   [7/35+] 
 
disregarding underlay: N+N+NH+N   N   N   N-NLHL-NLH-NHL-NHH-NH-NH-[trimmed off the 
top margin]   [30/35+] 
 

León 8:    2+2+1+1   1   16   1 
NL+NS+N+N   N   NS-NHL-N-NHHHLH-NHLH   N [7/32] 
 
disregarding underlay: NL+NS+N+N   N   NS-NHL-N-NHHHLH-NHLH   N [30/32] 

 
 
Melodic density 

The two manuscripts have comparable melodic density at almost all points, although they do not 

always have the same number of notes per syllable. The phrase ‘et caro mea’ (verse 1) ends with 

material divided between two melismas in T5 but on a single melisma in León 8. The difference is 

one of underlay; there are other occasions where different underlay might initially give the impression 

of variant melodies in the two manuscripts, but this is not borne out by a closer examination (verse 2: 

‘opprobrium’; verse 3: ‘et salvum me fac’;1 verse 4: ‘in me’). The five-note figure found on 

‘(prop)ter’ in verse 1 has no equivalent in the two puncta assigned to the syllable in León 8. 

 

Cadential placement in the two manuscripts (verse 1 is used here to exemplify the cadences of 

all three verses 

The two manuscripts have cadences at the same points. The first of these cadences is a type-1 cadence 

in both manuscripts. The second is different (type-3 in T5 and type-1 in León 8). The final melisma of 

the melody is a type-1 melisma, with  León 8 using the variant proparoxytonic ending in verses 1 and 

3. 

 
 
 
                                                        
1 Here the differences are due in part to the different underlay and in part to the text variant between the 
manuscripts. 
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  T5 notes 
per 
syllable 

T5 melisma type León 8 
notes per 
syllable 

León 8 melisma 
type 

verse 1 ieiunio 8+34+1 

 
type-1 melisma (only the end of 
the long melisma given here) 

8+20+4+
1 

 
type-1 melisma 
(with unusual 
underlay in verse 
1 only) 

verse 1 mea 24+12 

 
non-standard neume shapes, 
compatible with type-3 melisma 

19+1 

 
type-1 melisma 

verse 1 misericordiam 1+1+1+1
+ 24+1+4 

 
type-1 melisma 

1+1+1+ 
16+3+1 

 
type-1 melisma 
(proparoxytonic 
ending in verses 1 
and 3) 

 

Melodic outline: the relationship between the two versions 

A = number of notes for which the T5 and León 8 outlines are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

D = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay 
entirely 

 

A D B C 

2A/(B+C) = 
compatibility 
ratio with strict 
regard for 
underlay 

2D/(B+C) = 
compatibility 
ratio 
disregarding 
underlay  

compatibility ratio 
disregarding underlay 
in verses 3 and 4 
(where there are 
significant underlay 
differences but related 
melismas) 

verse 1 107 114 170 132 0.709 0.755  
verse 2 103 112 166 120 0.720 0.783  
verse 3 83 109 166 120 0.580 0.762  
verse 4 78 108 145 125 0.578 0.800  
TOTAL 371 443 647 497 0.649 0.774 0.747 
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Compatible neume shapes in verse 1 

Because the melody is so repetitive, verse 1 may be used to illustrate the neume relationship between 

the two traditions; the findings are valid for the whole chant. 

A = number of notes for which the outlines AND the neume shapes of T5 and León 8 are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

 
 A B C 200A/(B+C) = percentage of neume shapes that are compatible in 

the two manuscripts 
verse 1 33 170 132 21.9% 
 
 

As this table illustrates, the two manuscripts very rarely use the same (or equivalent) penstrokes to 

notate the melodies. Whatever the relationship between the two versions of Genua mea, it was not 

mediated through a notated exemplar. 

 

 
Melodic outline of the two versions (illustrative example of verse 1) 

See Figure OA9. 
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3.7 Ne derelinquas – comparison of T5 and León 8 

This chant is responsorial, with a respond and three verses. Both traditions have ‘deus meus’ as the 

repetendum. The two traditions have almost exactly the same texts.  

 
Ne derelinquas in T5 page 1 (fol. 93v) 

 
 
 
[respond] Ne derelinquas me  

León 8:  
T5:     1   1+1+4+7   12    
N   N+N+NH-NL+N-NHL-NHL   NHHH-N-NHL-N-HLL   [25/26] 
 
compatible neumes with León 8: N   N+N+NH-NL+N-NHL-NHL   NHHH-N-NHL-N-HLL   [8/26] 
 León 8:     2   1+1+4+8    15    
NH   N+N+NHHL+N-NHHL-NHL   NHHHH-N-NHLHL-NHHL   [25/31]  
 
compatible neumes with T5: NH   N+N+NHHL+N-NHHL-NHL   NHHHH-N-NHLHL-NHHL   [8/31] 
domine [repetendum] deus meus 
 

León 8 :       
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T5: 10+4+3   2+5   15+1 
NL-NHH-NHL-NL+NHHL+NHL   NH+NHHHL   N-NLL-NL-NHHHLL-N-NH+N [37/41] 
 
compatible neumes with León 8:  NL-NHH-NHL-NL+NHHL+NHL   NH+NHHHL   N-NLL-NL-
NHHHLL-N-NH+N [14/41] 
León 8:    13+4+2   2+3   18+1 
NL-NHHHH-NHL-NHL+NHHL+NL   NH+NHH   N-HL-NHL-NHHHLL-NS-NHLH+N [37/43] 
 
compatible neumes with T5: NL-NHHHH-NHL-NHL+NHHL+NL   NH+NHH   N-HL-NHL-
NHHHLL-NS-NHLH+N [14/43] 
ne discesseris a me 

León 8:   

 
T5:     1   7+5+3+12   7   25 
N   NHH-NHLH+NH-NHL+NHL+NHHLL-NL-N-NHHL   NHH-N-HLL   NHL-N-NL-NHHL-NH-
NHH-NHHL-NH-NHLL [45/60] 
 
Disregarding underlay: N   NHH-NHLH+NH-NHL+NHL+NHHLL-NL-N-NHHL   NHH-N-HLL   
NHL-N-NL-NHHL-NH-NHH-NHHL-NH-NHLL [49/60] 
 
compatible neumes with León 8: N   NHH-NHLH+NH-NHL+NHL+NHHLL-NL-N-NHHL   NHH-N-
HLL   NHL-N-NL-NHHL-NH-NHH-NHHL-NH-NHLL [10/60] 
León 8:     2   4+7+3+8    4   27    
NH   NH-NL+NHHH-NLH+NLH+NHL-NHLHL   NHHL   NHL-NS-N-NS-NL-NL-NHHH-NS-N-
NLL-NSNHL [45/55] 
 
Disregarding underlay:  NH   NH-HL+NHHH-NLH+NLH+NHL-NHLLHL   NHHL   NHL-NS-N-
NS-NL-NL-NHHH-NS-N-NLL-NSNHL [49/55] 
 
compatible neumes with T5: NH   NH-HL+NHHH-NLH+NLH+NHL-NHLLHL   NHHL   NHL-NS-N-
NS-NL-NL-NHHH-NS-N-NLL-NSNHL [10/55] 
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[verse 1] Quia/Quoniam anima mea 
 

León 8:  
T5:     8+5   3+2+4   7  
(Disregarding underlay of ‘quia/quoniam’):  
NHH-N-NHLH+N-N-NLL   NHH+NL+NHHL   NHH-NHLH [25/29] 
 
Disregarding underlay entirely: NHH-N-NHLH+N-N-NLL   NHH+NL+NHHL   NHH-NHLH [27/29] 
 
compatible neumes with León 8: NHH-N-NHLH+N-N-NLL   NHH+NL+NHHL   NHH-NHLH [4/29] 
 
León 8:     4+4+6   4+1+4   6+1    
(Disregarding underlay of ‘quia/quoniam’): NHHH+NLHL+NL-N-SHL   NHHH+N+NHHL   NH-
N(S/H)LH+N [25/30] 
 
Disregarding underlay entirely: NHHH+NLHL+NL-N-SHL   NHHH+N+NHHL   NH-N(S/H)LH+N 
[27/30] 
 
compatible neumes with T5: NHHH+NLHL+NL-N-SHL   NHHH+N+NHHL   NH-N(S/H)LH+N [4/30] 
completa est inlusionibus 

León 8:    
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T5:     3+5+4   1   1+1+7+7+4+6 
NHL+NHHHL+NHHH    N    N+N+NHH-NHLH+NHH-N-NLL+NHHL+NH-NHHL [31/39] 
  
Disregarding underlay: NHL+NHHHL+NHHH    N    N+N+NHH-NHLH+NHH-N-NLL+NHHL+NH-
NHHL [32/39] 
 
compatible neumes with León 8:   NHL+NHHHL+NHHH    N    N+N+NHH-NHLH+NHH-N-
NLL+NHHL+NH-NHHL [7/39] 
León 8:     3+6+6   1    2   2+4+5+5+6 
N-SH+NHH-NHL+NH-NHLH   N    NH+NH+NHLL+NHHLL+NHHLH+NH-NLHL [31/40] 
 
Disregarding underlay: N-SH+NHH-NHL+NH-NHLH   N    NH+NH+NHLL+NHHLL+NHHLH+NH-
NLHL [32/40] 
 
compatible neumes with T5: N-SH+NHH-NHL+NH-NHLH   N    
NH+NH+NHLL+NHHLL+NHHLH+NH-NLHL [7/40] 
et non est salus 

León 8:   
T5:       1   14   1   9+1 
N   NHL-NLH-NHH-NL[-NHH by analogy with ‘dolor’ in verse 2; the melisma for ‘non’ has been 
trimmed]   N   NL-NHH-NHLH+N  [18/26] 
 
Disregarding underlay: N   NHL-NLH-NHH-NL[-NHH]   N   NL-NHH-NHLH+N  [19/26] 
 
compatible neumes with León 8: N   NHL-NLH-NHH-NL[-NHH]   N   NL-NHH-NHLH+N  [3/26] 
León 8:      2   10   2   7+2 
NH   NHL-NS-NHH-NL   NL   NHL-N(S/H)LH+NH [18/23] 
 
Disregarding underlay: NH   NHL-NS-NHH-NL   NL   NHL-N(S/H)LH+NH [19/23] 
 
compatible neumes with T5: NH   NHL-NS-NHH-NL   NL   NHL-N(S/H)LH+NH [3/23] 
in carne mea 

León 8:   
T5:     1   26+2   5+22 
N   N-NL-NLL-NLH-N-NHHL-NLL-NL-N-HL-NHHL+NL   NHH-NH+NL-NLH-NH-NL-NHH-N-
NLL-NLH-NHHL [44/56] 
 
compatible neumes with León 8:  N   N-NL-NLL-NLH-N-NHHL-NLL-NL-N-HL-NHHL+NL   NHH-
NH+NL-NLH-NH-NL-NHH-N-NLL-NLH-NHHL [4/56] 
León 8:     1   24+3   4+18 
N   NHL-NNL-NNL-NHL-NNL-NNL-N-NH-NHL+NHL   NHHL+N-NH-NHHH-NHLL-NHH-N-NHL 
[44/50] 
 
compatible neumes with T5:   N   NHL-NNL-NNL-NHL-NNL-NNL-N-NH-NHL+NHL   NHHL+N-NH-
NHHH-NHLL-NHH-N-NHL [4/50] 
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[verse 2] Quoniam ego 

León 8:   
T5:     4+6+5   21+5 
N-NHH+NL-NHLH+N-N-NLL   NH-NL-NHH-NL-NHH-NL-NH-N-NLHL+N-N-NLL [38/41] 
 
compatible neumes with León 8:  N-NHH+NL-NHLH+N-N-NLL   NH-NL-NHH-NL-NHH-NL-NH-N-
NLHL+N-N-NLL [6/41] 
León 8:     4+4+6   23+6 
NHHH+N-SHL+NL-N-NHL   NHH-NS-NH-NL-NHH-NLL-NS-NHL-NHL+NL-NSHL [38/43] 
 
compatible neumes with T5: NHHH+N-SHL+NL-N-NHL   NHH-NS-NH-NL-NHH-NLL-NS-NHL-
NHL+NL-NSHL [6/43] 
ad flagella  paratus sum 

León 8:       
T5:     3   2+3+1   3+6+5   6 
NHH   NL+NHH+N    NHL+NH-N-NLL+NHHHL   NH-NHHL [27/29] 
 [9/9] 
 
compatible neumes with León 8: NHH   NL+NHH+N   NHL+NH-N-NLL+NHHHL   NH-NHHL [18/29] 
León 8:     4   4+3+1   3+7+5   6 
NHHH   NHHL+NHH+N    NHL+N-HS-NHLL+NHHLH   NH-NLHL [27/33] 
 
compatible neumes with T5:  NHHH   NHHL+NHH+N    NHL+N-HS-NHLL+NHHLH   NH-NLHL 
[18/33] 
 
et dolor meus León 8:  

              
T5:     1   14+1   9+1 
N   NHL-NLH-NHH-NL-NHH+N   NL-NHH-NHLH+N [18/26] 
 
Disregarding underlay: N   NHL-NLH-NHH-NL-NHH+N   NL-NHH-NHLH+N [20/26] 
 
compatible neumes with León 8: N   NHL-NLH-NHH-NL-NHH+N   NL-NHH-NHLH+N [5/26] 
León 8:     2   10+2   7+2 
NH   N-HL-NS-NHH-NL+NL   NHL-N(S/H)LH+NH [18/23] 
 
Disregarding underlay: NH   N-HL-NS-NHH-NL+NL   NHL-N(S/H)LH+NH [20/24] 
 
compatible neumes with T5: NH   N-HL-NS-NHH-NL+NL   NHL-N(S/H)LH+NH [5/24] 
contra me est semper 

León 8:  
 



 234 

T5:  1+1   27   2   5+22 
N+N  N-NL-NLL-NLH-N-NHHL-NLL-NL-N-HL-NHHL   NL   NHH-NH+NL-NLH-NH-NL-NL-N-
NLL-NLH-NHHL [42/57] 
 
Disregarding underlay: N+N  N-NL-NLL-NLH-N-NHHL-NLL-NL-N-HL-NHHL   NL   NHH-NH+NL-
NLH-NH-NL-NL-N-NLL-NLH-NHHL [43/57] 
 
compatible neumes with León 8: N+N  N-NL-NLL-NLH-N-NHHL-NLL-NL-N-HL-NHHL   NL   NHH-
NH+NL-NLH-NH-NL-NL-N-NLL-NLH-NHHL [8/57] 
León 8:     1+1   24   0   3+19 
N+N   NHL-NNL-NNL-NHL-NNL-NNL-N-NH-NHL  [no note for ‘est’]   NHL+NHHL-NHHHL-NLL-
NHH-NSHL [42/48] 
 
Disregarding underlay: N+N   NHL-NSL-NNL-NHL-NNL-NNL-N-NH-NHL  0   NHL+NHHL-NHHHL-
NLL-NHH-N-SHL [43/48] 
 
compatible neumes with T5: N+N   NHL-NSL-NNL-NHL-NNL-NNL-N-NH-NHL  0   NHL+NHHL-
NHHHL-NLL-NHH-N-SHL [8/48] 
[verse 3]  Et multiplicati sunt 

León 8:  
T5:     9   1+1+1+9+1   1 
N-NH-NL-NHHH   N+N+N+N-NH-NLL-NLL+N   N  [19/23] 
 
compatible neumes with León 8:   N-NH-NL-NHHH   N+N+N+N-NH-NLL-NLL+N   N  [4/23] 
León 8:     6   1+2+1+8+3   1 
N-NHL-NL   N+NH+N+NH-NL-N-NHL+NHH  N [19/22] 
 
compatible neumes with T5:   N-NHL-NL   N+NH+N+NH-NL-N-NHL+NHH  N [4/22] 
qui me oderunt iniuste 

León 8:  
T5:     4   4   2+7+1   4+15+1 
NHHH   NHLL  NL+NH-N-NLL+N   NHHH+NHHLL-NH-NN-NLL-NLL+N [32/37] 
 
Disregarding underlay: NHHH   NHLL  NL+NH-N-NLL+N   NHHH+NHHLL-NH-NN-NLL-NLL+N 
[33/37] 
 
compatible neumes with León 8: NHHH   NHLL  NL+NH-N-NLL+N   NHHH+NHHLL-NH-NN-NLL-
NLL+N [3/37] 
León 8:     4   2   3+8+2   4+16+1 
NHHH   NH  NHL+NH-NHL-NSH+NH   NH-NH+N-NL-NL-NHHH-NNL-N-NSLH+N [32/42] 
 
Disregarding underlay: NHHH   NH  NHL+NH-NHL-NSH+NH   NH-NH+N-NL-NL-NHHH-NNL- 
NSLH+N [33/42] 
 
compatible neumes with T5: NHHH   NH  NHL+NH-NHL-NSH+NH   NH-NH+N-NL-NL-NHHH-NNL- 
NSLH+N [3/42] 
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qui retribuebant León 8:  

      
T5:     1   1+3+1+1+9 
N   N+NHL+N+N+NLH-N-NH-NHL  [14/16] 
 
compatible neumes with León 8: N   N+NHL+N+N+NLH-N-NH-NHL  [6/16] 
León 8:     4   2+4+3+1+10 
NHLH   NH+N-NHL+NHH+N+NS-N-NHL-NSHL [14/24] 
 
compatible neumes with T5:  NHLH   NH+N-NHL+NHH+N+NS-N-NHL-NSHL [6/24] 
mala pro bonis 

León 8:  
T5:     4+2   6   19+1 
NHHL+NH   NL-NHLH   NL-NL-NH-NH-NHH-NHHL-NHLH+N [29/32] 
 
disregarding underlay: NHHL+NH   NL-NHLH   NL-NL-NH-NH-NHH-NHHL-NHLH+N [30/32] 
 
compatible neumes with León 8: NHHL+NH   NL-NHLH   NL-NL-NH-NH-NHH-NHHL-NHLH+N 
[17/32] 
León 8:     5+2   8   17+1 
NHHHL+NS   N-NHL-NHLH   N-N-NH-NH-NHH-NHHL-N-HLH+N [29/33] 
 
disregarding underlay: NHHHL+NS   N-NHL-NHLH   N-N-NH-NH-NHH-NHHL-N-HLH+N [30/33] 
 
compatible neumes with T5: NHHHL+NS   N-NHL-NHLH   N-N-NH-NH-NHH-NHHL-N-HLH+N 
[17/33] 
detrahebant mihi 

León 8:    
T5:     4+1+10+4    6+1 
NHHL+N+N-NHL-NH-N-NLL+NHHH   N-NL-NHH+N [20/26]  
 
Disregarding underlay: NHHL+N+N-NHL-NH-N-NLL+NHHH   N-NL-NHH+N [21/26] 
 
compatible neumes with León 8: NHHL+N+N-NHL-NH-N-NLL+NHHH   N-NL-NHH+N [1/26] 
León 8:     3+1+9+4   5+4 
NHL+N+NH-NHLHLHL+NHHL   NH-NLH+N-NHL [20/26] 
 
Disregarding underlay: NHL+N+NH-NHLHLHL+NHHL   NH-NLH+N-NHL [21/26] 
 
compatible neumes with T5: NHL+N+NH-NHLHLHL+NHHL   NH-NLH+N-NHL [1/26] 
quoniam 
 
 
 
 
 León 8:    
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T5:     6+3+25 
NH-NHLH+NHH+N-N-NHHHLL-N-N-NNL-N-N-NLL-NL-N-NHHL [29/34] 
 
compatible neumes with León 8: NH-NHLH+NHH+N-N-NHHHLL-N-N-NNL-N-N-NLL-NL-N-NHHL 
[5/34] 
León 8:     3+3+31 
NHH+N-NH+NH-NS-NH-NLHLH-NH-NSH-NHHHL-NLL-NHH-NSHL [29/37] 
 
compatible neumes with T5: NHH+N-NH+NH-NS-NH-NLHLH-NH-NSH-NHHHL-NLL-NHH-NSHL 
[5/37] 
subsequebar 

León 8:  
T5:     2+1+9+1 
NH+N+NHHHLL-N-NH+N [13/13] 
 
compatible neumes with León 8: NH+N+NHHHLL-N-NH+N [10/13] 
León 8:     2+1+12+1 
NH+N+NHHHLL-NS-NHLH+N [13/16] 
 
compatible neumes with T5: NH+N+NHHHLL-NS-NHLH+N [10/16] 
iustitiam et posuerunt/proiecerunt 
me 

León 8:  
T5:     1+3+2+2   1   1+1+3+1   10 
N+NHL+NH+NL   N   N+N+NHH+N   N-N-NL-NLL-NLH [22/25] 
 
Disregarding underlay: N+NHL+NH+NL   N   N+N+NHH+N   N-N-NL-NLL-NLH [23/25] 
 
compatible neumes with León 8: N+NHL+NH+NL   N   N+N+NHH+N   N-N-NL-NLL-NLH [9/25] 
León 8:     4+3+2+2   1   1+1+3+2   13  
NHLH+NHL+NL+NH   N   N+N+NSH+NL   N-NHL-NH-NLL-NS-NH [22/32] 
 
Disregarding underlay: NHLH+NHL+NL+NH   N   N+N+NSH+NL   N-NHL-NH-NLL-NS-NH [23/32] 
 
compatible neumes with T5: NHLH+NHL+NL+NH   N   N+N+NSH+NL   N-NHL-NH-NLL-NS-NH [9/32] 
dilectum   

León 8:   
T5:     1+3+4 
N+NHL+NHHL [7/8] 
 
compatible neumes with León 8: 
N+NHL+NHHL [4/8] 

León 8:     1+3+4 
N+NHL+NHLH [7/8] 
 
compatible neumes with T5: N+NHL+NHLH [4/8] 

tanquam mortuum 
abominatum 
 

León 8:  
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T5:     1+2   5+1+1   21+4+2+4+22 
N+NH  NH-N-NH+N+N  N-N-NLL-NLH-NHHHL-NLL-NLH-NH+NH-NL+NL+NHHH+NL-NLH-
NH-NL-NHH-N-NLL-N-N-NHHL [51/63] 
 
Disregarding underlay: N+NH  NH-N-NH+N+N  N-N-NLL-NLH-NHHHL-NLL-NLH-NH+NH-
NL+NL+NHHH+NL-NLH-NH-NL-NHH-N-NLL-N-N-NHHL [54/63] 
 
compatible neumes with León 8: N+NH  NH-N-NH+N+N  N-N-NLL-NLH-NHHHL-NLL-NLH-NH+NH-
NL+NL+NHHH+NL-NLH-NH-NL-NHH-N-NLL-N-N-NHHL [14/63] 
León 8:     1+2   2+5   20+3+3+4+20 
N+NH   NH+NLHLH   N-NHL-NNL-NNL-NHL-NNL-NNL-N+NHL+NHL+NHHL+N-NH-NHHH-
NH-NHLL-NHH-NSHL [51/60] 
 
Disregarding underlay: N+NH   NH+NLHLH   N-NHL-NNL-NNL-NHL-NNL-NNL-
N+NHL+NHL+NHHL+N-NH-NHHH-NH-NHLL-NHH-NSHL [54/60] 
 
compatible neumes with T5: N+NH   NH+NLHLH   N-NHL-NNL-NNL-NHL-NNL-NNL-
N+NHL+NHL+NHHL+N-NH-NHHH-NH-NHLL-NHH-NSHL [14/60] 
 
 

Melodic density 

The melodic density is comparable at all times, except where there is a text variant (notably ‘Quia’ 

and ‘Quoniam’ in verse 1) or where one manuscript has a melody that treats two consecutive vowels 

as two separate syllables, and the other elides them (‘mortuum’, for example). 

Cadence placement in the two manuscripts 

There are several places in Ne derelinquas where the syntax suggests a cadence but the melodic shape 

does not confirm it, or vice versa. 

In the respond, there are 3 occasions where both syntax and shape suggest the presence of a cadence: 

on ‘deus meus’, both manuscripts have a type-1 melisma, and on the other two occasions, León 8 has 

a type-3 melisma while T5 has a type-3 melisma. Although the syntax does not confirm the presence 

of a cadence on ‘discesseris’, both manuscripts have a type-3 melisma.  

In verse 1 there are three places where both syntax and shape suggest the presence of a cadence: on 

‘salus’ both manuscripts have a type-1 melisma; on ‘mea’ at the end of the verse, both have a type-3 

melisma; and on illusionibus, T5 has a type-3 melisma while León 8 has type-2. It is not certain 

whether or not there is a cadence on ‘mea’ near the beginning of the verse, but both manuscripts have 

a type-1 melisma at this point. 

In verse 2 there are five places where both syntax and shape suggest the presence of a cadence: on 

‘meus’ and ‘semper’, the two manuscripts have the same melisma types (1 and 3, respectively); but on 

‘ego’, T5 has a type-3b melisma while León 8 has a type 3 melisma; on ‘sum’ T5 has a type-3 
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melisma while León 8 has a type-2 melisma; and on ‘detrahebant mihi’, León 8 has a modest type-3 

melisma while T5 has a type-7 cadence (with non-standard  underlay). 

The third verse is the most problematic, since it is very long, and there are several places where the 

melodic state suggests a cadence but the syntax does not. Of the places where both syntax and shape 

suggest the presence of a cadence, ‘bonus’ has a type-1 melisma in both manuscripts, and 

‘abominatum’ has a type-3 melisma in both. There may also be cadences at ‘retribuebant’ and 

‘quoniam’ (type-3 in both manuscripts); ‘subsequebar’ (type-1 melisma in both, a melisma also seen 

on ‘deus meus’ in the respond), and ‘sunt’, ‘iniuste’ and ‘me’ near the end of the verse (the first two 

of which have ‘modal signature’ L2 in T5). There is more extensive discussion of the pacing of the 

text in this chant in chapter 4. 

 
  T5 T5 cadence León 8 León 8 cadence 
respond me 12 

 
type-3b melisma 

15 

 
type-3 melisma 

respond meus 15+1 

   
type-6 melisma 

19+1 

 
Type-1 melisma 

respond discesseris 7+5+3+12 

  
type-3 melisma 

4+7+3+9 

     
type-3 melisma 

respond me 25 

  
type-3b melisma 

29 

 
type-3 melisma 

verse 1 mea 7 (no notes 
for ‘-a’) 

  
type-1 melisma, 
without subsequent 
punctum/pes 

6+1 

 
modest type-1c 
melisma; probably 
not a cadence 
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verse 1 inlusionibus 1+1+7+7+4+6 

  
type-3 melisma 
 

2+2+4+ 
5+5+6 

 
type-2 melisma 

verse 1 salus 9+1 

  
type-1 melisma 

7+2 

  
modest type-1c 
melisma 

verse 1 mea 5+22 
  

Type 3 cadence 

4+18 

 
type-3 melisma 

verse 2 ego 21+5 

 
type-3b melisma 

23+6 

 
type-3 melisma after a 
longer melisma 

verse 2 sum 6 

  
type-3 melisma 

6 

 
type-2 melisma 

verse 2 meus 9+1 

 
type-1 melisma, 
without subsequent 
punctum/pes 

7+2 

 
modest type-1c 
melisma 

verse 2 semper 5+22 

  
type-3 melisma 

2+19 

  
type-3 melisma 

verse 3 multiplicati 
sunt 

1+1+1+9+1   
1 

  
type-1b melisma 

1+2+1+9+3   
1    

 
type-4 cadence 

verse 3 iniuste 4+15+1 

  
type-1b melisma 

5+17+1 

 
type-1b melisma 
(‘modal signature’ 
L2) 
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verse 3 retribuebant 1+3+1+1+9 

  
type-3 melisma; syntax 
does not confirm 
presence of a cadence 

2+4+3+1+11 

 
type-3 melisma 

verse 3 bonis 19+1 

 
type-1 melisma 
 

17+1 
 

 
type-1 melisma 

verse 3 mici 6+1 

 
neumes compatible 
with type-7 cadence, 
although the underlay 
is different 

5+4 

 
modest type-3 ending 

verse 3 quoniam 6+3+25 

 
type-3 melisma 

3+3+31 

 
type-3 melisma 

verse 3 subsequebar 2+1+9+1 

  
type-1 melisma 

2+1+12+1 

 
type-1 melisma 

verse 3 me 10 

 
type-9 melisma 

13 

 
type-1c melisma 
(unique neuming) 

verse 3 dilectum 1+3+4 

 
type-7 cadence 

1+3+4 not a cadence 

verse 3 abominatum 21+4+2+4+22 

  
type-3 melisma 

20+3+3+4+20 

 
type-3 melisma 
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Relationship ratios between León 8 and T5 

In both manuscripts ‘illusionibus’ and ‘paratus sum’ are closely related (type-3 in T5 and type-2 in 

León 8). This material is connected to that on ‘scientibus te’ in Quam pretiosa in both manuscripts. 

Indeed, the inter- and intra-chant melodic connections found in León 8 are almost all present in T5, 

with the exception of the link of ‘(comple)ta est’ with Quam pretiosa. 

A = number of notes for which the T5 and León 8 outlines are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

E = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay 

entirely 

 

 A E B C 

2A/(B+C) = compatibility ratio with 
strict regard for underlay (except 
for ‘Quia/Quoniam’ in verse 1) 

2D/(B+C) = 
compatibility ratio, 
disregarding underlay 
entirely 

respond 107 111 127 129 0.836 0.867 
verse 1 118 122 150 143 0.805 0.833 
verse 2 125 128 153 148 0.831 0.850 
verse 3 236 243 277 300 0.818 0.842 
total 583 604 707 720 0.817 0.847 
 
 

Compatible neumes in León 8 and T5 

A = number of notes for which the outlines AND the neume shapes of T5 and León 8 are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

 
 

 A B C 
200A/(B+C) = percentage of neume shapes that are compatible in the 
two manuscripts 

respond 32 127 129 25% 
verse 1 18 149 143 12.3% 
verse 2 37 153 148 24.6% 
verse 3 73 277 300 25.3% 
total 160 706 720 22.4% 
 
 

Melodic shape in León 8 and T5  

See Figure OA10. 
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3.8 Quam pretiosa – comparison of T5 and León 8 

Quam pretiosa has a respond and two verses, with each verse having different music. The form is the 

same in the two traditions, with both having ‘deus meus’ as a repetendum.  

 

Quam pretiosa in T5, fol. 22v 

 
 
 
Quam pretiosa est 
 
 León 8:  
T5:     8    1+2+7+3    1 
N-NHL-NH-NL   N+NH+NHHL-NLL+N-NH   N [19/22] 
 
compatible neumes with León 8: N-NHL-NH-NL   N+NH+NHHL-NLL+N-NH   N [11/22] 
 
 León 8:      9    1+2+4+6    1 
NH-NHL-NH-NL   N+NH+NHLL+NH-NHLH   N [19/23] 
 
compatible neumes with T5: NH-NHL-NH-NL   N+NH+NHLL+NH-NHLH   N [11/23] 
 
misericordia tua domine 

León 8:  
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T5:     1+1+7+7+5+2    5+5    5+1+1 
N+N+NHH-NHLH+NHHL-NLL+NHH-NH+NL   NH-NNL+NHHHL   N-NHLH+N+N  [31/40] 
 
disregarding underlay: N+N+NHH-NHLH+NHHL-NLL+NHH-NH+NL   NH-NNL+NHHHL   N-
NHLH+N+N  [35/40] 
 
compatible neumes with León 8: N+N+NHH-NHLH+NHHL-NLL+NHH-NH+NL   NH-NNL+NHHHL   
N-NHLH+N+N  [5/40] 
 
León 8:     2+2+4+5+4+2   7+4     5+3+1 
NH+NH+NHLL+NHHLL+NHHL+NL    N-NHL-NLH+N-N-NH    NL-NNL+NHH+N [31/39] 
 
disregarding underlay: NH+NH+NHLL+NHHLL+NHHL+NL    N-NHL-NLH+N-N-NH    NL-
NNL+NHH+N [35/39] 
 
compatible neumes with T5: NH+NH+NHLL+NHHLL+NHHL+NL    N-NHL-NLH+N-N-NH    NL-
NNL+NHH+N [5/39] 
 
[repetendum] deus meus 

León 8:   
T5:     26+4   2+1 
NH-NNL-NL-NNL-NL-N-NHL-NHL-NNL-NHHL+NH-NL   NH+N [32/33] 
 
compatible neumes with León 8: NH-NNL-NL-NNL-NL-N-NHL-NHL-NNL-NHHL+NH-NL   NH+N 
[1/33] 
 
León 8:     29+5  3+1 
NH-N-NLHL-NH-N-NLHL-NHH-NHL-N-HL-NL-NH-NL+NH-NNL   NHH+N [32/38] 
 
compatible neumes with T5: NH-N-NLHL-NH-N-NLHL-NHH-NHL-N-HL-NL-NH-NL+NH-NNL   
NHH+N [1/38] 
 
V1 Adtrahe misericordiam tuam 
scientibus te 

León 8:  
T5:     2+4+5    1+1+1+2+7+2    2+1    1+1+6+7    8 
NH+N-NLH+NH-NHL   N+N+N+NH+NHHL-NLL+NH   NH+N   N+N+N1-NHLH+NHHL-NLL   
NHHL-NHLL [41/50] 
 
disregarding underlay: NH+N-NLH+NH-NHL   N+N+N+NH+ NHHL-NLL +NH   NH+N   N+N+N-
NHLH+NHHL-NLL   NHHL-NHLL [42/50] 
 
compatible neumes with León 8: NH+N-NLH+NH-NHL   N+N+N+NH+NHHL-NLL+NH   NH+N   
N+N+N-NHLH+NHHL-NLL   NHHL-NHLL [11/50] 
 

                                                        
1 The mark after this neume is probably an ink blot rather than a note. 
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León 8: 3+5+4    1+1+3+1+4+5    3+1    2+2+4+5    10 
NHH+N-NHLH+NH-HL   N+N+NHH+N+NHLL+ NH-NHL   NHH+N   NH+NH+NHLL+NHHLL   
NHHL-NH-NLHL [41/54] 
 
disregarding underlay: NHH+N-NHLH+NH-HL   N+N+NHH+N+NHLL+ NH-NHL   NHH+N   
NH+NH+NHLL+NHHLL   NHHL-NH-NLHL [42/54] 
 
compatible neumes with T5: NHH+N-NHLH+NH-HL   N+N+NHH+N+NHLL+NH-NHL   NHH+N   
NH+NH+NHLL+NHHLL   NHHL-NH-NLHL [11/54] 
 
et iustitiam tuam rectis corde 

León 8:  
T5:     1   1+5+2+5   4+2   6+3   13+2 
N   N+N-NL-NL+NL+NHHHL    NHLH+NL   NH-N-NLH+NLH   NL-NHH-NHHH-NHLH+NL   
[36/44] 
 
compatible neumes with León 8: N   N+N-NL-NL+NL+NHHHL    NHLH+NL   NH-N-NLH+NLH   NL-
NHH-NHHH-NHLH+NL   [4/44] 
 
León 8:     2   1+7+4+4   4+2   5+2   10+1 
NH   N+NHL-NHLH+NHLL+NHHL   NHHL+NL NHH-NN+NL      NHH-NHH-NHLH+N [36/42] 
 
compatible neumes with T5: NH   N+NHL-NHLH+NHLL+NHHL   NHHL+NL NHH-NN+NL      NHH-
NHH-NHLH+N [4/42] 
 
V2 Ne veniat mihi pes superviae 

León 8:  
T5:     2    3+3+[no neume]    3+6    2    4+1+1+1 
NH   NHH+NHL+[no neume]   NHL+NH-NHHL   NH   NHLH+N+N+N   [20/26] 
 
disregarding underlay: NH   NHH+NHL+[no neume]   NHL+NH-NHHL   NH   NHLH+N+N+N   
[23/26] 
 
compatible neumes with León 8: NH   NHH+NHL+[no neume]   NHL+NH-NHHL   NH   
NHLH+N+N+N   [8/26] 
 
León 8:      2    4+2+4    6+2    2    4+1+3+2 
NH   NHHL+NS+NL-NH   NS-N-NHL+NL   NH   NHHL+N+NHH+NH [20/34] 
 
disregarding underlay:  NH   NHHL+NS+NL-NH   NS-N-NHL+NL   NH   NHHL+N+NHH+NH 
[23/34] 
 
compatible neumes with T5: NH   NHHL+NLH+NL-NH   NLH-N-NHL+NL   NH   
NHHL+N+NHH+NH [8/34] 
 
et manus impiorum 

León 8:  
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T5:     9    9+2    4+4+5+2 
N-N-NL-NL-NHH   N-N-NL-NL-NHH+NH   NHLH+NH-NL+NHH-NH+NL   [30/35] 
 
compatible neumes with León 8:  N-N-NL-NL-NHH   N-N-NL-NL-NHH+NH   NHLH+NH-NL+NHH-
NH+NL   [6/35] 
 
León 8:     7 6+2 4+4+7+2 
NHHLHLL   N-HL-NLH+NH   N-HLH+NHHL+NH-NH-NLH+NL [30/32] 
 
compatible neumes with T5: NHHLHLL   N-HL-NLH+NH   N-HLH+NHHL+NH-NH-NLH+NL [6/32] 
 
non me commoveant 

León 8:  
T5:     8    3    3+6+1+1 
N-N-N-NH-NLH   NLH   NLH+NH-NHLH+N+N   [20/22] 
 
disregarding underlay: N-N-N-NH-NLH   NLH   NLH+NH-NHLH+N+N   [21/22] 
 
compatible neumes with León 8: N-N-N-NH-NLH   NLH   NLH+NH-NHLH+N+N   [7/22] 
 
León 8:     8 3 3+5+3+1 
NH-NH-NN-NH    NLH   NHH+NH-NNL+NHH+N [20/23] 
 
disregarding underlay: NH-NH-NN-NH    NLH   NHH+NH-NNL+NHH+N [21/23] 
 
 
compatible neumes with T5: NH-NH-NN-NH    NLH   NHH+NH-NNL+NHH+N [7/23] 
 
 
 

Melodic density  

The two versions have comparable melodic density at all points (see Figure 10, p. 179, in Chapter 4). 

In the respond, ‘misericordia’ has melismas (two of seven notes each) in T5, but these syllables have 

four and five notes, respectively, in León 8; in verse 1 ‘misericordiam’ has a seven-note melisma in 

T5 but only has four notes on that syllable in León 8.  

In verse 2 ‘mihi’ has a familiar shape for first-person-singular possessive pronouns in León 8, with 

7+2 notes. T5 instead has 3+6 notes; this manuscript does not preserve the formulaic treatment of the 

first person singular possessive pronouns often found in León 8. 
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Cadence placement in the two manuscripts 

Some cadence types are shared by the two manuscripts. Type-1 cadences are found in both on ‘corde’ 

and ‘impiorum’ (variant, but compatible in both versions). Type-4 cadences (although T5 has a pes 

rather than a scandicus on the penultimate syllable) are found in both manuscripts on ‘deus meus’ and 

‘tuam’. There are type-4 cadences in León 8 where T5 has a type-1 melisma on ‘domine’ and 

‘commoveant’. Conversely, there is a type-4 cadence in T5 on ‘pretiosa est’ where León 8 has a type-

1 melisma. The type-3b melisma, found in T5 across the Lenten psalmi, with a NLL figure to end the 

phrase, is found here on ‘scientibus te’, where León 8 has a type-2 cadence (the NLL figure is not 

usually found in T5 where León 8 has a type-2 cadence). There is also a possible cadence point in 

León 8 on ‘supervie’, using the rare type-5 cadence shapes. In León 8, this cadence recurs in Lenten 

psalmi that have no cognate in T5, so that it is not possible at this point to confirm whether the 

neumes in T5 are a recurring cadence shape or a one-off figure.   

The prevalence of the type-4 cadence in this chant is noteworthy. 

 
  T5 

number 
of notes 
per 
syllable 

T5 melisma type León 8 
number 
of notes 
per 
syllable 

León 8 melisma type 

respond pretiosa est 1+2+7+3      
1 

  
type-4 cadence  

1+2+4+6    
1 

  
type-1 melisma 

respond tua domine 5+5   
5+1+1 

 
short type-1 melisma 

7+4   
5+3+1 

  
type-4 cadence 

respond deus meus 26+4   
2+1 

 
type-4 cadence 

29+5   
3+1 

 
type-4 cadence 

verse 1 tuam 2+1     

 type-
4 cadence  

 3+1 

  
type-4 cadence  

verse 1 te 8 

  
type-3b melisma 

10 
 

  
type-2 melisma 
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verse 1 corde 13+2 

  
type-1 melisma 

10+1 

  
type-1c melisma 

verse 2 superviae 4+1+1+1 
 

 
possibly type-5 
cadence 

4+1+3+2 

  
type-5 cadence 

verse 2 impiorum 4+4+5+2 
 

  
type-1 melisma 

4+4+7+2 

  
type-1 melisma 

verse 2 commoveant 3+6+1+1 
 

  
type-1 melisma 

3+5+3+1 

 
type-4 cadence 

 

Relationship ratios between the two versions 

A = number of notes for which the T5 and León outlines are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

D = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay. 

 
 A D B C 2A/(B+C) = compatibility ratio 

with strict regard for underlay 
2D/(B+C) = compatibility 
ratio disregarding underlay  

respond 82 86 95 100 0.841 0.882 
verse 1 77 78 94 96 0.811 0.821 
verse 2 70 74 83 89 0.814 0.860 
TOTAL 229 238 274 285 0.819 0.852 
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Compatible neume shapes 

A = number of notes for which the outlines AND the neume shapes of T5 and León 8 are compatible.  

B = total number of notes in T5 

C = total number of notes in León 8 

 
 A B C 200A/(B+C) = percentage of neume shapes that are compatible in the two 

manuscripts 
respond 17 95 100 17.4% 
verse 1 15 94 96 15.8% 
verse 2 21 83 89 22.4% 
TOTAL 53 274 285 19.0% 
 
The phrase that opens the respond has a closer neume relationship. In ‘quam pretiosa est’, eleven 

notes have compatible neumes of twenty-two or twenty-three notes = 48.9% compatibility. 

 

Melodic outline in the two manuscripts 

The relationship between the first half of the respond (‘Quam pretiosa est misericordia tua domine’) 

and the first half of the first verse (‘Adtrahe misericordiam tuam scientibus te’) is apparent in both 

versions. The material at the end of the second verse is related to that immediately preceding the 

repetendum, in both versions (a ‘lead-in’, in Nadeau’s terminology). The connection of ‘(Quam 

pretio)sa est’ with ‘(comple)ta est’ in Ne derelinquas in León 8 is not evident in the neumes of T5. 

 

Melodic shape in León 8 and T5  

See Figure OA11. 
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3.9 Sicut cervus – comparison of T5 and León 8 

At the Easter Vigil, both traditions have a responsorial psalmus with one verse. There are textual 

variants between them, but the texts are closely related. The melodies are not closely related, 

however. 

Sicut cervus in T5 (fol. 178v)1 

 

                                                        
1 The ink is very faded in the manuscript; some neumes are no longer legible. 
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[respond] Sicut cervus [sitiens]  
desiderat León 8:  
T5:       6+2   1+1   1+4+7    2+2+6+24 
 
NHH-NHL+NH   N+N   N+N-NHH+N-NHL-NHH   NH+NH+NL-NHHL+N-NHL-NHL-NHH-NL-
NH-NHL-N-NLH-NHL [13/56] 
 
disregarding underlay: NHH-NHL+NH   N+N   N+N-NHH+N-NHL-NHH     NH+NH+NL-
NHHL+N-NHL-NHL-NHH-NL-NH-NHL-N-NLH-NHL [22/56] 
 [16/22] 
 
compatible neumes with León 8: NHH-NHL+NH   N+N   N+N-NHH+N-NHL-NHH   NH+NH+NL-
NHHL+N-NHL-NHL-NHH-NL-NH-NHL-N-NLH-NHL [3/56] 
León 8: 3+2   14+2     1+1+4+1    
NSH+NH   NHHHLL-NHH-NHH-NH+NH     N+N+N-NSH+N [13/28] 
 
disregarding underlay: NSH+NH   NHHHLL-NHH-NHH-NH+NH    N+N+N-NSH+N [22/28] 
 
compatible neumes with T5: NSH+NH   NHHHLL-NHH-NHH-NH+NH     N+N+N-NSH+N [3/28] 
ad fontem/fontes aquarum 

León 8:  
T5:        2   2+1   8+1+15 
NH   NH+N   NL-NHH-NHL+N+NL-NHH-NH-NHH-NH-NHL [13/29] 
 
disregarding underlay:  NH   NH+N   NL-NHH-NHL+N+NL-NHH-NH-NHH-NH-NHL [18/29] 
 
compatible neumes with León 8:   NH   NH+N   NL-NHH-NHL+N+NL-NHH-NH-NHH-NH-NHL 
[5/29] 
León 8: 2   3+2   7+3+2  
NL   N-NL+NH    N-NL-NSHL+NHH+NH [13/21] 
 
disregarding underlay: NL   N-NL+NH    N-NL-N-NHL+NHH+NH [18/21] 
 
compatible neumes with T5: NL   N-NL+NH    N-NL-N-NHL+NHH+NH [5/21] 
[repetendum] ita desiderat anima mea 

León 8:  
T5:        1+1   2+2+5+1   1+3+3   11+1 
N+N  NL+NH+NHLH-N+N   N+NHL+NLH   N-NHLH-NH-NHLH+N   [19/31] 
 
disregarding underlay: N+N  NL+NH+NHLH-N+N   N+NHL+NLH   N-NHLH-NH-NHLH+N   
[30/31] 
 
compatible neumes with León 8: N+N  NL+NH+NHLH-N+N   N+NHL+NLH   N-NHLH-NH-
NHLH+N   [8/31] 
León 8: 5+1   6+3+3+6   1+1+1   9+1    
NHHHH+N   NHH-NLH+ NLL+NLL+NHHLHL   N+N+N   NHL-NS-NHLH+N   [19/37] 
 
disregarding underlay: NHHHH+N   NHH-NLH+ NLL+NLL+NHHLHL   N+N+N   NHL-NS-
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NHLH+N   [30/37] 
 
compatible neumes with T5: NHHHH+N   NHH-NLH+ NLL+NLL+NHHLHL   N+N+N   NHL-NS-
NHLH+N   [8/37] 
ad te deus 

León 8:  
T5:        9   3   17+11 
NHHHH-N-NLL   NLH   N-NHL-NHH-NH-NH-NHH-NHL+N-NH-NL-N-NHLH-L [11/40] 
 
disregarding underlay: NHHHH-N-NLL   NLH   N-NHL-NHH-NH-NH-NHH-NHL+N-NH-NL-N-
NHLH-L [15/40] 
 
compatible neumes with León 8: NHHHH-N-NLL   NLH   N-NHL-NHH-NH-NH-NHH-NHL+N-
NH-NL-N-NHLH-L [5/40] 
León 8: 4   8   3+1 
NH-NL    NL-NSH-NHL   NHH+N   [11/16] 
 
disregarding underlay: NH-NL    NL-NSH-NHL   NHH+N   [15/16] 
 
compatible neumes with T5: NH-NL    NL-NSH-NHL   NHH+N   [5/16] 
[verse] Sitivit anima mea a/ad deum 
vivum 

León 8:  
T5:       1+3+4   4+3+3    3+1   1   11+2   15+4 
N+NHL+NS-NH   NH-NL+NHL+NHL   NHH+N   N   NH-NHH-NHL-NLH+NH   NL-NHH-NH-
NH-NHH-NLL+NHHL   [31/55] 
 
disregarding underlay: N+NHL+NS-NH   NH-NL+NHL+NHL   NHH+N   N   NH-NHH-NHL-
NLH+NH   NL-NHH-NH-NH-NHH-NLL+NHHL   [37/55] 
 
compatible neumes with León 8:  N+NHL+NN-NH   NS-NL+NHL+NHL   NHH+N   N   NH-NHH-
NHL-NLH+NH   NL-NHH-NH-NH-NHH-NLL+NHHL   [1/55] 
León 8: 1+9+1   2+3+6   3+2   1   6+3     4+2    
N+NL-NHH-NSNH+N   NH+NHL+NH-NSHL   NHH+NH   N   NH-NS-NH+NHL   NHHL+NL   
[31/43] 
 
disregarding underlay: N+NL-NHH-NSNH+N   NH+NHL+NH-NSHL   NHH+NH   N   NH-NS-
NH+NHL   NHHL+NL   [37/43] 
 
compatible neumes with T5: N+NL-NHH-NSNH+N   NH+NHL+NH-NSHL   NHH+NH   N   NH-
NS-NH+NHL   NHHL+NL   [11/43] 
quando veniam 

León 8:      
T5:        5+1   1+5+7 
NHL-NH+N   N+N-NHHL+NHL-NHHL   [8/19] 
 
disregarding underlay: NHL-NH+N   N+N-NHHL+NHL-NHHL   [12/19] 
 
compatible neumes with León 8: NHL-NH+N   N+N-NHHL+NHL-NHHL   [5/24] 
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León 8: 2+3   3+3+1 
NH+NHL   NLL+NHH+N   [8/12] 
 
disregarding underlay: NH+NHL   NLL+NHH+N   [12/12] 
 
compatible neumes with T5: NH+NHL   NLL+NHH+N   [5/12] 
et apparebo León 8: 

 
T5:        2   2+1+32++15+   

NL   NH+N+N-NHHL-NHHL-N-NHL-N-NL-NH-NHL-NL-NH-NHH-(2–3 illegible notes)-
NLL+N-NH-NH-NHL-N-(1–2 illegible notes)-N-(1–2 illegible notes)-NLL [32/52] 
 
disregarding underlay:  
NL   NH+N+N-NHHL-NHHL-N-NHL-N-NL-NH-NHL-NL-NH-NHH-(2–3 illegible notes)-
NLL+N-NH-NH-NHL-N-(1–2 illegible notes)-N-(1–2 illegible notes)-NLL [36/52] 
 
compatible neumes with León 8: NL   NH+N+N-NHHL-NHHL-N-NHL-N-NL-NH-NHL-NL-NH-
NHH-(2–3 illegible notes)-NLL+N-NH-NH-NHL-N-(1–2 illegible notes)-N-(1–2 illegible notes)-
NLL [9/52] 
León 8:    3   1+2+29+2 
NSH   N+NH+N-NSHL-NHHL-NS-N-N-NHL-NHH-NLLHL-NHHLH+NH [32/37] 
 
disregarding underlay: 
NSH   N+NH+N-NSHL-NHHL-NS-N-N-NHL-NHH-NLLHL-NHHLH+NH [36/37] 
 
compatible neumes with T5:  NSH   N+NH+N-NSHL-NHHL-NS-N-N-NHL-NHH-NLLHL-
NHHLH+NH [9/37] 
ante faciem dei 

León 8:  
T5:        1+3   24+4+2  15+10+ 
N+NHL   NHL-NHH-NHL-NHL-NHHL-NH-NHH-NLL+NHLH+NL  N-NHH-NH-NH-NHH-
NLL-H+NL-NH-N-(1 illegible note?)-NHH-NL [17/59] 
 
disregarding underlay: N+NHL  NHL-NHH-NHL-NHL-NHHL-NH-NHH-NLL+NHLH+NL  N-
NHH-NH-NH-NHH-NLL-H+NL-NH-N-(1 illegible note?)-NHH-NL [26/59] 
 
compatible neumes with León 8:  N+NHL  NHL-NHH-NHL-NHL-NHHL-NH-NHH-
NLL+NHLH+NL  N-NHH-NH-NH-NHH-NLL-H+NL-NH-N-(1 illegible note?)-NHH-NL [9/59] 
León 8: 5+1   6+3+8   3+2 
NHHHH+N   NHH-NLH+NLL+NL-NS-N-NHL   NHH+NH   [17/28] 
 
disregarding underlay: NHHHH+N   NHH-NLH+NLL+NL-NS-N-NHL   NHH+NH   [26/28] 
 
compatible neumes with T5:  NHHHH+N   NHH-NLH+NLL+NL-NS-N-NHL   NHH+NH   [9/28] 
 

 

 



 

 

263 

Melodic density 

As the comparative graphs in Chapter 4 illustrate, the two versions of Sicut cervus have very different 

melodic density. Compare, for example, the long melisma on ‘(deside)rat’ in T5 with the single virga 

on the syllable in León 8, or the melisma on ‘cer(vus)’ in León 8 with the single note in T5. T5 is 

much more melismatic at the end of the verse (‘faciem dei’); it is also more melismatic on ‘(vi)vum’ 

and ‘veniam’. Both manuscripts have long melismas on ‘(appa)re(bo)’ but, given the clear differences 

between the two, it is possible that the emphatic treatment of this word arose independently in the two 

traditions. 

 

Cadence placement in the two manuscripts 

The cadential placements are not compatible: T5 has a long, probably cadential, melisma on 

‘(deside)rat’, where León does not. In the verse, T5 has a (probably cadential) melisma at ‘vivum’, 

where the León 8 melodic density does not clearly punctuate the end of the sentence.  In both 

manuscripts, ‘veniam’ may have a cadence, but it is not certain. 

 

 text T5 T5 cadence León 8 León 8 cadence 

R. cervus 
(sitiens) 

1+1   1+4+7 

 

type-3 melisma 

14+2 

 

non-standard melisma 

R. desiderat 2+2+6+24 

 
type-3 melisma 

1+1+4+1    not a cadence 

R. aquarum 8+1+15 
 

type-3 melisma 

7+3+2 

  

type-1 (proparoxytonic) 

R. mea 11+1    

 
type-1 melisma 

9+1    

 

type-1 melisma 
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R. deus 17+11 

 
type-3 melisma 

3+1 

 

type-4  

V.  anima 
mea 

3+1    

 
 

 
 
type-7 cadence 

3+2    

 

type-1 (proparoxytonic), like 
‘aquarum’, but with the 
melismatic material divided 
between the syllables of 
‘anima’. 

V. deum 
vivum 

11+2   15+4 

 melisma 
followed by type-3 ending 

6+3   4+2    

  

type-8b cadence 

V. veniam 1+6+7 

 
type-3 melisma 

3+3+1 

  

type-4 cadence, without a 
melisma 

V. apparebo 2+1+32++15+ 

 
type-3b melisma 

1+2+30+2 
 

…  

 type-1 cadence 

V. faciem 
dei 

24+4+2  
15+10+ 

 
type-3 melisma 

6+3+8    

  

type-4 cadence 
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Relationship ratios between the two versions 

A= number of notes for which the T5 and León outlines are compatible 

B= total number of notes in T5 

C = total number of notes in León 8 

E = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay. 

 
 A D B C 2A/(B+C) = compatibility ratio 

with strict regard for underlay 
2D/(B+C) = compatibility 
ratio disregarding underlay  

respond 56 85 156 102 0.434 0.659 

verse 1 88 111 186 120 0.575 0.725 

TOTAL 144 196 342 222 0.511 0.695 

  
Compatible neume shapes 

A = number of notes for which the outlines AND the neume shapes of T5 and León 8 are compatible.  

B = total number of notes in T5 

C = total number of notes in León 8 

 A B C 200A/(B+C) = percentage of neume shapes that are compatible in the two 
manuscripts 

respond 21 156 102 16.28% 

verse  24 186 120 15.69% 

total 45 346 222 15.85% 

 

Melodic shape in León 8 and T5  

 See Figure OA12. 
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3.10 Tu es patientia – comparison of T5 and León 8 

This psalmus is responsorial, with three verses in both T5 and León 8. 

Tu es patientia in T5, page 1 (fol. 69v) 

 
 
[respond] Tu es patientia mea 
 

León 8:   
T5:     12   3   2+1+10+6+15   17+1 
NHL-NHH-NH-NHLH   NHH   NL+N+NHH-NHH-N-NLL+NH-N-NLL+NHL-NHH-NH-NHL-NLH-N     
N-N-NHL-NHL-NHH-NH-NHLH+N  [53/67] 
 
disregarding underlay:   NHL-NHH-NH-NHLH   NHH   NL+N+NHH-NHH-N-NLL+NH-N-NLL+NHL-
NHH-NH-NHL-NLH-N     N-N-NHL-NHL-NHH-NH-NHLH+N  [54/67] 
 
compatible neumes with León 8: NHL-NHH-NH-NHLH   NHH   NL+N+NHH-NHH-N-NLL+NH-N-
NLL+NHL-NHH-NH-NHL-NLH-N     N-N-NHL-NHL-NHH-NH-NHLH+N  [20/67] 
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León 8:      9   3  3+1+9+5+14   13+1 
NHH-NH-NHLH   N-SH   NHL+N+NH-NHHL-NLL+NHHLH+NHH-NH-NHLH-NHH-NL   NHH-NH-
NS-NH-NHLH+N   [52/58] 
 
disregarding underlay:  NHH-NH-NHLH   N-SH   NHL+N+NH-NHHL-NLL+NHHLH+NHH-NH-NHLH-
NHH-NL   NHH-NH-NS-NH-NHLH+N   [53/58] 
 
 
compatible neumes with T5:  NHH-NH-NHLH   N-NH   NHL+N+NH-NHHL-NLL+NHHLH+NHH-NH-
NHLH-NHH-NL   NHH-NH-NS-NH-NHLH+N   [20/58] 
[repetendum] domine spes mea1 

León 8:    
T5:     1+3+5   1   2+16 
N+NHL+NHHHL   N   NH+NL-NL-NH-NL-NL-NH-NH-NL   [24/28] 
 
compatible neumes with León 8:  N+NHL+NHHHL   N   NH+NL-NL-NH-NL-NL-NH-NH-NL   [8/28] 
León 8:     4+3+5   1   2+12 
NH-NL+NHL+NH-NHL   N   NH+NH-NHLH-NL-N-NHL [24/27] 
 
compatible neumes with T5: NH-NL+NHL+NH-NHL   N   NH+NH-NHLH-NL-N-NHL [8/27] 
a iuventute mea 

León 8:   
T5:     5   2+1+8+5   9+10 
NHH-NL   NH+N+NHH-NH-NHL+NHH-NL   NH-NHL-NHLH+NL-NHH-NHL-NHL [37/41] 
 
compatible neumes with León 8:  NHH-NL   NH+N+NHH-NH-NHL+NHH-NL   NH-NHL-NHLH+NL-NHH-
NHL-NHL [14/41] 
León 8:     5   3+1+8+3   10+11 
NHHHL   NNH+N+NHH-NH-NHL+NHH   NH-NHHL-NHLH+NHH-NH-NHH-NHL [37/41] 
 
compatible neumes with T5:  NHHHL   NNH+N+NHH-NH-NHL+NHH   NH-NHHL-NHLH+NHH-NH-
NHH-NHL [14/41] 
 

                                                        
1 The ‘G’ above the neumes on ‘mea’ is not part of the musical notation, but indicates the continuation of the 
repetendum. 
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Tu es patientia in T5, page 2 (fol. 70r) 
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[verse 1]2 Deus quis similis tibi 

León 8:     
T5:     7   8   5+4+4   2+1  
N-NLH-NHH   NHH-NL-NLL   NHH-NH+N-HLL+NHHL   NH+N [28/31] 
 
disregarding underlay:  N-NLH-NHH   NHH-NL-NLL   NHH-NH+N-HLL+NHHL   NH+N [29/31] 
 
compatible neumes with León 8: N-NLH-NHH   NHH-NL-NLL   NHH-NH+N-HLL+NHHL   NH+N [6/31] 
León 8:     13+2   11   4+4+5   2+1 
N-NH-NHH-NHH-NHLH+NH   NS-NHL-NS-NHHH   NHHL+NL-NL+NH-HLH   NH+N [28/42] 
 
disregarding underlay: N-NH-NHH-NHH-NHLH+NH   NS-NHL-NS-NHHH   NHHL+NL-NL+NH-HLH   
NH+N [29/42] 
 
 
compatible neumes with T5: N-NH-NHH-NHH-NHLH+NH   NS-NHL-NS-NHHH   NHHL+NL-NL+NH-
HLH   NH+N [6/42] 
quia ostendisti mici tribulationes 

León 8:   
T5:     1+1   3+1+3+3   3 [neumes given for only one syllable of ‘mihi’]  2+2+3+2+5+7 
N+N   NHL+N+NHH+NHL   NHH   NH+NL+NHH+NL+NL-NHH+N-N-N-NLH-N   [33/36] 
 
disregarding underlay:  N+N   NHL+N+NHH+NHL   NHH   NH+NL+NHH+NL+NL-NHH+N-N-N-NLH-N   
[36/36] 
 
compatible neumes with León 8: N+N   NHL+N+NHH+NHL   NHH   NH+NL+NHH+NL+NL- NHH+N-N-
N-NLH-N   [9/36] 
León 8:      1+1   3+3+3+4   6+1   1+2+3+3+10+11 
N+N   NHL+NHH+NLH+NHHL   NH-NHLH+N  N+NL+NHH+NHH+NL-NHHL-NH-NLH+NH-NS-NH-
NLHL  [33/52] 
 
disregarding underlay: N+N   NHL+NHH+NLH+NHHL   NH-NHLH+N  N+NL+NHH+NHH+NL-NHHL-
NH-NLH+NH-NS-NH-NLHL  [36/52] 
 
compatible neumes with T5: N+N   NHL+NHH+NLH+NHHL   NH-NHLH+N  N+NL+NHH+NHH+NL-
NHHL-NH-NLH+NH-NS-NH-NLHL  [9/52] 
multas et malas 

León 8:    
T5:     1+11   1   12+1 
N+NNL-N-N-N-NLH-NH   N   N-NHL-NHL-NL-NH-NHLH+N [26/29] 
 
compatible neumes with León 8: N+NNL-N-N-N-NLH-NH   N   N-NHL- NHL-NL-NH-NHLH+N [7/29] 
León 8:     2+13   1   13+1 
NL+N-NHL-NS-NH-NL-N-SH   N   NHH-NH-NS-NH-NHLH+N [26/30] 
 

                                                        
2 The mark to the left of the first virga is probably not a neume; we have not included it in our analysis. 
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compatible neumes with T5: NL+N-NHL-NS-NH-NL-N-SH   N   NHH-NH-NS-NH-NHLH+N [7/30] 

et conversus consolatus es 
me 

León 8:  

 
T5:     1   1+1+6   1+1+7+4   1   26 
N   N+N+NHH-NHL   N+N+N-NH-NHHL+NH-NL   N   N-NHL-NHL-N-NNLL-NL-N-NNLL-NNL-
NHHL   [40/49] 
 
disregarding underlay: N   N+N+NHH-NHL   N+N+N-NH-NHHL+NH-NL   N   N-NHL-NHL-N-NNLL-
NL-N-NNLL-NNL-NHHL   [42/49] 
 
compatible neumes with León 8: N   N+N+NHH-NHL   N+N+N-NH-NHHL+NH-NL   N   N-NHL-NHL-N-
NNLL-NL-N-NNLL-NNL-NHHL   [20/49] 
León 8:     1   1+2+12   1+1+4+3   2   29 
N   N+NH+NHH-N-NS-NHL-NHL   N+N+N-NHH+N-NL   NL   N-NHHL-NHL-N-N-NL-NHH-NH-N-NL-
NH-NHL-NLHL [40/56] 
 
disregarding underlay: N   N+NH+NHH-N-NS-NHL-NHL   N+N+N-NHH+N-NL   NL   N-NHHL-NHL-N-
N-NL-NHH-NH-N-NL-NH-NHL-NLHL [42/56] 
 
compatible neumes with T5: N   N+NH+NHH-N-NS-NHL-NHL   N+N+N-NHH+N-NL   NL   N-NHHL-
NHL-N-N-NL-NHH-NH-N-NL-NH-NHL-NLHL [20/56] 
[verse 2]Qui custodiebant 
animam meam   

León 8:   
T5:     1   1+3+2+7+1   4+4+6   3+1    
N   N+NHL+NH+N-NLH-NHH+N   N-NLH+N-NLL+N-NL-NHL   NHH+N       [31/33] 
 
disregarding underlay:  N   N+NHL+NH+N-NLH-NHH+N   N-NLH+N-NLL+N-NL-NHL   NHH+N       
[33/33] 
 
compatible neumes with León 8: N   N+NHL+NH+N-NLH-NHH+N   N-NLH+N-NLL+N-NL-NHL   NHH+N       
[12/33] 
León 8:     1   1+3+3+13+1   2+4+6   3+1    
N   N+NHL+NHH+N-NH-NHH-NHH-NHLH+N   NH+NHLL+NH-NSHL   NHH+N  [31/38] 
 
disregarding underlay: N   N+NHL+NHH+N-NH-NHH-NHH-NHLH+N   NH+NHLL+NH-NSHL   NHH+N  
[33/38] 
 
compatible neumes with T5: N   N+NHL+NHH+N-NH-NHH-NHH-NHLH+N   NH+NHLL+NH-SNHL   
NHH+N  [12/38] 
consiliati sunt in unum 
dicentes 

León 8:    
T5:   5+1+1+3+1   5   2   11+6   2+2+1    
NHH-HL+N+N+NHH+N  NH-NHL   NH   N-NL-NL-NL-NHLH+NH-N-NLL   NH+NH+N   [36/40] 
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compatible neumes with León 8:  NHH-HL+N+N+NHH+N  NH-NHL   NH   N-NL-NL-NL-NHLH+NH-N-
NLL NH+NH+N   [12/40] 
León 8:   4+3+1+5+1   5   2  16+6    3+2+1        
NHHL+N-NH+N+NH-NSH+N  NH-NHL   NH   NHL-NH-NLH-NHH-NLH-NL+NHL-NHL   NHH+NL+N   
[36/49] 
 
compatible neumes with T5: NHHL+N-NH+N+NH-NSH+N  NH-NHL   NH   NHL-NH-NLH-NHH-NLH-
NL+NHL-NHL   NHH+NL+N   [12/49] 
“persequimini et conprehendite eum 

León 8:  
T5:    4+2+2+6+1      4   1+1+3+3+1   4+1 
NHHL+NH+NL+NH-N-NLL+N   NHHL   N+N+NHH+NHL+N   NH-NH+N   [31/33] 
 
disregarding underlay:  NHHL+NH+NL+NH-N-NLL+N   NHHL   N+N+NHH+NHL+N   NH-NH+N   
[33/33] 
 
no neumes are compatible with León 8 
León 8:    4+3+3+9+1    4   3+3+1+4+2  4+2 
N-NHL+NHH+NLH+NH-NHL-NSLH+N     N-NHL   NHH+NLH+N+NHHL+NH   NHNH+NH [31/43] 
 
disregarding underlay:  N-NHL+NHH+NLH+NH-NHL-NSLH+N     N-NHL   NHH+NLH+N+NHHL+NH   
NHNH+NH [33/43] 
quia non est qui liberet eum” 

León 8:   
T5:     1+1   8   9   11   4+5+4   2+1 
N+N   N-NH-NH-NLH   NL-NHL-NHHL   NH-NL-NHH-N-NLH   NHHH+NHL-NL+NHHL   NH+N   
[36/46] 
 
disregarding underlay:   N+N   N-NH-NH-NLH   NL-NHL-NHHL   NH-NL-NHH-N-NLH   NHHH+NHL-
NL+NHHL   NH+N   [38/46] 
 
compatible neumes with León 8: N+N   N-NH-NH-NLH   NL-NHL-NHHL   NH-NL-NHH-N-NLH   
NHHH+NHL-NL+NHHL   NH+N   [8/46] 
León 8:     1+1   16   4     8   7+4+5   2+2 
N+N   NHL-NH-NLH   NH-NL   NHH-NH-NHL   NHHH-NLH+NHLL+NH-NLH   NH+NH [36/42] 
 
disregarding underlay: N+N   NHL-NH-NLH   NH-NL   NHH-NH-NHL   NHHH-NLH+NHLL+NH-NLH   
NH+NH [38/42] 
 
compatible neumes with T5:  N+N   NHL-NH-NLH   NH-NL   NHH-NH-NHL   NHHH-NLH+NHLL+NH-
NLH   NH+NH [8/42] 
deus meus ne elonges a me 

León 8:  



 

 

275 

T5:     1+1   1+6   1   2+8+4   1   26 
N+N   N+NHH-NHL   N   NH+N-NH-NHH-NL+NH-NL   N   N-NHL-NHL-N-NNLL-N-N-NNL-N-NNL-
N-NHHL   [42/51] 
 
disregarding underlay:  N+N   N+NHH-NHL   N   NH+N-NH-NHH-NL+NH-NL   N   N-NHL-NHL-N-
NNLL-N-N-NNL-N-NNL-N-NHHL   [47/51] 
 
compatible neumes with León 8: N+N   N+NHH-NHL   N   NH+N-NH-NHH-NL+NH-NL   N   N-NHL-NHL-
N-NNLL-N-N-NNL-N-NNL-N-NHHL   [17/51] 
León 8:     1+1   2+11   1   1+4+4   1   29 
N+N   NH+NHH-NS-NHL-NHL   N   N+N-NHH+N(S/H)LH   N   N-NHHL-NHL-N-N-NL-NHH-NH-N-
NL-NH-NHL-NLHL [42/55] 
 
disregarding underlay:  N+N   NH+NHH-NS-NHL-NHL   N   N+N-NHH+N(S/H)NH   N   N-NHHL-NHL-
N-N-NL-NHH-NH-N-NL-NH-NHL-NLHL [47/55] 
 
compatible neumes with T5: N+N   NH+NHH-NS-NHL-NHL   N   N+N-NHH+N(S/H)NH   N   N-NHHL-
NHL-N-N-NL-NHH-NH-N-NL-NH-NHL-NLHL [17/55] 
 
[verse 3] Quia firmamentum 
meum et refugium meum es 
tu 

León 8:  

 
 

T5:     1+1   3+1+3+3   3+1    2   2+3+3+8   15+5    15   1 
N+N   NHL+N+NHH+NHL   NHH+N      NH   NL+NHH+N-NL+N-NHL-NHHL   N-N-NLH-NLL-NNL-
N-N-NH+NL-NNL   N-N-NH-NL-NHH-NH-NHLH   N     [59/70] 
 
disregarding underlay: N+N   NHL+N+NHH+NHL   NHH+N      NH   NL+NHH+N-NL+N-NHL-NHHL   
N-N-NLH-NLL-NNL-N-N-NH+NL-NNL   N-N-NH-NL-NHH-NH-NHLH   N     [64/70] 
 
compatible neumes with León 8: N+N   NHL+N+NHH+NHL   NHH+N      NH   NL+NHH+N-NL+N-NHL-
NHHL   N-N-NLH-NLL-NNL-N-N-NH+NL-NNL   N-N-NH-NL-NHH-NH-NHLH   N     [15/70] 
León 8:     1+1   2+3+3+4   6+1   1   2+3+3+10   23+4    11   1 
N+N   NH+NHH+NLH+NHHL   NH-NHLH+N   N   NL+NHH+NHH+NL-NHHL-N-NLH   NH-NS-NH-
NLHL-N-NS-NH-NLL-NS-NH+N-NHL    NHHH-NHL-NHLH   N [59/79] 
 
disregarding underlay: N+N   NH+NHH+NLH+NHHL   NH-NHLH+N   N   NL+NHH+NHH+NL-NHHL-
N-NLH   NH-NS-NH-NLHL-N-NS-NH-NLL-NS-NH+N-NHL    NHHH-NHL-NHLH   N [64/79] 
 
compatible neumes with T5: N+N   NH+NHH+NLH+NHHL   NH-NHLH+N   N   NL+NHH+NHH+NL-
NHHL-N-NLH   NH-NS-NH-NLHL-N-NS-NH-NLL-NS-NH+N-NHL    NHHH-NHL-NHLH   N [15/79] 
deus meus eripe 
me de manu contra 
legem agentis et 
iniqui 

León 8:  

  
T5:     4+2   2+6   5+3+3   1   6    4+3   4+2   4+1   2+4+2   1   1+5+2 
NHHL+NH   NL+NH-NHHL   NHH-NL+NHL+NHH   N   NH-N-NLH   N-NLH+NHL   NHHL+NL   
NHHL+N   NH+NL-NL+NL   N   N+NHH-NH+NL   [65/69] 
  
disregarding underlay:   NHHL+NH   NL+NH-NHHL   NHH-NL+NHL+NHH   N   NH-N-NLH   N-
NLH+NHL   NHHL+NL   NHHL+N   NH+NL-NL+NL   N   N+NHH-NH+NL   [69/69] 



 

 

276 

 
compatible neumes with León 8: NHHL+NH   NL+NH-NHHL   NHH-NL+NHL+NHH   N   NH-N-NLH   N-
NLH+NHL   NHHL+NL   NHHL+N   NH+NL-NL+NL   N   N+NHH-NH+NL   [11/69] 
León 8:     4+3   3+9   4+4+6   2    9   6+4   5+1   6+2   3+4+1   1   1+6+3 
N-NHL+NHH   NLH+NHH-NL-NSHL    NHHH+NHHL+NH-NHLH   NH    N-NS-NH-NLHL   NH-NH-
NL+NL-NL   NH-NLH+N   NHH-NLH+NL  NHL+NHLH+N   N   N+NHH-NLH+NLH [65/90] 
 
disregarding underlay:  N-NHL+NHH   NLH+NHH-NL-NSHL    NHHH+NHHL+NH-NHLH   NH    N-NS-
NH-NLHL   NH-NH-NL+NL-NL   NH-NLH+N   NHH-NLH+NL  NHL+NHLH+N   N   N+NHH-
NLH+NLH [69/90] 
 
compatible neumes with T5: N-NHL+NHH   NLH+NHH-NL-NSHL    NHHH+NHHL+NH-NHLH   NH    N-
NS-NH-NLHL   NH-NH-NL+NL-NL   NH-NLH+N   NHH-NLH+NL  NHL+NHLH+N   N   N+NHH-
NLH+NLH [11/90]  
quia tu es patientia me(a) León 8:  

 
T5:     1+1   8   1   1+1+8+4+1   8+21 
N+N   N-NHH-NHLH   N   N+N+N-NH-NHH-NL+NH-NL+N   N-NHL-NHLH+NL-N-NNL-N-NL-NNL-N-
NL-N-NHH-L [not counting the melisma that is omitted from the facsimile copy of León: 23/34] 
 
disregarding underlay: N+N   N-NHH-NHLH   N   N+N+N-NH-NHH-NL+NH-NL+N   N-NHL-NHLH+NL-
N-NNL-N-NL-NNL-N-NL-N-NHH-L [29/34] 
 
compatible neumes with León 8: N+N   N-NHH-NHLH   N   N+N+N-NH-NHH-NL+NH-NL+N   N-NHL-
NHLH+NL-N-NNL-N-NL-NNL-N-NL-N-NHH-L [6/34] 
León 8:     1+1   2   12   1+1+4+3+2   9[etc., probably]   
N+N   NH   NHH-N-NS-NHL-NHL   N+N+N-NHH+N-NL+NL   N-NHHL-N-NLH [23/36] 
 
disregarding underlay: N+N   NH   NHH-N-NS-NHL-NHL   N+N+N-NHH+N-NL+NL   N-NHHL-N-NLH 
[29/36] 
 
compatible neumes with T5: N+N   NH   NHH-N-NS-NHL-NHL   N+N+N-NHH+N-NL+NL   N-NHHL-N-
NLH [6/36] 
 

Melodic density 

In the respond, the two versions have equivalent melodic density. The same holds for the first verse, 

except that, here, ‘(conver)sus’, ‘(tribulat)ones’ and ‘(deus) meus’ have more substantial melismas in 

León 8 than in T5 (10–12 rather than 5–7 notes). In verse 2 León 8 similarly has a longer melisma 

than T5 on ‘(custodi)e(bant)’. ‘non est’ is different in shape, having melismas of 8 and 9 notes in T5, 

but of 16 and 4 notes in León 8. In verse 3 the final ‘tu es’ has 7+1 notes in T5 and 2+12 in León 8. 

As this illustrates, the proportions of the chant are not identical in the two manuscripts, although there 

is widespread agreement about the melodic density (see Figure 11, pp. 183–5, in Chapter 4).  
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Cadence placement in the two manuscripts  

In the main, the cadence points are consistent in the two manuscripts, although the cadence types are 

less consistent. There are several occasions where the melodic density and shape in one or both 

manuscripts suggest a cadence, but the syntax does not confirm it. 

 
 text T5 

number of 
notes per 
syllable 

T5 melisma type León 8 
number of 
notes per 
syllable 

León 8 melisma 
type 

respond (patientia) mea 17+1 

 
type-1 melisma 

13+1 

 
type-1 melisma 

respond (spes) mea 2+16 

  
type-3 melisma 

2+12 

 
type-3 melisma 

respond (iuventute) 
mea 

9+10 
 

type-3 melisma 

10+11 

 
type-3 melisma 

verse 1 Deus 7 (treated 
as one 
syllable) 

Tthere is no melodic 
suggestion of a cadence 
here 
 

13+2    

 
type-1 melisma 

verse 1 (osten)disti 
mici 

3+3   3  

 
type-7 cadence 

6+1 

 
type-1 melisma 

verse 1 tribulationes 2+2+3+ 
2+4+7 

 
non-standard melisma 

1+2+3+  
3+10+10 
 

 
type-2 melisma 

verse 1 malas 12+2 

 
type-1 melisma 

13+1 

 
type-1 melisma 
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verse 1 conversus 1+1+6  

  
type-3 melisma  

1+2+12    

 
type-3 melisma 

verse 1 me 26 

  
type-3 melisma 

29 

 
type-2 melisma 

verse 2 animam meam 4+4+6   
3+1    

  
 

  
type-4 cadence 

2+4+6   
3+1 

  
type-4 cadence  

verse 2 unum 11+6 

  
type-3b melisma 

16+6    

 
type-3 melisma 

verse 2 persequimini 4+2+2+6+1 

  
not a standard cadence 

4+3+3+9+1 

 
 type-1b melisma 

verse 2 non est 8   9 

  
type-3 melisma 

16 4 

 
type-3 melisma 

verse 2 eum 2+1 not a standard cadence 2+2 

 
type 4 

verse 2 meus 1+6 

  
type-3 melisma 

2+11    

 
type-3 melisma 

verse 2 me 26 

 type-3 melisma 

29 

 
type-2 melisma 

verse 3 (firmamentum) 
meum 

3+1  

 
type-7 cadence 

6+1    
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type-1 melisma 
verse 3 es tu 15   1 

  
type-1 melisma  

11   1 

 
type-1 melisma 

verse 3 (deus) meus 2+6 

  
type-3 melisma 

3+8  

  
type-3 melisma 

verse 3 eripe me 5+3+3    1   

 
type-7 cadence 

5+4+6      2 

 
type-1 melisma 

verse 3 iniqui 1+5+2 

  
type-8 cadence 

1+6+3 

 
type-9 cadence 

verse 3 tu es 8   1 

 
type-1 melisma 

2   12 

 
type-3 melisma 

verse 3 mea 8+21 
 

 
type-3 melisma 

9+missing   

 
abbreviated 
version of the 
usual verse-ending 
melisma 
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Relationship ratios in the two versions 

A= number of notes for which the T5 and León 8 outlines are compatible 

B= total number of notes in T5 

C = total number of notes in León 8 

D = number of notes for which the outlines are compatible, ignoring underlay 

 
 A D B C 2A/(B+C) = 

compatibility ratio 
2D/(B+C) = compatibility ratio 
ignoring underlay  

respond 114 115 136 126 0.870 0.878 
verse 1 127 133 145 180 0.782 0.818 
verse 2 176 187 203 197 0.88 0.935 
verse 3 147 162 173 205 0.778 0.857 
total 564 597 657 708 0.826 0.875 
 

Compatible neume shapes 

A= number of notes for which melodic outlines AND the neume shapes for T5 and León 8 are 
compatible 

B= total number of notes in T5 

C = total number of notes in León 8 

 
 A B C 200A/(B+C) = percentage of compatible neume shapes 
respond 42 136 126 32.06% 
verse 1 42 145 180 25.85% 
verse 2 49 203 197 24.5% 
verse 3 32 173 205 16.93% 
total 165 657 708 24.18% 
 

Melodic shape 

In both manuscripts, there are a series of neumatically similar gestures on ‘Tu (es pati)en(ti)a me(a)’. 

The end of the cadence on ‘mea’ is neumatically similar to that found on ‘in caro mea’ in Genua mea 

in both manuscripts. In both manuscripts, the end of the respond, ‘-tute mea’, uses melismas whose 

neumes are similar to those found at the opening of the respond. The final cadence of Cogitaverunt is 

similar to that found at the end of the Tu es patientia respond, in both manuscripts.  

In both manuscripts, the cadence on ‘malas’ in verse 1 has the same neumes as the cadence on 

‘patientia mea’ in the respond.  The closing material of each verse (‘et conversus…’) is the same in all 

three verses in both manuscripts. In León 8, ‘quia non est’ has very similar material to ‘unum’, earlier 

in the verse, but there is no close parallel in T5. In both manuscripts, verses 2 and 3 have the same 
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material on ‘persequimini…’ and ‘deus meus eripe me’. In León 8, the accents ‘con(tra) le(gem)’ and 

‘(i)ni(quis)’ each have a rising figure ending with a porrectus. In T5, these three accents begin with 

 , perhaps equivalent to the rising figure of León 8. As these examples illustrate, the two 

traditions have similar inter- and intra-chant melodic connections, further confirming that the two 

versions have a common origin. 

 

Comparison of melodic shape in T5 and León 8 

See Figure OA13. 
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3.11 Venite – comparison of T5 and León 8 

Venite has one melody for the respond and another for the verses, in both manuscripts. León 8 has six 

verses; T5 has only the first three of those verses. In T5 the repetendum begins at the second ‘venite’, 

as is made clear by the neume shapes at the end of verse 1. The neumes accompanying the ‘venite’ 

cue in Leon 8 do not match either the opening of the respond or the second ‘venite’. 

Venite in T5 (fol. 115) 
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[respond] Venite venite 
filii audite me 
 

León 8:  
T5:       3+5+1   6+3+2   7+6   2+4+6   23 
NHH+NH-NLL+N    NH-NH-NL+NHH+NH   NHH-N-NLL+NH-NN-NH   NL+NS-NH+N-NLL-NL   NH-
NL-NHH-NL-NHL-NNL-NHH-NHH-NH   [TOTAL: 54/68] 
 
disregarding underlay: NHH+NH-NLL+N    NH-NH-NL+NHH+NH   NHH-N-NLL+NH-NN-NH   NL+NS-
NH+N-NLL-NL   NH-NL-NHH-NL-NHL-NNL-NHH-NHH-NH  [63/68] 
 
compatible neumes with León 8: NHH+NH-NLL+N    NH-NH-NL+NHH+NH   NHH-N-NLL+NH-NN-NH   
NL+NS-NH+N-NLL-NL   NH-NL-NHH-NL-NHL-NNL-NHH-NHH-NH   [TOTAL: 22/68]  
 
 León 8: 3+6+8    6+4+1   7+4   5+6+10   19 
N-SH+NH-N-SHL+NH-NH-NLHL    NH-NH-NL+NHHH+N   NHHL-NLL+NHLH   NH-NLH+NH-NH-
NL+NH-NH-NLH-NSH      NHHH-NH-NLH-NHH-NS-N-NL-NH    [54/78] 
 
disregarding underlay: N-SH+NH-N-SHL+NH-NH-NLHL    NH-NH-NL+NHHH+N   NHHL-NLL+NHLH   
NH-NLH+NH-NH-NL+NH-NH-NLH-NSH      NHHH-NH-NLH-NHH-NS-N-NL-NH    [63/78] 
León 8: compatible neumes with T5: 
N-SH+NH-N-SHL+NH-NH-NLHL    NH-NH-NL+NHHH+N   NHHL-NLL+NHLH   NH-NLH+NH-NH-
NL+NH-NH-NLH-NSH      NHHH-NH-NLH-NHH-NS-N-NL-NH   [TOTAL: 22/78]   
timorem domini docebo vos León 8:  

                                                      

  
T5:      2+6+2   4+3+6   2+4+6   36  
NL+N-NHH-NH+NL   N-NLH+NLH+NH-NNNH   NL+NNNH+N-NLL-NL   NHHL-NL-NL-NHL-NNL-
NHH-NHH-NHL-NHH-NHHL-NH-NHLL [TOTAL: 55/71] 
 
disregarding underlay: NL+N-NHH-NH+NL   N-NLH+NLH+NH-NNNH  
  NL+NNNH+N-NLL-NL     NHHL-NL-NL-NHL-NNL-NHH-NHH-NHL-NHH-NHHL-NH-NHLL   
[66/71] 
 
compatible neumes with León 8: NL+N-NHH-NH+NL   N-NLH+NLH+NH-NNNH   NL+NNNH+N-NLL-NL   
NHHL-NL-NL-NHL-NNL-NHH-NHH-NHL-NHH-NHHL-NH-NHLL [TOTAL: 9/71] 
 
León 8:  3+7+2    5+4+4 5+6+12   33   
NHL+NH-NHHLH+NL  NHHLH+NHLL+NHLH   NH-NLH+NH-NH-NL+ NH-NH-NH-NLH-NSH      
NHHH-NH-NLH-NHH-NS-N-NS-NHL-N-NHL-N-NNL-NSNHL [55/81] 
 
disregarding underlay: NHL+NH-NHHLH+NL  NHHLH+NHLL+NHLH   NH-NLH+NH-NH-NL+NH-
NH-NH-NLH-NSH      NHHH-NH-NLH-NHH-NS-N-NS-NHL-N-NHL-N-NNL-NSNHL [66/81] 
 
compatible neumes with T5: NHL+NH-NHHLH+NL  NHHLH+NHLL+NHLH   NH-NLH+NH-NH-NL+ NH-
NH-NH-NLH-NSH      NHHH-NH-NLH-NHH-NS-N-NS-NHL-N-NHL-N-NNL-NSNHL [9/81] 
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[verse 1] Benedicam dominum 

León 8:  
T5: 1+5+1+6   1+8+11  
N+NHH-NL+N+NHH-NHL   N+NH-NH-NHLH+NHL-NHH-NH-NHL [21/33] 
 
disregarding underlay: N+NHH-NL+N+NHH-NHL   N+NH-NH-NHLH+NHL-NHH-NH-NHL [24/33] 
 
compatible neumes with León 8: N+NHH-NL+N+NHH-NHL   N+NH-NH-NHLH+NHL-NHH-NH-NHL 
[13/33] 
 
León 8:  1+3+1+7   1+2+9  
N+NHH+N+NHH-NL-NH   N+HS+NHH-NL-NSHL [21/24] 
 
disregarding underlay: N+NHH+N+NHH-NL-NH     N+HS+NHH-NL-NSHL [24/24] 
 
compatible neumes with T5:   N+NHH+N+NHH-NL-NH   N+HS+NHH-NL-NSHL [13/24] 
 
in omni tempore 

León 8:  
T5:      3   2+3   20+1+1  
NHL   NH+NHL   NL-NHL-NNNH-NNNH-NHL-NHLH+N+N [9/30]  
 
disregarding different underlay on ‘tempore’ only: NHL   NH+NHL   NL-NHL-NNNH-NNNH-NHL-
NHLH+N+N [28/30]  
 
disregarding underlay: NHL   NH+NHL   NL-NHL-NNNH-NNNH-NHL-NHLH+N+N [28/30] 
 
compatible neumes with León 8:   NHL   NH+NHL   NL-NHL-NNNH-NNNH-NHL-NHLH+N+N [14/30]  
 
León 8:  3   4+1   1+23+1 
NHL   NHHH+L   N+NHL-NSL-H-NS-NL-NHHL-N-NHL-NHLH+N [9/33] 
 
disregarding different underlay on ‘tempore’ only: NHL   NHHH+L   N+NHL-NSL-H-NS-NL-NHHL-N-
NHL-NHLH+N [28/33] 
 
disregarding underlay: NHL   NHHH+L   N+NHL-NNL-H-NN-NL-NHHL-N-NHL-NHLH+N [28/33] 
 
compatible neumes with T5: NHL   NHHH+L   N+NHL-NSL-H-NS-NL-NHHL-N-NHL-NHLH+N [14/33] 
 
semper laus eius 

León 8:  
T5:      1+1   3+3   12+1    
N+N   NHL+NHH  N-NL-NHH-NN-NHLH+N [17/21] 
 
disregarding underlay: N+N   NHL+NHH  N-NL-NHH-NN-NHLH+N  [18/21] 
 
compatible neumes with León 8: N+N   NHL+NHH  N-NL-NHH-NN-NHLH+N [8/21] 
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León 8:  3+1   3+1   12+2  
NSH+N  NHL+N  N-NSHL-NS-H-NHLH+NH [17/22] 
 
disregarding underlay: NSH+N  NHL+N  N-NSHL-NS-H-NHLH+NH [18/22] 
 
compatible neumes with T5: NSH+N  NHL+N  N-NSHL-NS-H-NHLH+NH [8/22] 
 
in ore meo .León 8:  

                                              

 
T5:      1   1+5   6+30   
N   N+NHHHL   N-NH-NHH+N-NLH-NLH-NH-NHHL-NH-NH-NL-NHL-NL-NHL-NNL (12/43) 
 
disregarding different underlay on ‘meo’ only: N   N+NHHHL   N-NH-NHH+N-NLH-NLH-NH-NHHL-NH-
NH-NL-NHL-NL-NHL-NNL (33/43) 
 
disregarding different underlay: N   N+NHHHL   N-NH-NHH+N-NLH-NLH-NH-NHHL-NH-NH-NL-NHL-
NL-NHL-NNL (35/43) 
 
compatible neumes with León 8: N   N+NHHHL   N-NH-NHH+N-NLH-NLH-NH-NHHL-NH-NH-NL-NHL-
NL-NHL-NNL (6/43) 
 
León 8:  3   2+7   34+1 
NHH   NH+NHH-NHHH   N-NS-NHHL-N-NSL-NLHL-NH-NS-NHS-NL-NHHL-NS-NLLH+N [12/47] 
 
disregarding different underlay on ‘meo’ only: NHH   NH+NHH-NHHH   N-NNS-NHHL-N-NSL-NLHL-
NH-NS-NHS-NL-NHHL-NS-NLLH+N [33/47] 
 
disregarding different underlay: NHH   NH+NHH-NHHH   N-NNS-NHHL-N-NSL-NLHL-NH-NS-NHS-
NL-NHHL-NS-NLLH+N [35/47] 
 
compatible neumes with T5: NHH   NH+NHH-NHHH   N-NS-NHHL-N-NSL-NLHL-NH-NS-NHS-NL-
NHHL-NS-NLLH+N [6/47] 
 
[verse 2] In domino laudabitur 

León 8:  
T5: 1   5+1+7   1+1+8+10 
N   NHH-NL+N+NHH-N-NHL   N+N+NH-NH-NHLH+NHL-N-N-NH-NHL [22/34] 
 
disregarding underlay: N   NHH-NL+N+NHH-N-NHL   N+N+NH-NH-NHLH+NHL-N-N-NH-NHL [24/34] 
 
León 8:  1   3+1+7   2+1+2+9  
N   NHH+N+NHH-NL-NH   NH+N+NS+NHH-NL-NSHL [22/26] 
 
disregarding underlay: N   NHH+N+NHH-NL-NH   NH+N+NS+NHH-NL-NSHL [24/26] 
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anima mea 

León 8:  
T5:      3+2+3   20+1  
NHL+NH+NHL   NL-NHL-NNNH-NNNH-NHL-NHLH+N [24/29] 
 
disregarding underlay: NHL+NH+NHL   NL-NHL-NNNH-NNNH-NL-NHLH+N [27/29] 
 
León 8:  3+4+1   23+1 
NHL+NHHH+N   NHL-NSL-H-NS-NL-NHHL-N-NHL-NHLH+N [24/32] 
 
disregarding underlay: NHL+NHHH+N   NHL-NSL-H-NS-NL-NHHL-N-NHL-NHLH+N [27/32] 
 
audiant mansueti 

León 8:  
T5:      1+1+1   3+3+12    
N+N+N   NHL+NHH+N-NL-NHH-NN-NHLH [11/21] 
 
disregarding different underlay on ‘mansueti’ only: N+N+N   NHL+NHH+N-NL-NHH-NN-NHLH [17/21] 
 
disregarding underlay: N+N+N   NHL+NHH+N-NL-NHH-NN-NHLH [19/21] 
 
León 8:  3+2+1   3+1+12+2  
NSH+NL+N  NHL+N+N-NSHL-NS-N-NHLH+NH [11/24] 
 
disregarding different underlay on ‘mansueti’ only: NNH+NL+N  NHL+N+N-NSHL-NS-N-NHLH+NH 
[17/24] 
 
disregarding underlay: NNH+NL+N  NHL+N+N-NSHL-NS-N-NHLH+NH [19/24]  
 
et laetentur 

León 8:  
T5:      1   5+6+32 
N   NHH-NL+N-NH-NHH+N-NLH-NLH-NH-NH-NH-NL-NH-NH-NL-NHH-NL-NHL-NNL (12/44) 
 
disregarding different underlay on ‘laetentur’: N   NHH-NL+N-NH-NHH+N-NLH-NLH-NH-NH-NH-NL-
NH-NH-NL-NHH-NL-NHL-NNL (30/44) 
 
disregarding underlay: N   NHH-NL+N-NH-NHH+N-NLH-NLH-NH-NH-NH-NL-NH-NH-NL-NHH-NL-
NHL-NNL (34/44) 
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León 8:  3   9+35+1 
NHH   NH-NHH-NHHH+N-NSH-N-NHL-N-NSL-NLHL-NH-NS-N-NS-NL-NHHL-NS-NLLH+N [12/48] 
 
disregarding different underlay on ‘laetentur’: NHH   NH-NHH-NHHH+N-NSH-N-NHL-N-NSL-NLHL-NH-
NS-N-NS-NL-NHHL-NS-NLLH+N [30/48] 
 
disregarding underlay: NHH   NH-NHH-NHHH+N-NSH-N-NHL-N-NSL-NLHL-NH-NS-N-NS-NL-NHHL-
NS-NLLH+N [34/48] 
 
[verse 3] Magnificate  dominum mecum 

León 8:   
T5:   5+1+7+9+11    3+2+3   20+1 
NHH-NL+N+NHH-N-NHL+NHH-NH-NHLH+NHL-NHH-NL-NHL    NHL+NH+NHL   NL-NHL-NNNH-
NNNH-NHL-NHLH+N [41/62] 
 
disregarding underlay: NHH-NL+N+NHH-N-NHL+NHH-NH-NHLH+NHL-NHH-NL-NHL    
NHL+NH+NHL   NL-NHL-NNNH-NNNH-NL-NHLH+N [45/62] 
 
León 8:  1+3+1+7+8   3+4+1   23+1 
N+NHH+N+NHH-NL-NH+NH-NL-NSHL    NHL+NHHH+N   NHL-NSL-N-NS-NL-NHHL-N-NHL-
NHLH+N [41/52] 
 
disregarding underlay: N+NHH+N+NHH-NL-NH+NH-NL-NSHL    NHL+NHHH+N   NHL-NSL-N-NS-
NL-NHHL-N-NHL-NHLH+N [45/52] 
et exaltemus 

León 8:  
T5:      1   3+3+12+1    
N   NHL+NHH+N-NL-NHH-NN-NHLH+N [16/20] 
 
disregarding underlay: N   NHL+NHH+N-NL-NHH-NN-NHLH+N [19/20] 
 
León 8:  1   3+1+12+2  
N  NHL+N+N-NSHL-NS-N-NHLH+NH [16/19] 
 
disregarding underlay: N  NHL+N+N-NSHL-NS-N-NHLH+NH [19/19] 
 
nomen eius in unum 

León 8:  
T5:      3+1   3+1   5   6+30   
N-NH+N    N-NH+N   NHHHL   N-NH-NHH+N-NLH-NLH-NH-NHNL-NH-NH-NL-NHL-NL-NHL-NNL 
(17/49) 
 
disregarding different underlay on ‘unum’: N-NH+N    N-NH+N   NHHHL   N-NH-NHH+N-NLH-NLH-NH-
NHNL-NH-NH-NL-NHL-NL-NHL-NNL (40/49) 
 
disregarding underlay: N-NH+N    N-NH+N   NHHHL   N-NH-NHH+N-NLH-NLH-NH-NHNL-NH-NH-
NL-NHL-NL-NHL-NNL (42/49) 
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León 8:  4+1   2+3   4   34+1 
NHHH+N   NH+NHH   NHHH   N-NS-N-NHL-N-NSL-NLHL-NH-NS-N-NS-NL-NHHL-NS-NLLH+N 
[17/49] 
 
disregarding different underlay on ‘unum’: NHHH+N   NH+NHH   NHHH   N-NS-N-NHL-N-NSL-NLHL-
NH-NS-N-NS-NL-NHHL-NS-NLLH+N [40/49] 
 
disregarding underlay: NHHH+N   NH+NHH   NHHH   N-NS-N-NHL-N-NSL-NLHL-NH-NS-N-NS-NL-
NHHL-NS-NLLH+N [42/49] 
 
 

Melodic density 

The two versions of the chant have comparable melodic density at almost all points, although they do 

not always have the same number of notes per syllable, nor equivalent neume outlines at all points 

(see Figures 6 (pp. 159–60) and 28 (p. 234) in Chapter 4). 

At the beginning of the verses, both manuscripts have increased melodic density on ‘(benedi)cam’ and 

‘(in domi)no’. In the third verse, T5 has the same shape on ‘(magni)fi(cate)’, where León 8 has it on 

‘(magnifica)te’. The association of this shape with the final syllable of a word is not securely present 

in the Toledan manuscript.  

Cadence placement in the two manuscripts (verse 1 is used here to exemplify the cadences of all 

three verses) 

The two manuscripts have cadences at the same points,1 although at the end of the respond, T5 has the 

type-3b melisma which is so often found where León 8 has a type-3 melisma, and T5 has a non-

standard cadence in the respond on ‘me’. The first cadence within the verses (‘domino’/ ‘dominum’) 

has a single melisma in León2 but two melismas, on the last two syllables, in T5. In the second and 

third verses, a type-1 melisma appears in both manuscripts on ‘mea’ and ‘mecum’. In verse 1, 

however, the same melisma appears in León 8 on ‘tempore’ (the penultimate syllable) and in T5 on 

‘tempore’ (the accent). Different principles of syllable underlay are apparently in operation at this 

point. At the end of the verse, the melisma in León 8 does not end with a standard cadence shape, 

although it is probable that the melodic flow is similar to that of T5. Disregarding the different 

underlay, 31/37 notes on ‘unum’ in León 8 are compatible in melodic shape with 31/36 notes in T5. 

The cadence in León 8 might well, then, have been recognised by medieval cantors as being a type-3 

cadence, but the underlay obscures the NLH ending, dividing it between two syllables (…N+HL)  
                                                        
1 The short type-2 melisma in León 8 on the first ‘Venite’ has no parallel in T5. 
2 This cadential melisma is very similar to the melisma found at the opening one to four syllables earlier. It has a 
type-3 cadence with the torculus notated  (as in the very similar internal cadence in Levavi). The type-3 
cadence appears before the prepositional phrase in verse 1; after the verb in verses 2 and 3, between the clauses 
in verse 4, before the genitive in verse 5 and before the subordinate clause in verse 6. T5 also has a type-3 
cadence at the equivalent point. 



 

 

296 

rather than using the neumes that are more usually characteristic of the cadence type.  With the 

different underlay, there are, again, different principles of text/music association in play in the two 

versions.  

 
  T5 

number 
of notes 
per 
syllable 

T5 melisma type León 8 
number 
of notes 
per 
syllable 

León 8 melisma type 

respond me 23 

 
non-standard cadence 

20 

  
type-6 melisma 

respond vos 36 type-3b melisma, ends  

  

37 type-3 melisma, ends          

 
 
 

verse 1 dominum 1+8+11 

  
type-3 melisma 

1+2+9 

  
type-3 melisma 

verse 1 tempore 18+1+1 

 
type-1 melisma 

1+23+1 

  
type-1 melisma 

verse 1 eius 12+1 

  
type-1 melisma 

12+2 

  
type-1 melisma 

verse 1 meo 6+30   

  
type-3 melisma 

36+1 
                         

 
not a standard cadence 
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Relationship ratios between the two versions 

A = number of notes for which the T5 and León 8 outlines are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

D = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay on 
specific words where the melismas are on different syllables in the two versions 

E = number of notes for which the T5 and León 8 outlines are compatible, disregarding underlay 
entirely 

 
 

A D E B C 

2A/(B+C) = 
compatibility 
ratio with 
strict regard 
for underlay 

2D/(B+C) = 
compatibility 
ratio 
disregarding 
underlay on 
specific words 
where the 
melismas are 
on different 
syllables in the 
two versions 

2E/(B+C) = 
compatibility 
ratio 
disregarding 
underlay 
entirely 

respond 109 n/a [109] 129 139 159 0.732 n/a [0.732] 0.866 
verse 1 60 disregarding 

incompatible 
underlay on 
‘tempore’ 
and ‘meo’: 
99 

106 127 128 0.471 0.776 0.831 

verse 2 69 disregarding 
incompatible 
underlay on 
‘mansueti’ 
and 
‘laetentur’: 
96 

107 127 131 0.535 0.744 0.829 

verse 3 75 disregarding 
incompatible 
underlay on 
‘unum’: 99 

107 131 122 0.593 0.783 0.846 

TOTAL 313 403 449 524 540 0.588 0.758 0.844 
 



 

 

298 

Compatible neume shapes 

A = number of notes for which the outlines AND the neume shapes of T5 and León 8 are compatible 

B = total number of notes in T5 

C = total number of notes in León 8 

 
 A B C 200A/(B+C) = percentage of neume shapes that 

are compatible in the two manuscripts 
respond 31 139 159 20.8% 
verse 1 41 127 128 32.2% 
approximate total (counting 
verse 1 three times) 

154 520 543 29.0% 

 
As this table illustrates, the two manuscripts very rarely use the same (or equivalent) penstrokes to 

notate the melodies. Whatever the relationship between the two versions of Venite, it was not 

mediated through a notated exemplar. 

 

Melodic shape in León 8 and T5 (respond and verse 1) 

See Figure OA14. 
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4.3 Cantemus in T5 and León 8 

Cantemus in T5, page 1 (fol. 169r) 
 

 
 
Cantemus domino 
gloriose enim 
magnificatus/ 
onorificatus est 

León 8:  

 
T5:    1+1+11   2+10+8   3+1+3+2   13+1   6+2+2+5+2+7   1 
N+N+N-NHL-NN-NH-NHL   NH+N-N-NLL-NHHLH+N-NL-N-NHL-N   NHL+N+NHH+NH   
NH-NHH-NHHL-NHLH+N   NHS-NHH+NH+NL+NNL-NH+NL+NH-NHLL-H   N   [42/81] 
 
disregarding underlay: N+N+N-NHL-NN-NH-NHL   NH+N-N-NLL-NHHLH+N-NL-N-NHL-N   
NHL+N+NHH+NH   NH-NHH-NHHL-NHLH+N   NHS-NHH+NH+NL+NNL-NH+NL+NH-
NHLL-H   N   [54/81] 
 
 León 8:     1+3+9   1+4+5   1+2+2+1   4+10   1+1+1+15+3   1 
N+NSH+NH-NHL-N-SHL   N+NHHL+NSHLH   N+NH+NH+N   NH-NL+NH-NHL-NS-NH   
N+N+N+N-N-SHL-NHH-NS-N-SHL+NHH   N [42/63] 
 
disregarding underlay: N+NSH+NH-NHL-N-SHL   N+NHHL+NSHLH   N+NH+NH+N   NH-
NL+NH-NHL-NS-NH   N+N+N+N-N-SHL-NHH-NSH-N-SHL+NHH   N   [54/63] 
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V. Equum et 
ascensorem  

León 8:   
T5:    2+3   1   5+3+4+2 
NH+NHL   N   NL-NHH+N-NL+NHHL+NL   [18/20] 
 
disregarding underlay: NH+NHL   N   NL-NHH+N-NL+NHHL+NL   [19/20] 
 
León 8:     13+4   1   9+3+21+3 
NH-NS-NLH-NH-NS-NL+NLHH   N   NH-NH-NHLH+NHL+NH-NS-NL-NL-NHHLH-NHL-N-
NH-NL+N-NLHLH [18/56] 
 
disregarding underlay: NH-NS-NLH-NH-NS-NL+NLHH   N   NH-NH-NHLH+NHL+NH-NS-NL-
NL-NHHLH-NHL-N-NH-NL+N-NLHLH [19/56] 
 
proiecit in mare 

León 8:   
T5:    1+1+6   2   7+10 
 N+N+N-NL-NNL   NH   N-N-NLL-N-N+N-NL-N-NHL-NNL [11/27] 
 
disregarding underlay: N+N+N-NL-NNL   NH   N-N-NLL-N-N+N-NL-N-NHL-NNL [19/27] 
León 8:    3+27+3   4   3+1 
NHH+N-NLHL-N-NS-NL-NL-NHHLH-NHL-NS-N-NLH+NHL   NHLL   NHH+N [11/40] 
 
disregarding underlay: NHH+N-NLHL-N-NN-NL-NL-NHHLH-NHL-NS-N-NLH+NHL   NHLL   
NHH+N [19/40] 
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Cantemus in T5, page 2 (fol. 169v) 
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T5 has a verse ‘Adiutor et protector mici fuit dominus in salute. Glo (riose)’; this is not found in León 
8 
Iste est/Hic deus meus  León 8: 

 
T5:     5   6+2   4+2    
NH-NLH   NHL-NHH+NL   NHHL+NL   [17/19] 
 
disregarding underlay: NH-NLH   NHL-NHH+NL   NHHL+NL   [19/19] 
 
 
León 8: 13+4   0   9+3   22+6 
NH-NS-NLH-NH-NS-NL+NLHH    NHH-NH-NHLH+NHL   NH-NS-NL-NL-NHHLH-NHL-N-
NH-NL+N-NLHLH [17/57] 
 
disregarding underlay: NH-NS-NLH-NH-NS-NL+NLHH    NHH-NH-NHLH+NHL   NH-NS-NL-
NL-NHHLH-NHL-N-NH-NL+N-NLHLH [19/57] 
 
et honorificabo eum [the T5 
continuation ‘deus patris mei et 
exaltabo eum’ is not found in León 
8] 

León 8: [for ‘et’, see previous ms extract]  

 
T5: 1   3+1+1+1+2+6   3+1 
 N   NHL+N+N+N+NL+NH-NLL-H   NHH+N   [15/19] 
 
disregarding underlay: N   NHL+N+N+N+NL+NH-NLL-H   NHH+N   [18/19] 
 

León 8: 3   1+2+1+3+25+4   3+1 
NHH   N+NH+N+NLH+NH-NS-NL-NL-NHH-NH-NHL-NS-N-NL-NHL+NHLL   NHH+N   
[15/42] 
 
disregarding underlay: NHH   N+NH+N+NLH+NH-NS-NL-NL-NHH-NH-NHL-NS-N-NL-
NHL+NHLL   NHH+N   [18/42] 
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Comparison of melodic density in the two versions 

Syllables whose melodic density is not comparable are shown in bold in the tables below. As this 

illustrates, the melodic flow is not compatible in the two versions of this canticle (see also Figure 36 

in Chapter 5). 

 
Text Cantemus domino gloriose enim 

magnificatus/onorificatus est 
Number of notes per syllable in T5 1+1+11   2+10+8   3+1+3+2   13+1   

6+2+2+5+2+7   1 
Number of notes per syllable in León 8 1+3+9      1+4+5   1+2+2+1   4+10   1+1+1+15+3   

1 
 
 
text Equum et ascensorem projecit in mare  
number of notes per syllable in T5 2+3   1   5+3+4+2   1+1+6   2   7+10 
number of notes per syllable in León 8 13+4   1   9+3+21+3   3+27+3   4   3+1 
 
Text Hic/Iste deus meus et honorificabo eum 
Number of notes per syllable in T5 5              6+2   4+2      1   3+1+1+1+2+6   3+1 
Number of notes per syllable in León 8 13+4   0   9+3   22+6   3   1+2+1+3+25+4   3+1 
 

Relationship ratio for the melody 

Further, the shapes of the melodies show little degree of similarity in the two versions. While it may 

be that there is a distant connection between the ‘Cantemus domino’ verse in the two manuscripts, the 

melodies used further on may be completely unrelated in the two versions.  

 
 A = number of 

compatible notes 
B = number of 
notes in T5 

C = number of 
notes in León 8 

relationship ratio = 
2A/(B+C) 

Cantemus 
domino 

42 81 65 0.575 

Equum et 
ascensorem 
projecit in 
mare 

29 47 95 0.408 

Hic/Iste deus 
meus et 
honorificabo 
eum 

32 38 97 0.474 

all the 
cognate 
material  

103 166 257 0.487 

 
One might suppose that the two versions of the melody are more related than this comparison 

suggests, perhaps using a similar melody, but with different underlay. A further comparison shows 
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that, while this may indeed be the case for the ‘Cantemus domino’ verse, the rest of the material is 

still strikingly unrelated in the two versions. 

 
 A = number of 

compatible notes 
B = number of 
notes in T5 

C = number of 
notes in León 8 

relationship ratio = 
2A/(B+C) 

cantemus 
domino 

54 81 65 0.740 

Equum et 
ascensorem 
projecit in 
mare 

38 47 95 0.535 

Hic/Iste deus 
meus et 
honorificabo 
eum 

37 38 97 0.548 

all the 
cognate 
material  

129 166 257 0.610 
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4.4 Cantabo in T5 

Cantabo nunc 
dilecto meo  
 

canticum 
dilecte vine 
me 
 
 

vinea facta est 
dilecto  
 
 
 

in cornu et in 
loco uberi 

N+NHL+N   N   N+N+N   
NHLL+NHH-NHHL 
(1+3+1   1   1+1+1   4+7) 

NHLL+N+NHL   
N+N+N   N+NHL      
N-NHL-NHL-NHL-N-N-
NH-NHL (4+1+3   1+1+1   
1+3   17) 

N+N+N   N+N   N   
N+N+N   NL   N-NL-
NH-NH-NHLH-NH+0   
(1+1+1   1+1  1   1+1+1   
2   13+0) 

N   NL   N+NHH   NH-
NHLL-NLHL+0+0 (1   2   
1+3   10+0+0) 

Et macerie 
circumdedi  et 
circumfodi  
 
 

et plantavi 
vineam Soret 
 
 
 

et aedificavi 
turrim in 
medio eius 

NH   NHL+0+0+0   
0+0+0+0   N   N+N+N-
NL+NH-NHHL   (2   
3+0+0+0   0+0+0+0  1 
1+1+3+6)    

NHL   N+NHL+0   
0+0+0   NHL+N-NHL-
NHL-NHL-NN-NH-NHL 
(3   1+3+0   0+0+0   
3+17) 

N   N+N+0+0+NL    
N-NL-NH-NH-NHLH-
NH+0   0   0+N+N    
N-NLH-NH-NHL+0 
(1  1+1+0+0+2   13+0   0   
0+1+1   9+0 

Et torcular 
fodi in ea 
 

N   NHL+N+N   N+N   N   
NHL+NH   (1   3+1+1   
1+1   1   3+2) 
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et sustinui ut 
faceret uvas  
 
 
 

fecit autem 
ispinas 

NHL   N+NHL+N+N   N   
N+N+NHL   N-HL+N-
NHL-NHL-NHL-NN-
NH-NHHL (3   1+3+1+1   
1   1+1+3   3+17)    

N+N   NL+N   NHH+N-
NH-NH-NHL-NLHLH+0 
(1+1   2+1   3+12+0) 

 

Et nunc homo  

Iuda et qui 
abitatis 
Iherusalem  

iudicate inter 
me et vineam 
meam 

N   NHL   N+N NHL+NHH-NHHL (1   3   1+1   3+7) 

NHL   N   NHL+0+0+NL-NHH    N+N+N+NHL-NHL-NHL-N-N-NH-NHL  
(3   1   3+0+0+5   1+1+1+16) 
 

N+N+N+N   N+N   0   N   NL+0+NHHL   N-NH-NH+N  
(1+1+1+1   1+1   0  1   2+0+4   5+1+1) 

Vinea enim 
domini 
Sabahot 
domus est 
Srahel  

et homo Iuda 
nobellum 
dilectum 

N+NHL+N   NH+0   N+N+N   NL+NHHL+NL   NHL+0   NHL   N+NHL+N-NHL-
NHL-NHL-N-N-NH-NHL (1+3+1   2+0   1+1+1  2+4+2   3+0   3   1+3+17) 
 
 
 

0   NL+0   NNL-NH-NH-NH+0   0+NL+N   NHH+NLH-NH-NHL+NH       
(0   2+0   9+0   0+2+1   3+8+2) 

 

	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  
1 This melisma is curtailed on this image. 
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4.5 Domine audivi in T5 

Text and parts of 
speech 

Note count and 
melodic outline 

Domine audivi in T5 

(v.1) [1.] Domine 
audiui (vocative 
verb, subject) 
 

[2.] auditum tuum 
et timui (object; 
complete clause) 
 
 
 
 

[3.] consideraui 
opera tua (clause) 
 
 
 
 

[4.] et expavi 
(clause) 

N+N+NHL   N+N-
NL-NHH-NN-
NHLH+N (1+1+3   
1+12+1) 

N+N+N   N+NHH   
NH-NL-NHLL-NH-
NL-NNL   
N+NL+NHHHL-
NHH-NHLL-NHLL 
(1+1+1   1+3   15   
1+2+16) 

NHL+N+N+N+NH   
N-NHLL+NHH+ 
NLH   NH-NHHL+ 
NHH-NH-NHL 
(3+1+1+1+2   
5+3+3   6+8) 

NHH   NHH+NLH-
NH-NHL-NHLH+N 
(3   3+12+1) 

 

(v.2) [1.] In medio 
duorum animalium 
(prepositional 
phrase)  

[2.] cognosceris 
(verb, completing 
a sentence) 

[3.] dum 
appropinquaverunt 
anni (relative 
clause) 

[4.] innontesceris 
(main clause) 

N  N+N+N   N+N+0   NHL+N+N-NL-NHH-NN-NHLH+N+0   (1   
1+1+1   1+1+0   3+1+12+1+0) 
 
 

NHHL+NH-NL-NHLL-NH-NL-NNL+N-NL+NHH-NHL-NHH-NHLL-
NHL (4+15+3+16) 
 

N   NHL+N+N+NHLL+NHH+NLH   NH-NHHL+NHH-NH-NHL (1   
3+1+1+4+3+3   6+8) 
 
 

NHH   NHH+NLH-NH-NHL-NHLH+N+N (3+3+12+1+1) 

1 

2 

3 

4 
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(v.3) [1.] Deus a 
libano veniet 
(clause) 

[2.] et sanctus 
(subject with verb 
implied) 

[3.] a monte opaco 
(prepositional 
phrase plus 
adjective) 

[4.] et condenso 
(adjective) 

N+N   N   0+NHL+N   N-NL-NHH-NHH-NH+N+N (1+1   1   0+3+1   
11+1+1) 
 

NHH-NH-NL-NHLL-NH-NL-NNL   NL+NHH-NH-NL-NHH... (18   
2+10+) 
 

NHLL   NHH+N-NH   NH-NHHL+NHLH+NHH-NH-NHL (4   3+3   
6+4+8) 
 
 

NHH   NHH+N-NH-NH-NHL-NHLH+N (3   3+12+1) 
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5.1 The Christmas benedictio in T7, Aemil 30 and León 8 

T7 

 

 

 

Aemil 30 

 

© Real Academia de la Historia 
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León 8 

 

The relationship between the three manuscripts may be illustrated graphically. See Figure OA15. 

Figure OA15 Christmas benedictiones in T7, León 8 and Aemil 56 
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(i) Melodies for the first verse and the refrain 

Manuscript Benedictus es domine deus patrum 
nostrorum 

et laudabilis et super exultatus in secula 
amen 

T7 note count (=72) 1+1+2+2   1   2+3+2   3+1   3+2   
1+3+2 

1   1+2+3+4   1   2+11   ?+?+3+3   1   
3+1+2   3+2 

T7 melodic outline 
(compatible notes = 
65) 

N+N+NH+NH   N   
NH+NHL+NL   N-HL+N    
N-HL+NL   N+NHH+NL 

N   N+NH+NHH+N-HLL   N   
NH+NLH-NLH-NL-NHH   ?+?+N-
HL+NLL   N   NHL+N+NH   
NHH+NL 

León 8 note count 
(=81) 

1+2+1+2   2   2+3+2   3+1   3+3   
2+4+2 

1   1+2+3+3   1   3+8   1+1+3+3   1   
4+3+2   7+1 

León 8 melodic 
outline (compatible 
notes = 65) 

N+NH+N+NH   NH   
NH+NSL+NL   NHL+N   
NHL+NHL   
NH+N(S/H)LH+NL 

N   N+NH+NHH+NLL   N   NHH+NH-
NLH-NSH   N+N+NHL+NLL   N   
NHHL+NHH+NH   N-NS-NHLH+N 

Aemil 30 note count 
(=79) 

1+2+1+2   2   2+3+2   3+1   3+2   
1+4+2 

1   1+2+3+3   1   3+9   1+1+3+3   1   
4+1+3   7+1 

Aemil 30 melodic 
outline (almost 
identical to León 8) 

N+NH+N+NH   NH   
NH+NSL+NL   NHL+N   
NHL+NL   N+N(S/H)LH+NL 

N   N+NS+NHH+NLL   N   NHH+NH-
NLH-NSH   N+N+NHL+NLL   N   
NHHL+N+NHH   N-NS-NHLH+N 

Relationship ratio between León 8 and T7: 2x65/(72+81) = 0.850 

 

et lau da bi- lis et su- per ex- ul- ta- tus in se- cu- la a- men 

Christmas benedictiones in T7, Leon 8 and Aemil 56 (2) 

T7 León 8 Aemil 30  
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(ii) Melody for second verse (Daniel 3:52ii); the refrain melody is unchanged 

Manuscript Et benedictum nomen glorie tue quod est sanctum 

T7 note count (=40) 4   1+1+2+1   1+1  3+3+1   4+2   3   3   4+6 

T7 melodic outline (compatible 
notes = 34) 

N-NHH   N+N+NH+N   N+N   N-LH+NHL+N   NHH-L+NL   
NLH   N-HL   N-H-HL+N-H-HLHL 

León 8 note count (=39) 3   1+2+3+1   3+1   2+2+1   4+2   2   3   3+6 

León 8 melodic outline 
(compatible notes = 34) 

N-NH   N+NH+NHH+N   NHH+N   NS+NL+N   NHHL+NL   
NH   NHL   NHL+NH-NLHL 

Relationship ratio between León 8 and T7: 2x34/(40+39) = 0.861 

 

(iii) Melody for verses 3–6 (Daniel 3:57, 84, 87 and 88i); the refrain melody is unchanged 

Manuscript Benedicite omnia opera domini domino 

T7 note count (=44) 1+1+2+2+1   2+3+2   2+3+4   4+2+1   9+2+3 

T7 melodic outline 
(compatible notes =36) 

N+N+NH+NH+N   N-H+NHL+NL   NH+N-HL+N-HLL   N-H-
HL+NL+N   NHHH-N-N-NH-N+NL+NHL 

León 8 note count (=45) 1+2+1+2+2   2+3+2   2+3+4   4+2+1   6+7+1 

León 8 melodic outline 
(compatible notes = 36) 

N+NH+N+NH+NH   NH+NSL+NL   NH+NHL+NHLL   
NSHL+NL+N    NHH-NLH+NL-NH-NLH+N 

Relationship ratio between León 8 and T7: (36x2)/44+45=0.727 

 

(iv) Melody for verses 7 and 8 (Daniel 3) 88ii and 89); only the beginning is given here 

Manuscript Quia liberavit nos ab inferis et de manu mortis salvabit nos  

T7 note count (=42) 1+2   1+1+2+2   2   1   3+2+3   1   1   3+1   3+5   1+4+2   1 

T7 melodic outline 
(compatible notes =36) 

N+NL   N+N+NH+NL   NH   N   NHH+NL+NHH   N   N   N-
HL+N   N-HL+NL-NHH   N+NHHL+NL   N 

León 8 note count (=44) 1+2   1+1+3+2   1   1   4+5+1   3   1   3+1   3+4   1+3+2   1 

León 8 melodic outline 
(compatible notes =36) 

N+NL   N+N+NHH+NL   N   N   NHHL+NHLHH+N   NSH   N   
NHL+N   NHL+NL-NL   N+NHL+NL   N 

Relationship ratio between León 8 and T7: 2x36/(42+44) = 0.837 
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5.2 Comparison of Circumcision benedictiones in T7 and León 8 

T7 

 

 

León 8 
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Relationship between the manuscripts in the most related portion of melody 

manuscript Benedicite omnia opera domini domino 

T7 note count (= 44) 1+2+3+1+5   3+1+2   3+1+1   2+3+3   6+5+2 

T7 melodic outline 
(compatible notes =35) 

N+NH+N-NH+N+NH-NHL   N-NH+N+NL   N-HH+N+N   
NH+NLL+NHH   NL-N-NHH+NL-NHH+NL 

León 8 note count (=46) 3+1+3+3+1   4+1+2   3+3+1   2+3+4   3+4+4+1 

León 8 melodic outline 
(compatible notes =35) 

NHH+N+NSH+NHH+N   N-NSH+N+NL   NSH+NHH+N   
NS+NLL+NH-NH   N-NH-NHHH+NLHH+N    

Relationship ratio between T7 and León 8: 2x35/(44+46) = 0.778 

 

The relationship between the two versions of the melody is illustrated graphically in Figure OA16. 

 

Figure OA16 Circumcision benedictiones in T7 and León 8 
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5.3 T4 seventh quotidian benedictio compared with León 8, tenth quotidian benedictio 

T4 

 

 

León 8 
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Comparison of the benedictio melody in T4 and León 8 

Manuscript Benedictus es domine deus 
patrum nostrorum 

et laudabilis et super exaltatus in secula 
(seculorum) amen 

T4 note count 
(=70) 

2+1+1+2   2   4+2+2   3+1   1+2   
1+5+2 

2   1+1+2+2   4   2+2   3+1+1+2   1   1+5+2   
5+2 

T4 melodic outline 
(compatible notes 
=54) 

NH+N+N+NH   NL   
NHHH+NL+NL   NHH+N   
N+NL   N+NH-NLH+NH 

NH   N+N+NH+NL   N-HHH   NL+NL   
NHH+N+N+NL   N   N+NH-NLH+NH   
N-H-H-NH+NL 

León 8 note count 
(=80) 

3+1+3+3   1   2+2+1   3+1   2+2   
1+2+1    

2   1+4+3+1   2   2+3   3+1+3+3   2   3+1+2   
2+2+4+1   6+1 

León 8 melodic 
outline 
(compatible notes 
=54) 

NHH+N+NSH+NHH   N   
NH+NL+N   NHH+N   NH+NL   
N+NS+N 

NL   N+NHLH+NHH+N   NH   NH+NHL   
NHL+N+NHH+NHL  N-H   NHH+N+NS   
NL+NH+NHLH+N   N-NL-NSH+N  

Relationship ratio between T4 and León 8: 2x54/(80+70)=0.72 

 

Figure OA17 Quotidian benedictiones in T4 and León 8 
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5.4 The third quotidian benedictio in T4 compared with the Easter benedictio in León 8 

The third quotidian benedictio in T4 

 

 

The Easter benedictio in León 8 
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Comparison of the melodies in T4 and León 8 

manuscript Benedictus es domine deus patrum 
nostrorum 

et laudabilis et super exaltatus in secula 

T4 note count 
(=121) 

1+3+2+4   14   2+2+3   1+2   2+10   8+5+1    1   3+2+4+16  2   2+3   1+2+2+10   7   
1+3+2    

T4 melodic 
outline 
(compatible notes 
=84) 

N+NLH+NH+NHLH   N-N-N-N-NHH-N-
N-N-N-NHL   NH+NH+NHH   N+NL   
NH+NH-N-N-NH-NLHL   NH-NHL-
NLH+NH-NHL+N 

N   NLH+NH+NHLH+N-N-NHL-N-NHH-
NH-N-N-(NHL)   NH   NH+NHH   
N+NL+NH+NH-N-N-NH-NLHL   NH-
NL-NLH   N+N-NL+NH    

León 8 note count 
(=108) 

3+1+1+4   14   3+1+2   2+2   2+11   2+4+1 3   1+1+4+14   3   1+2   2+2+2+11   2   
3+3+1    

León 8 melodic 
outline 
(compatible notes 
=84) 

NSH+N+N+N-NSH   N-NS-NSHL-NH-
NS-N-NL   N-NS+N+NL   NH+NL   
NS+NL-NL-NHH-NSHL   NH+N-
NLH+N 

NSH   N+N+N-NSH+N-NS-N-NHL-NH-
NS-N-NL   N-NS   N+NL   
NH+NL+NS+NL-NL-NHH-NSHL   NH   
N-NL+NHH+N 

Relationship ratio between T4 and León 8: 2x84/(121+108) = 0.734 

 

Figure OA18 Third quotidian benediction in T4 compared with the Easter benedictio in León 8 
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5.5 Comparison of the second T4 quotidian benedictio with the benedictio for 
St Leocadia in Aemil 30 and León 8 

The second T4 quotidian benedictio 

 

 

Benedictio for St Leocadia in Aemil 30 

 

© Real Academia de la Historia 

 

Benedictio for St Leocadia in León 8 

 

 

 

The relationship between the three manuscripts is illustrated graphically in Figure OA19. 
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Figure OA19 Comparison of the second T4 quotidian benedictio with the benedictio for 
St Leocadia in Aemil 30 and León 8 
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Comparison of the melodies in T4, León 8 and Aemil 30 

Manuscript Benedictus es domine deus patrum 
nostrorum 

et laudabilis et super exaltatus in 
secula 

T4 note count (=44 
to half-way point; 
92 in total) 

2+4+3+2   2   2+2+4   3+1   2+8   
2+6+1 

2   4+3+2+2   2   2+4   3+1+3+1   2   
14+1+2 

T4 melodic outline 
(notes compatible 
with Aemil 30 =38) 

NH+NHLL+N-NL+NL   NL   
NH+NH+NHLL   NH-H+N   
NH+NL-NL-NL-NH   NH+NL-N-
NNL+N 

NH   NHLL+N-NL+NL+NL   NH   
NH+NHLL   NH-H+N+NH-H+N   
NH   NL-NL-NL-N-N-NL-N-N-N-
L+N+NH 

T4 melodic outline 
(notes compatible 
with León 8 =53) 

NH+NHLL+N-NL+NL   NL   
NH+NH+NHLL   NH-H+N   
NH+NL-NL-NL-NH   NH+NL-N-
NNL+N 

NH   NHLL+N-NL+NL+NL   NH   
NH+NHLL   NH-H+N+NH-H+N   
NH   NL-NL-NL-N-N-NL-N-N-N-
L+N+NH 

Aemil 30 note 
count (=61) 

2+4+4+3   6   2+4+2   2+1   4+14   
2+11+? 

 

Aemil 30 melodic 
outline (notes 
compatible with T4 
=38) 

NH+NHLL+N-NHH+N-NL   NH-
NLHL   NH+NHHL+NS   NH+N   N-
NHL+NL-NL-NL-NHHL-NLHL   
NH+N-NH-NH-NL-NNL-H+?    

(as before, but unneumed after the 
first two syllables) 

Aemil 30 melodic 
outline (notes 
compatible with 

NH+NHLL+N-NHH+N-NL   NH-
NLHL   NH+NHHL+NS   NH+N   N-
NHL+NL-NL-NL-NHHL-NLHL   

(as before, but unneumed after the 
first two syllables) 
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León 8 =29) NH+N-NH-NH-NL-NNL-H+?    

León 8 note count 
(=33 to halfway 
point; 73 in total) 

1+2+1+2   2   2+3+2   3+1   3+3   
2+4+2    

1   1+2+3+3   1   3+8   1+1+3+3   1   
4+3+2 

León 8 melodic 
outline (notes 
compatible with T4 
=53) 

N+NH+N+NH   NH   NH+N-NL+NL   
NHL+N   NHL+NHL   
NH+N(S/H)LH-NH+NL    

N   N+NH+NHH+NLL   N   
NHH+NH-NLH-N-NH   
N+N+NHL+NLL   N   
NHHL+NHH+NH 

León 8 melodic 
outline (notes 
compatible with 
Ameil 30 =29) 

N+NH+N+NH   NH   NH+N-NL+NL   
NHL+N   NHL+NHL   
NH+N(S/H)LH-NH+NL    

 

 

Relationship ratio between T4 and Aemil 30 = 0.724 

Relationship ratio between T4 and León 8 = 0.642 

Relationship ratio between Aemil 30 and León 8 = 0.617 
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5.6 Easter Vigil benedictiones in T5 and León 8 

T5 

 

 

León 8 
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Comparison of melodic density in the two versions (comparable melodic density is shown in boldface) 

Text benedictus es domine deus 
patrum nostrorum 

et laudabilis et super exultatus in 
secular amen 

number of notes per syllable in T5 
(total = 88) 

1+1+2+3   8   2+2+1   1+1   2+5   
2+2+5 

2   5+2+2+4   1   3+2   2+1+8+2   2   
2+3+2   5+2 

number of notes per syllable in 
León 8 (total = 85) 

1+1+2+1   2   2+2+1   3+1   2+3   
3+4+2 

6   2+3+4+1   2   2+3   3+2+4+6   1   
8+3+2   7+1 

 

Figure 59 Melodic density in Easter Vigil benedictio melodies 
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Melodic comparison of the two versions (comparable notes are shown in boldface) 

Text benedictus es domine deus patrum 
nostrorum 

et laudabilis et super exultatus in secula amen 

melodic outline in 
T5 (compatible 
notes = 59) 

N+N+NH+NLH   N-N-NLH-
NHL   NH+NH+N   N+N   
NH+NL-NNL   NH+NH+NHL-
NH 

NH   NL-NNL+NH+NH+NHLL   N   NHH+NL   
NH+N+N-NHH-NLL-N+NL   NH   
NL+NLH+NH   NH-H-NH+NL 

melodic outline in 
León 8 (compatible 
notes = 59) 

N+N+NH+N   NH   NH+NL+N   
NHH+N   NL+NHL   NLH+N-
NHL+NL    

NHH-H-NS   NL+NHH+NHHH+N   NH   
NH+NLL   NHH+NL+NHLL+NS-N-NHL   N   
NHHL-N-SL+NHH+NH   N-NS-NHLH+N 

Relationship ratio between León 8 and T5 = 0.682 

Figure 60 Melodic shape in Easter Vigil benedictio melodies 
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